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A page for Collectors 


HE record collector’s lot, like the 
proverbial policeman’s, is not always 
Ni a happy one! Studious searches 
y through copious catalogues, endless 
listening to alternative recordings, 
wearisome treks from this shop to that 
shop to trace some specially hard-to-get record. . 
these are experiences all too fami'iar, we know, among 
numbers of recorded music enthusiasts. 


Here, at Imhof’s, we are sincerely conscious of 
these problems and we have devised ways and means 
of overcoming most of them. For example we have 
taken care to see that on our record sales staff we 
employ only men and women who are themselves 
genuine lovers of music, and who can therefore offer 
you really intelligent guidance on the best contem- 
porary recordings of any particular work. 


Because we are able to give this invaluable time- 
saving service, every month we are privileged to 
supply hundreds of customers, throughout Britain, 
with records entirely of our own selection. Many of 
these customers, in fact, have never set foot inside 
our store. Each month they merely indicate the type 
of music in which they are specially interested, and 
the rest they leave to us. 


Another practical way in which we aim to solve 
many a collector’s problem is by carrying unusually 
large stocks of every leading make of record. Thus, 
even if our recommendations are not accepted, you 
are always able to hear alternative records on the spot 
and make your own judgment. Incidentally, for your 





reassurance, we have a rigid rule throughout our 
audition rooms that only IM thorn needles may be 
used for demonstrating records, and no record is 
ever touched with a steel needle. 


Each month, too, for a nominal annual subscription 
of 7/6, we issue to all our customers on request our 
own record news sheet, ‘‘ This Month of Music,’’ 
which gives really helpful and impartial reviews of 
the newest recordings, as well as spotlighting records 
of unusual merit. With each issue the complete 
monthly record supplements issued by H.M.V., 
Columbia, Decca, Brunswick and Parlophone are also 
included. 


In conclusion, may we remind you that in these 
days of shortages, our intimate contacts with every 
major recording company are a very real advantage 
to all collectors. Indeed, whether you are searching 
for a complete symphony or just one elusive record, 
the chances are that we can help you if anybody can. 
And nothing, we might add, would give us a deeper 
sense of pleasure than to do so. 
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Imhof’s (Retail) Ltd., 


112-116 New Oxford Street, London, W.C.1 
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Decca firs 


Authoritative interpretations by great conductors... 






superlatively played by famous orchestras ... 


breathtaking fidelity of recording ... 


ERNEST ANSERMET 


conducting the London Philharmonic Orchestra 


PETROUCHKA* THE FIRE BIRD | 
(Stravinsky) K 1388-92 (Stravinsky) K 1574-6 
Auto couplings AK 1388-92 Auto couplings AK 1574-6 


conducting L’ Orchestre de ta Société des Concerts du 
Conservatoire de Paris 


LA VALSE (Ravel) 
K 1867-8 Auto couplings AK 1867-8 


conducting L’ Orchestre de la Suisse Romande 
SYMPHONY No. 38 IN. D, K.504 (‘ Prague ’) (Mozart) 
K 1812-4 Auto couplings AK 1812-4 


* Winner of the American‘ Review of Recorded Mus Annuat Awara; \946 — 


THE DECCA RECORD COMPANY LIMITED i-3 BRIXTON ROAD LONDON 5,W.9 
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This instrument is sufficiently outstanding to arouse the lively 
appreciation of all High Fidelity enthusiasts. If your equipment 
can provide a practically faultless output, we have no hesitation in 


saying that its performance with the Axiom Twelve Loudspeaker 
will impress you agreeably. 


It must be emphasised, however, that the Axiom Twelve is a High 
Fidelity Reproducer and must be used with equipment which has 
also been specifically designed for this purpose. If the signal 
includes any distortion, this will be reproduced, possibly with 
unpleasant aural results. That is why, for general requirements, 
we still recommend our standard 12 in. model T2. 





SPECIFICATION 
FIDELITY Frequency Range: 40-15,909 c/s. Flux Density : 13,090 gauss. sha 
— Fundamental Resonance : 55 c/s. Total Flux: 145,000 maxwells. British Patent No. 451,754. 


Voice Coil Impedance : 15 ohms. Power Rating: 12 watts peak A.C. Other patents pending. 
” » Diameter: 19 ins. 


Write for fully descriptive Folder A. 118. 
_ CRFICIENCY 


GOODMANS INDUSTRIES LTD., LANCELOT ROAD, WEM3LEY. MIDDX. "Phone: Wembley 1200. Telegrams: “* Goodmans, Wembley 1200.’’ 





For CONNOISSEURS only 


We admit it is unbusinesslike of us to tell you 
confidentially that our new G P 12 is too good 
for all but the connoisseur of recorded music. 
Nevertheless it is true. Used in conjunction 
with high fidelity equipment 


. it gives the sort 
of reproduction that real music-lovers have 
dreamed about but never heard. It is fitted 


with a permanent sapphire stylus which 
eliminates needle-change, the needle pressure 
is only 43 oz. and there is a pressure adjust- 
ment; the useful frequency range is 
12,000 cps. and the harmonic distortion 
negligible. The price is 104/- including Purchase 
Tax. The coupon below will bring you the 
**ACOS” Folder which describes and _illus- 


trates in full colour this remarkable pick-up 
as well as the remainder of the ACOS range. 
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RIMINGTONS 
RADIOGRAMOPHONE 





AST month I had the 
pleasure of announcing 
the Rimington Radiogramo- 
phone. I introduce here some 
of the special features which 
this instrument incorporates. 
The Rimington Radiogramo- 
phone is a very high class 
Radidgramophone, and its price 
of {121.6.8 is reasonable. 
FRED SMITH 


SPECIAL FEATURES 


* Can be played softly retain- 
ing the full beauty of its 
reproduction. 


* Designed to fit into the 
corner of a room, which is 
the acoustically correct position 
for a Loud Speaker. 


* Cabinet of figured walnut 
in striking design. 


* Modern Decca light-weight 
pick-up is used thus ensuring 
wide range frequency response 
and practically no wear on 
record. 


* Radio receiver designed to 
give quality response from local 
stations only. | 


One of the secrets of the 
quality of the distribution of 
._ sound from the Rimington 
Radiogramophone is the Loud 
Speaker system, which ts scien- 
tifically designed as a separate 
unit fitted inside the cabinet, 
embodying. a high efficiency 
The Rimington Radiogramophone price: £121.6.8 including Purchase Tax Loud Speaker mounted in a 
(with Automatic Changer to special order £10. 17.6 extra) bass reflex chamber. 
Write for Illustrated Brochure. 


RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 - - - Gerrard. 4171: 
RIMINGTON, VAN WYCK (Mail Order) LTD., 28a Devonshire Street, Marylebone, London, W.1 Welbeck 4695 
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The GRAMOPHONE 


A superb new recording 


BaCKHAUS 




















(3 sides) 





SCHUBERT 
Impromptu in E Flat 


BEETHOVEN 
Sonata in E Flat 











e 
DB 6788-90 
| o Vv E M B E R R E Cc o R D s 
FURTWANGLER SET SVANHOLM BENIAMINO GIGLI 
Vienna Philharmonic Orchestra with Orchestra cond. by Frieder Weissmann with Orchestra cond. by Rainaldo Zamboni 
F i ; Inbrunst im Herzen; Da naht’ auch ich—Rome Bless this House. Brahe - \ 
‘or details see Front Cover Narrative “Tannhiuser.” Wagner DB 6787 Smiling Through. ama _ PDA 1894 
DE SABATA 
Symphony Orchestra of the Augusteo, KIRSTEN FLAGSTAD IDA HAENDEL 
. - ~_— . , = Pom ama apn marl The Philharmonia Orchestra 
verture — “ egreto di Susanna ”; Inter- - DY q ° 
mezzo — “ I Custis Rusteghi.” Both by Organ — G. Thalben-Ball cond by Rafael Kubelik 
Ferrari - “i he nm “ DB 6786 Ombra mai fu (Largo) — nv Xerxes.” Handel; Concerto No. 1 in G Minor. Bruch C 3802-4 
us dei. Bizet - : - DB6791 
a - MOISEIWITSCH 
vo ‘ 
Evocacién —from “Iberia” Suite. Albeniz; MARGHERITA CAROSIO Sabre Dance — “ Gayaneh ” ; om om 


Falla 


Danza No. 2—from“* La Vida Breve.” 
C 3799 


BERLIN STATE ORCHESTRA 
cond. by Leopold Ludwig 


Overture — Orpheus in the ‘Sameewene. Offen- 
bach - . : - - C3801 


BARBIROLLI 
The Hallé Orchestra 


“Sylvia” Ballet Music. Delibes - CC 3797-8 





THE TEMPLARS 


cond. by Capel Dixon 
at the organ—Herbert Dawson 


Christmas Carols 


God rest you merry, gentlemen — Christ was 

born on Christmas Day—A Babe lies in 

the Cradle— Good King Wencrslas — While 

Shepherds watch their flocks — Childing of a 

Maiden —- We three kings of Orient are — 
Christmas is coming 


C 3806-7 











THE GRAMOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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Royal Opera House Orchestra, Covent Garden 
Cond. by Franco Patané 


Una voce poco fa; Io sono docile— both from 
“* J) Barbiere di Siviglia.” Rossini - DB 6379 


REDVERS LLEWELLYN 
The Philharmonia Orchestra 
cond. by Warwick Braithwaite 
Gounod; Song 
Bizet - €3800 


Even bravest heart—‘“‘Faust.”’ 
of the Toreador—“ Carmen.” 


GREATEST ARTISTS 





Lilacs, Op. 21. Rachmaninoff - - 


GLADYS RIPLEY 


accompanied by Gerald Moore 
Deep River; Swing Low, Sweet Chariot B 9689 


GLASGOW ORPHEUS CHOIR 
cond. by Sir Hugh Roberton 


Jesu, Joy of Man’s Desiring. 
Haste thee, Nymph. Handel - - 


Bach ; 
B 9697 


FINEST RECORDING 
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EDITORIAL 


T= competition for the best analysis of 
the worst record issued since September 
1947 has been a disappointment. After 
those letters which insisted on the easy job 
it was for any reviewer to point out immedi- 
ately every recodrg fault on a disc I 
expected a demonstration of infallibil-ty 
on a fairly large scale. I gave competitors 
a couple of months. What is the result ? 
Only thirteen champions of good recording 
have entered the L:sts ard flung down their 
gauntlets to the record:rs. It was difficult 
to decide which were the best three efforts, 
but after consultation with my co-editor 
we award to each of the following a recorded 
work of not more than six d'scs of his own 
choice : , 

Ian T. Johnstone, Burnhead House, Liber- 
ton, Edinburgh. 

R. D. Powell, 23 Haden Hill, Wolverhamp- 
ton, and 

P, E. Burke, 110 St. James’s Road, North- 
ampton. 

The best analysis of the lot came from 
Christopher Foss, 60 Corringham Road, 
London, N.11, but unfortunately he omitted 
to mention the instrument and needle he 
was using. His analysis is printed below, 
and we offer him one 12-inch record at his 
choice. I also award a consolation prize 
of one 12-inch record to C. A. Stephens at 
Eastern Green Vicarage, Ccventry for his 
jeu d’ esprit. 

The Jose Iturbi records and Wagner’s 
Faust Cverture were the only recordings 
condemned by more than one competitor. 
They are all American. 

* . x 

“I have three candidates for the honour— 
K1678 in which the ‘ popply’ surface makes 
Kathleen Ferrier hiccough in a most fascinating 
manner ; the unplayable DB6558, side 6 of the 
Rachmaninov Paganini Rhapsody; and DB 
6514, Eleanor Steber singing ‘ Depuis le jour,’ 
and to which I shall award the doubtful honour. 

** The orchestral introduction is good and well- 
balanced but the moment Miss Steber starts 
to sing the listener feels he is listening to a per- 
formance in some subterranean cavern; in 
addition to this echo the surface has a metallic 
tenseness which gives the voice an unreal 
brittleness. Real trouble does not start however 
until the first climax where there is a noise 
aptly described in the EMG Letter as ‘ resem- 
bling tearing calico’ and the sensation that 
the whole record is being torn apart. This 
monstrous effect seems to be due to faulty sur- 
face and is repeated in the second climax where 
both voice and orchestra combine to make a 
most hideous cacophony of sound in the fair- 
ground manner until by sheer vocal power Miss 
Steber comes out triumphant. I use a 1937 
H.M.V. Radiogram with Davey Thorns. 


My present copy of this record was sent to 
me direct from the factory as I had returned 
my first copy owing to similar defects. They 
denied that the record was defective and 
politely suggested my machine was faulty but 
as this record’s symptoms are unique in my 
collection of over 1,500. ..Iwonder...!! At 
any rate I meekly gave up further protest and 
whenever I play this record I feel sorry to think 
that Miss Steber’s really remarkable voice is 
represented on the market by such an unrepre- 
sentative recording which is not only a travesty 
of all it is claimed to be but also a dangerous 
advertisement for British recording.”’ 

Edinburgh. IAN T. JOHNSTONE. 

* . * 


“Two requirements may reasonably be 
demanded by the record reviewer—a quality 
instrument and a fairly large chamber. 

** My instrument is a R.G.D. g valve radio- 
gram with a push-pull triode output stage 
giving 8 watts, a Decca light weight pick-up 
carrying a sapphire point, independent top and 
base controls and a Vitavox 12 in. P.N. speaker 
housed in a separate acoustically designed 
chamber. 

“The room is 18 ft. by 12 ft. by 11 ft., large 
enough to allow the instrument to show its 
paces. 

** Coming now to my vote for the worst record- 
ing I cast it unhesitatingly for the H.M.V. 
issue of Beethoven’s Pastoral Symphony, 
published last November, a conclusion reached 
only after repeated hearings. 

‘** These discs exhibit a common E.M.I. fault, 
namely the lack of the atmosphere and spacious- 
ness of the concert hall. There is no three- 
dimensional effect so necessary for a live 
recording. 

“This ‘ boxiness’ is general throughout 
and divests the various instruments of their 
characteristic tonal qualities. Balance between 
the orchestral sections is poor and bass on the 
light side. 

** String tone on the forte passages is hard 
and brittle, and where these occur towards the 
end of the playing surfaces coarseness results. 
The wind sections seem somewhat remote in 
the general sound picture and out of balance 
with the string department. 

“Of the individual movements, the first, 
third and last are the least satisfactory, the 
second the best. The short storm section with 
surprisingly excellent percussion—a test for 
instruments—reproduces fairly well, despite 
the heavy mass of sound. 

“Record surfaces are good, but my set 
contains two ‘ swingers.’ ”’ 


Wolverhampton. R. D. PowELL. 


* * * 


N.B.C. SympHony OrcHEstRA (Arturo Tosca- 
nini): A Faust Overture. (H.M.V. DB 
6545-6). 

**R.C.A. Victor in its current record cata- 
logue acclaims the genius of its premier con- 
ductor Arturo Toscanini and then adds: 
‘ That a genius such as this will not be lost to 


posterity is one of the most rewarding achieve- 
ments of the modern science of recording.’ Nice 
words. Unfortunately it is one of the greatest 
pities that R.C.A. Victor recording processes 
have not kept pace with their publicity depart- 
ment. 

“The R.C.A. Victor—N.B.C. recordings 
have never done justice to the talent and genius 
of Toscanini. The new N.B.C. recording of 
Wagner’s A Faust Overture—released in this 
country in January 1948 by H.M.V.—though 
it is a considerable improvement on previous 
N.B.C. recordings, only too readily bears this 
out. 

*“* Concert hall tone is absent. The recording, 
which is lacking in top, is nothing like as sonorous 
and resplendent as we have now come to expect. 
The recording of the softer passages is passable, 
which in itself is quite an improvement on 
previous N.B.C. recordings ; however, the loud 
passages become harsh confused masses of noise 
and it is difficult to believe that a symphony 
orchestra under a famous conductor has pro- 
duced them. , 

‘** Throughout the strings and the woodwinds 
have a rather hard if not harsh tone, which at 
times becomes definitely metallic. The zinc- 
bathtub drum beat (reminiscent of the N.B.C. 
recording of the Beethoven Fifth) makes its 
appearance at the end of side one. However 
worse is to come. Side two opens with strings 
sounding as a saw ripping through wood and 
then follows the accompaniment of an orches- 
tral rasp on metal and then the scrambled mess 
of noise. On one side the masses of noise 
continue and sheet metal drums are heard. 

‘*‘ In a word the recording is hard—and much 
too hard for English apparatus and English 
ears. 

‘“‘ There are signs of the brilliant performance 
Toscanini gives—a performance ruined by the 
American recording. It is with a feeling of 
regret that I must nominate A Faust Overture 
played by the N.B.C. Symphony Orchestra as 
being the worst recording of the year. If only 
such a performance as this could have been 
recorded in England—but unfortunately that 
is merely wishful thinking. 

“Once again Toscanini and N.B.C. have 
played gallantly but it seems that R.C.A. is 
sill Victor. H.M.V. Model 1750 (IM needles). 
Collaro Microgram. Beau Decca.” 


Northampton. P. E. Burke. 


* © * 


“My choice: Bacn : St. Matihew Passion 
H.M.V. DB6516-31. 

“In your last competition, this recording 
gained 891 votés as the second most intrinsically 
meritorious recording from a long list of 
recordings printed in THE GRAMOPHONE. 

‘* As I was extremely interested in this com- 
plete recording I took the trouble to hear it 
on a first-class gramophone. J had already 
heard that this recording was made in 1942 in 
Germany under difficult circumstances so I 
did not expect too much of it. However from 
first to last it was a disappointment—a wasted 
effort. ; 

“‘ The first cause of complaint is that the 


recording is ‘ dubbed’ from a set of ordinary 
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discs. You can hear at the beginning of the 
first record ‘ hiss’ and then a far louder hiss as 
the original copy is played. From then on the 
recording is marred by grievous faults. To turn 
down the treble knob is no answer, for it also 
cuts out what few high frequencies there are 
in the recording. 

“Secondly, and mainly, the recording 
sounds almost as though it were made in pre- 
electric days limited in acoustical range, and 
very muzzy. Not only the choruses but all the 
soloists suffer, and with less accomplished singers 
the result would have been far worse. The 
orchestra sounds metallic, and extremely thin 
—I realise that it is only a small orchestra, but 
it should sound much fuller. Finally the 
microphones seemed to be placed too far away 
from the performers. 

‘“* Many of these faults would be lessened on 

a bad gramophone. Even so, the whole s.i2n- 
dard of recording is well below that of the -te 
30’s. It sounds, in fact, like a recording of 
1931. 
“ Lastly, I am especially surprised at the 
badness of this recording in view of the extreme- 
ly fine technical recording achievements of the 
Germans just before the war.”’ 

London, N.W.11. CHRISTOPHER Foss. 

* * > 


** IT sat back in my comfortable chair already 
picturing a superb ballroom filled with people 
dressed in silks and satins and powdered wigs 
moving gracefully over the polished floor to the 
strains of aminuet. Suddenly the piano changes 
into a giant plucking the piano strings with 
fingers of steel. Now he seizes the instrument 
in his arms as if it were a mere banjo or guitar. 
To my horror I ste that the strings are of steel 
bars which this monster sweeps with his strong 
fingers in this mockery of a dainty minuet. The 
horror increases as the monsters’ fingers tear 
out the notes of a prelude with loud twanging 
sounds until the instrument seems to snarl out 
the well-known music. ‘I must be dreaming ?’ 
But no, for the voice of my wife beside me says 
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rather cuttingly ‘ a little hard, isn’t it ?’ and I 
realise it is no dream but merely a new record- 
ing of Jose Iturbi playing Minuet in G major, 
Op. 14, No. 1 (Paderewski) and Prelude in C 
sharp minor Op. 3, No. 2 (Rachmaninov) on 
H.M.V. DB6468 played with IM needles in a 
Rothermel Junior Pick-up through a G.E.C. 
all-wave radio set.” 

Coventry. C. A. STEPHENS. 


* a * 
Herbert Ridout 


Du.i..g the war, and after his retirement 
from the Columbia org uisation, Herbert 
Ridout somehow fou. d time amo: g his 
bro dcasting ard journalistic activities to 
look over his forty years of th: gramophone 
ai.d write ‘‘ Behi.d the Necdle ”’ in thirty- 
nine instalments for THE GRAMOPHONE 
from July, 1940 to September, 1943. His 
accurate memory ard skill in traci g ard 
d:scribing the progress of Columbia m: de 
these co.tributions historicully v: luable 
ard won for him many new frierds. To 
those of us who knew him wll—his lean 
figure, the quick sun aid sh dow of his 
genial and shrewd moods, the incredible 
litter of papers on his d-sk at Cl-rkenwell 
Road, and the loyal y, enterprise and wisdom 
of his kindly life, the news of his sudden but 
quiet death on October 11th, came with a 
sense of persona! grief and a sense of fulfil- 
ment, for he had tired himself out in the 
service of others, and in the bounty of his 
unfl.gging friendlin-ss we of THE GRAMo- 


PHONE had from th. outset a great share. 
R.I.P. 


Confolin "Caekaneee 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


o % EN, in England and the Continent, it 
is taken for granted, even by people who 
should know better, that America’s major 
contribution to the literature of folk music lies 
divided between the Negro spiritual and jazz. 
Thus it may be of interest to say something 
about the Library of Congress Archives of 
American Folk Song. The latter was estab- 
lished in 1928, and by now the Archives have 
“a collection of over 10,000 acetate recordings 
with over 40,000 different songs and ballads, 
fiddle tunes, harmonica and banjo pieces and 
other indigenous American music.” (I quote 
from their catalogue). All of this collection 
was made in the field ; researchers and scholars 
were sent to every region of the United States. 

Not long ago, the Library of Congress made 
a selection of over a hundred records, listing 
341 titles, copied from instantaneous recordings 
made in the field. Latin-American material 
is included. Available in twenty-one albums 
and sold at prices a little cheaper than the 
commercial record companies (the enterprise 
is, of course, non-profit), the album contents 
are arranged into such headings as, to select 
three, Afro-American Spirituals, Work Songs, and 
Ballads; Anglo-American Shanties, Lyric Songs, 
Dance .Tunes, and Spirituals: Songs from the 
Iroquois Longhouse. Browsing through the 
catalogue one sees such items as record No. 
AAFS 12—lLead .Me to the Ruck, sung by 


Wash Dennis and Charlie Sims at State Peni- 
tentiary, Parchman, Miss. 1936. Or record 
No. AAFS 77—Boys on the Hill—Hornpipe: 
Fiddle Tune. Played on the fiddle by James 
Muldowney of Pottsville, Pa., in the Newkirk 
Tunnel Mine, Tamaqua, Pa., 1946. Surely 
these researchers were indefatigable! Infor- 
mation about this series can be obtained from 
the Recording Laboratory, Division of Music, 
Library of Congress, Washington 25, D.C. 
Rumours of a rapprochement between the 
record industry and Petrillo have been current, 
but up to the point of writing the record ban, 
which has been in effect since last January rst, 
is still in force. Nevertheless the last two 
months have seen the usual quota of American- 
made releases, which suggests that the bottom 
of the reserve pile has not yet been reached. To 
mention a few, Victor has released Prokofiev’s 
Classical Symphony , with Koussevitzky and the 
Boston Symphony Orchestra (a superlative set, 
richly recorded and yet light on the ears), 
Borodin’s Second Symphony with the Chicago 
Symphony conducted by Defauw (not so good : 
slightly cut and rather officiously tampered 
with, including an ending that Borodin never 
wrote), and the first complete recording of 
Glazounov’s suite From the Middle Ages, with 
the Indianapolis Symphony conducted by 
Sevitzky. The weight of tradition rather than 
the spur of originality prevails in this score, 
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but its old-fashioned, sumptuous climaxes and 
post-romantic clichés have a curiously naive 
appeal. On plastic discs, Rodzinski and the 
Chicago Symphony are represented in a straight- 
forward and competent Prelude and Love Death 
from Tristan and Isolda ; and on a single plastic 
disc, Leopold Stokowski and his orchestra 
hold sway in a sensationally over-interpreted 
Intermezzo from Granados’ Goyescas and the first 
performance on records of the rousing, rhythmic 
Sensemaya by the Latin-American composer 
Revueltas. Columbia has entered the Dvorak 
Fourth Symphony in their catalogues for the first 
time (Bruno Walter and the New York Philhar- 
monic), and Vox has an agreeable Fantasy on 
Offenbach Operettas, conducted by R. Goehr 
with the Lamoureux Orchestra, that adheres 
closer to the original Offenbach scoring than 
any set on the market. Vox also has issued 
the first recording of Kodaly’s Marosszék Dances. 
neatly played by the pianist Andor Foldes. 

The only vocal music of importance is 
Columbia’s release of the Berlioz Requiem 
available in England for some time; a Lotte 
Lehmann disc of Schubert’s Erlkénig and An 
die Musik (Victor), where the singer’s knowledge 
overcomes the liabilities of insufficient breath 
control; and a Victor set of de Falla’s Seven 
Popular Spanish Songs, sung by Carman Torres 
with piano accompaniment by John Witmark. 
Miss Torres has a rather hard voice and an 
unvarying manner of production, though she 
compensates by her real vitality and rhythmic 
spirit. 

Instrumental discs include an American 
release by Victor of the Saint-Saéns G minor 
Concerto, played by Moiseiwitsch and the Phil- 
harmonic Orchestra conducted by Cameron, 
which is well known to British purchasers : a 
version of the Brahms D minor Violin Sonata 
played by Mischa Elman and Wolfgang Rose, 
which has much vibrato, cello-like registers and 
not much subtlety; and (for Columbia) 
Mozart’s G minor Piano Quartet, played by 
George Szell and members of the Budapest 
Quartet. Szell is the same type of pianist as 
he is conductor—a finished workman, a fine 
technician, a man who strives for clarity and 
order. All of that is noticed in the ensemble ; 
and while more of what Einstein likes to call 
the “demonic force’’ could be present, the 
clarity and order of the performance are its own 
reward. A rather different type of pianism is 
contributed by Vladimir Horowitz, who enjoys 
a minor festival with three single discs—his own 
Carmen Variations and a Chopin Mazurka (Op. 
7, No. 3) on one ; Prokofiev’s Toccata, Debussy’s 
Serenade for the Doll amd Poulenc’s Presto on 
another ; Mozart’s Turkish March and Schvu- 
mann’s Jrdumerei on the third. Horowitz is 
properly electrifying in the showpieces, impro- 
perly electrifying in the Turkish March, and 
beautifully subdued in Schumann and Debussy. 
One of these days he’ll get around to recording 
his own transcription of Sousa’s March, The 
Stars and Stripes Forever, at which time most of 
the other contemporary octave and _ scale 
specialists will seriously consider closing shop. 





1948 DECCA CATALOGUE 
The new Decca Catalogue has been restricted 
mainly to those records which have been made 


‘by the FFRR system. 


The main body of the catalogue has been 
divided into various sections and by this method 
the reader may see at a glance the various 
gue that are available of any particular 
title. 

It includes records issued up to and including 
sg 1948, and the price is sixpence post 
r 


ee. 

Like all catalogues they are in short supply, 
so readers are advised to order now from their 
dealer or direct from the Decca Record Co. 
1-3 Brixton Road, London, S.W.g9. 
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A QUARTERLY RETROSPECT 


(JULY TO SEPTEMBER, 1948) 
By EDWARD SACKVILLE-WEST 


J fe discographer of to-day has many 
problems to deal with, but that of com- 
petitive publication is certainly among the most 
teasing. In itself, of course, the occurrence is not 
necessarily evil: most musical people are glad 
of the opportunity to choose between two, or 
even three, different readings of a fine piece of 
music. But it will hardly be denied that the 
practice has of late years been carried to 
extravagant lengths. Was it, for instance, 
clever of Decca to issue two sets of Mozart’s 
Symphony in E flat, K543, in successive months ? 
And when Beethoven’s Sixth Symphony is already 
available in three versions. (under Toscanini, 
Walter, and De Sabata), all variously excellent, 
is there much point in issuing a fourth set, even 
under the baton of so experienced and reliable 
a conductor as Erich Kleiber (Decca) ? One 
cannot quarrel with the Decca company for a 
determination to build up its “ classical ”’ 
repertoire in ffrr recordings; but surely an 
occasional conference between the rival com- 
panies might check a lot of this silly waste. 
Another extrinsic cause of annoyance is the 
curious limbo in which a number of interesting 
records float about like rare, unspecified, and 
all but uncapturable butterflies. H.M.V. has 
at last consented to pin down some of these 
lepidoptera in a new “ Special List,’’ to be 
issued soon now, but Columbia and Decca 
lists (if any) are still pending. Meanwhile it 
is very irritating to see advertised (complete 
with Decca K numbers), in American cata- 
logues, a work like Bartok’s Sixth Quartet, and to 
find, on enquiry, that not only is this “‘ for export 
only,’”’ but that even Americans seem unable 
to get hold of it. If this anomaly affected just 
a handful of specialists, it would not matter 
much; but there is the enormous mass of 
music students to be considered, and of young 
musical people in general, who rely to an 
increasing extent on gramophone clubs and 
societies, and to these such records would be a 
godsend. A quota of these sets should be made 
available on special order. For the same reason, 
it should be possible to obtain some of the 
excellent recordings (made in the countries of 
origin) of composers like Janacek, Nielsen and 
Copland, whose music, although of real 
importance, is too seldom performed over here. 
Beyond the Treasury, Unesco is the proper 
body to handle this question. In _ return, 
Danish and Czech students may be expected 
to welcome records of music by our own 
contemporary composers, more warmly than 
wagon-loads of Beethoven and Brahms, with 
whose works we must presume them to be 
familiar. 

Looking back over the issues that have 
appeared here since the war I conclude that 
the present standard of British recording varies 
more widely than it did during: the thirties. 
Ten years ago we put up cheerfully with sounds 
that were tubby, or that reeked of studio 
deadness, or were hopelessly dim; and still 
others that bore as much resemblance to 
orchestral instruments as the organ stops which 
are named after them. But we were seldom, if 
ever, called upon to endure the eldritch 
screams, the carpet-beater’s bass, and the 
scandalous balance which the companies now 
all too often try to foist upon us, in the frivolous 
hope that we shall not notice. The past three 
months have not, it is true, thrown up anything 
really frightful, but at least one recording—that 
of Bruckner’s Seventh Symphony, played by the 


Concertgebouw Orchestra (Decca)—was so 
convincingly beautiful that one wonders why 
the trick is not more often dore. If tone can be 
so rich and strong without ever spilling over, if 
orchestral timbres can so clearly distia- 
guished, if a true pianissimo can be so precisely 
recorded, if a great, broad, masterly perform- 
ance can be so successfully transferred to disc, 
then why ... ? Leaving obvious failures on 
one side, we do not have to look far to realise 
how large a part chance still plays in recording. 
The same orchestra’s set of Haydn’s Symphony 
No. 96 in D (Decca) is, I think, fairly irre- 
proachable; but it does not wipe out all 
memory of the earlier recording (by Bruno 
Walter and the Vienna Philharmonic) as the 
Bruckner set effectually does. Two other 
symphonies—Brahms’ Second (H.M.V.) and 
Samuel Barber’s First (Col.)—leave more to be 
desired. The first of these is well recorded, but 
Dr. Furtwangler’s neurasthenic tempi seem to 
me to play havoc with the music, especially in 
the first movement. The same eccentricities, 
though in a lesser degree, make it difficult for 
me to enjoy his reading of Beethoven’s Coriolan 
Overture (H.M.V.). The famous sforzandi are 


astounding and very well realised, and of 


course the cantabile passages are beautifully 
phrased ; but there is no real sense of forward 
movement and the recording is so extremely 
resonant that in the lower reaches the parts 
coagulate. On the other hand, the same 
conductor’s handling of Mozart’s wonderful 
Serenade in B flat, K361 (H.M.V.) seems to me 
as nearly perfect as may be, and the recording 
of the thirteen wind instruments is managed 
with consummate tact. The Barber symphony 
is youthfully eclectic in style, powerfully 
emotional and with moments of real tenderness. 
But the work is violently fore-shortened in a 
manner which suggests that the composer has 
misinterpreted the lesson of Sibelius. Samuel 
Barber has done much better things since this 
symphony—the new Cello Concerto for instance. 
The recording of the symphony fails to give 
anything like a complete account of the con- 
gested score. American recording has improved 
a good deal lately, but not at all consistently. 
It is still apt to be dry, top-heavy, and disgust- 
ingly shrill. These odious faults ruin an ob- 
viously fine performance, by Casadesus and 
the Philadelphia Orchestra (Col.), of Ravel’s 
Concerto for the Left Hand, and another, equally 
fine, of Brahms’ Violin Sonota in D minor, Op. 108, 
by Isaac Stern and Alexander Zakin (Col.). 
The latter failure is particularly vexatious, for 
the violinist is new to this country and is clearly 
a star. 


From the point of view of performance and 
recording the second volume of the Medtner 
Society maintains the very high standard set by 
the first. Personally I cannot follow those who 
consider the Third Piano Concerto equal in value 
to the Second. As always in Medtner’s work, it 
is full of pleasant surprises, passages of lovely 
sound, and picturesque imagination. But the 
texture is far too monotonously thick: the 
piano appears to be playing almost con- 
tinuously throughout the very extended first 
movement (no score is available by which to 
check this impression) ; and the organisation 
of the material remains, after many playings, 
far from clear. But if you give this volume a 
miss you lose Miss Margaret Ritchie’s delicious 
performance in the -Vocalise; and that 
would be a pity. I hope that a future volume 
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may bring us the Sonata Minacciosa, one of 
Medtner’s finest and most characteristic pieces. 
The music of this impressive pianist has suffered 
much from not having “ caught on” thirty 
years ago, when the idiom in which it is couched 
was still respected. To appreciate it now is for 
many people an effort ; but the effort is reward- 
ing. 

Or the miscellaneous records those which I 
should choose to keep include Strauss’s Meta- 
morphosen (Col.); the Prelude to Act 1 of 
Lohengrin (H.M.V.); a new, very watm and 
lively version of Handel’s Royal Fireworks Suite 
(Col.) ; Debussy’s Nuages (H.M.V.) ; Mendel- 
ssohn’s Hebrides Overture (H.M.V.) ; Lennox 
Berkeley’s Divertimento (Decca); De Falla’s 
Tricorne Suite, Part 1 (Decca) ; Ravel’s Mother 
Goose Suite (Decca); and Johann Strauss’s 
Tales from the Vienna Woods (Col.). In each of 
these the conducting seems to me conspicuously 
just ; as interpretations they could scarcely be 
better, and there are none of those faults of 
recording which obtrude themselves more at 
each hearing. The Metamorphosen, in particular, 
seems to me one of those works which no 
person at all deeply interested in the art of music 
can afford to be without. This noble and 
passionate elegy is not, of course, music for 
every day; probably it is somewhat too long 
drawn out and too continuously rich in texture; 
but the wonderful writing and the wide sweep 
of feeling quite carry us away. In this strange 
composition Strauss seems to have summed 
up the experience of a crowded lifetime. The 
performance is splendid and the recording, 
which is rather cloudy to begin with, quickly 
improves and reaches a very high standard. 
Lennox Berkeley’s gramophonic debut is in 
every sense a happy one. This discreet and 
retiring composer possesses qualities that are 
rare in English art: he can be gay without being 
vulgar or trivial, serious without solemnity, 
and his tenderness is never sentimental. I find 
his Divertimento much more enjoyable than 
Stravinsky’s futile Concerto i: D for Strings 
(H.M.V.), which is music of the same order 
and equally well recorded, though less neatly 
played. 

Two string quartets—Ernest Bloch’s Second 
(Decca) and Michael Tippett’s Second (Decca) — 
impose themselves, but make strenuous listen- 
ing. These very dissimilar composers share one 
striking characteristic: intellectual passion. 
They have nothing of the instinctive, spon- 
taneous artist, with his sudden felicities. Their 
music resembles the poetry of Donne and 
Herbert—in Bloch’s case saturated with tragic 
feeling, in Tippett’s with some emotion more 
mixed but hardly less personal—something that 
calls to mind Hopkins’s lines on Purcell: 

It is the forgéd feature finds me; it is the 

rehearsal 

Of own, of abrupt self there so thrusts on, so 

throngs the ear. 


An admirable recording, too, in which the 
Zorian Quartet are better served than are the 
Griller in their superb performance of the 
Bloch Quartet, where the fiercer movements are 
somewhat over-recorded. Before moving on to 
vocal issues I must call attention to the par- 
ticularly sweet-toned recording of Beethoven’s 
“* Spring ’’ Sonata, Op. 24 (Decca). Max Rostal 
and Franz Osborn play this lyrical work as to 
the manner born. 

It is a pity that the great Sleep Walking 
Scene from Verdi’s Macheth was not recorded 
ten years ago, when Margherita Grandi was in 
even better voice than she is to-day. But better 
late than never: by and large this is a splendid 
record (H.M.V.) and will serve well to remind 
us of an unforgettable stage performance. I 
have no wish to revive the tra-la-la about those 
three notes contributed to the end of the aria 
by Miss Dorothy Bond, but I must protest 
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against her being allowed (or was it en- 
couraged ?) to maintain the high D fiat, 
instead of descending to the lower octave, as the 
score demands. No similar error of taste mars 
Miss Kathleen Ferrier’s beautiful singing of 
Brahms’s Alto Rhapsody (Decca). This lovely 
set supplies a felt need, for the Onegin record- 
ing disappeared long ago. Both Signora 
Grandi and Miss Ferrier are admirable artists 
in their respective way:, but to my mind neither 
they nor any other singer of to-day can express 
individuality as successfully as the Bulgarian 
soprano, Ljuba Welitsch. It is not merely that 
she possesses a magnificent voice and knows how 
to use it: there is something ineffably thrilling 
about the timbre—a kind of pathos which, far 
from weakening, lends colour to every kind of 
emotional situation. Her rendering of Agathe’s 
big recitative and aria from Weber’s Der 
Freischiitz (Col.) would be entirely admirable 
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if only she had refrained from hurrying the 
melody of the adagio section. The balance with 
the orchestra is here much better thar is usual 
in modern vocal records, which tend to place 
the voice too rear the microphone. Pathetic 
in a more restricted sense, “‘ L’ameré, saro 
costante,”’ from Mozart’s Jl re pastore (Col.), 
has always seemed to me one of the most 
affecting melodies ever written. I know the 
cadenza is a nineteenth century aberration and 
out of.style, but surely it is not grossly so, and 
how aptly it catches the nostalgic spirit of the 
aria, with its drooping phrases and _ final 
subsidence oa to the tonic, as into the arms of 
the beloved! I shall not claim that Elisabeth 
Schwarzkopf sings this Pamina-like air with 
the sheer technical mastery of Elisabeth 
Schumann ; but her delivery is perhaps rather 
more touching in its sincerity, and the recording 
is beautifully managed. 





ANALYTICAL NOTES 


AND 





ORCHESTRAL 


Vienna Philharmonic Orchestra (Karajan) : 
The Blue Danube—Waltz, Op. 314 
(J. Strauss). Columbia LX1118 (12 in., 
8s. 74d.). 

New Symphony Orchestra (Josef Krips). 
Accelerations — Waltz, Op. 234 (J. 
Strauss). Decca K1936 (12 in., 6s. 10d.) 

London Philharmonic Orchestra (Erich 
Kleiber): The Gipsy Baron—Overture 
(Johann Strauss). Decca K1954 (12 in., 
6s. 19d.). Recorded at Kingsway Hall, 
London. 

Berlin State Orchestra (Leopold Ludwig) : 
Orpheus in the Underwor:.d—Over- 
ture (Offenbach). H.M.V. C3801 (12 in., 
5s. od.). 

Royal Opera House Orchestra, Covent 
Garden (Patané): I Pagliacci—Inter- 
mezzo  (Leoncavallo) ; Cavalleria 
Rusticana — Intermezzo (Mascagni). 
Columbia DX1519 (12 in., 5s. gd.). 

Liverpool Philharmonic Orchestra (Sar- 
gent): Marche Militaire in D major, 
Op. 51, No. 1, and Rosamunde— 
Entr’acte in B flat major, Op. 26 
(Schubert). Columbia DX1520 (12 in., 

5+ 9d-)e 

Symphony Orchestra of the Augusteo, 
Rome (de Sabata): Il Segreto di 
Susanna—Overture. I Quattro Rust- 
eghi — Intermezzo  (Wolf-Ferrari). 
H.M.V. DB6786 (12 in., 8s. 74d.). 

How often have I wished that some of our 
light orchestras who churn out Strauss waltzes 
would take time off to hear them played as 
thev should be, and observe the care lavished 
upon them by the Viennese! There is already, 
for example, that masterly performance of the 
Blue Danube by the Vienna Philharmonic under 
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Szell, sparkling, delicate and vivacious, as well 
as the recent Krips, which seemed to evoke the 
authentic “ frou-frou’’ of the dancers’ skirts. 
Now here is another performance by the 
Vienna Phil., this time under Karajan, who 


gives us warmth and dignity instead of Szell’s . 


gaiety, but whose poetic interpretation is 
again a joy. The recording is first-rate: the 
cymbals’ entry on side 2 sends a real tingle 
down our spines, and the timpani throughout 
play the purest notes I have heard for a long 
time. There is admirable playing, too, in the 
new version of the fascinating Accelerations— 
clean, pointed string playing, and, as in the 
new Blue Danube, real imagination in the 
introduction. The recording is full, but could 
have been a little more forward and thus have 
imparted that final sparkle to the climaxes. 
The recording engineers, on the other hand, 
steal most of the limelight in the Gipsy Baron 
Overture, in which our London Phil. proves 
itself a match for the Vienna (on the showing 
of its recent recording with Karajan) ; but I 
was constantly fidgeted by Kleiber’s wayward 
rubatos and wilful rhythmic distortions. 

I assume that H.M.V. know what they’re 
doing in having three versions of Orpheus in the 
Underworld all on plum labels in the current 
catalogue, but it seems odd to me. The new 
one is quite the best as far as recording goes— 
the L.P.O. is surface-y and the Detroit too 
coarse—and on the whole it is very well played, 
though I should have preferred it a little less 
unyielding in the early part and more sensitive 
to the turn of a phrase. However, this is better 
on side 2, and the can-can is well done. It is 
odd, though, that—although the Berlin orches- 
tra avoids the intolerable heavy-handedness of 
the Detroit—the can-can is quite obviously 
taking place in a German cabaret! Not much 
need be said about the Cavalleria and Pagliacci 
Intermezzi: in Pagliacci there is some good full- 
blooded playing, if we except a rather pathetic 
and embarrassed double-bass solo at the end ; 
the Cavalleria is a little less good—there could 
have been surer unanimity on, for example, the 
first chord, or in the first violin’s semiquavers, 
and the harp is a bit plonky. The two Schubert 
pieces reflect no credit on anybody: the record- 
ing is indifferent, and the performance utterly 
listless and automaton-like—they even make 
the charming little Rosamunde entr’acte sound 
wearisome. The March might have come from 
one of the drearier Music While You Work 
programmes. After which it is pleasant to 


November, 1948 


swing to the other extreme for the last record 
on the list. Quite recently the Ziirich orchestra, 
under the composer, recorded these same two 
Wolf-Ferrari pieces for Decca, and singularly 
delightful they were: now along comes de 
Sabata, who proceeds to give a couple of even 
more finished performances in which the 
playing is a miracle of grace and sensitivity as 
well as of vitality. In the Quattro Rusteghi 
(School for Fathers) Intermezzo in particular 
(here taken a fraction slower than by the 
composer), the exquisite fragility is quite 
wonderful. I don’t know if there can ever be 
a “* perfect’’ record (as A.R. and the Editor 
have already said), but this might be a very 
good candidate. 


L’Orchestre de la Société des Concerts du 
Conservatoire de Paris (Miinch): The 
Corsair—Overture, Op. 21 (Berlioz). 
Decca K1948 (12 in., 6s. 1od.). 


This overture, one of Berlioz’s most exciting, 
was written in 1831, the same year as the King 
Lear Overture, and then revised in 1855 in Nice 
and published as his Op. 21. It is based (rather 
vaguely) on Byron’s Corsair, and has about it 
the_real tang of the sea: it is just the kind of 
work to lend itself to spectacular treatment. In 
this new recording the performance is breath- 
taking—such energy! such panache! and the 
ffrr recording combines to stagger us. (I have 
heard this disc on two machines, and the 
smaller instrument was not altogether at ease.) 
Nevertheless, the microphone balance is not 
quite perfect ; there is a definite loss of clarity 
in the high woodwind (as in the very opening), 
and just over one inch in on side 2 the brass 
quavers quite obscure the strings. And is it my 
imagination, or is the change-over chord the 
minutest fraction flatter on side 2 than at the 
end of side 1 ? I am inclined to think there is a 
slightly greater tonal clarity in the Beecham 
recording, but as a performance this is perhaps 
even more thrilling. 


Symphony Orchestra of the Augusteo, 
Rome (Bellezza): The Promise of 
Marriage—Overture (Rossini). Colume 
bia DX1522 (12 im., 5s. gd.). 

How refreshing and interesting to find 
recorded a work by someone as familiar as 
Rossini which is so completely unknown as to 
send us scurrying to our reference books to 
find out about it! La Cambiale di Matrimonio 
was Rossini’s very first opera, written at the 
age of 18 for production in Venice: its plot 
concerned a rich Canadian merchant with the 
unlikely name of Slook, who (very rashly) had 
committed himself to marrying whichever girl 
brought him a certain bill of exchange (cambiale). 
We read with amusement that, even at this 
early stage of Rossini’s development, the singers 
protested that his music was much too difficult 
and the orchestration far too heavy. 


The pleasant little overture—here recorded 
for the first time—had, however, been written 
even earlier, while Rossini was still a student 
at the Liceo in Bologna ; and it is most interest- 
ing to see the extent that his style was influenced 
by that of his idol, Mozart. The opening chords, 
indeed, come straight from the Magic Flute, 
and the likelihood of this being sheer coincidence 
disappears when we find that a student cantata 
had already taken that same Mozart overture as 
model. Nevertheless, there are already signs 
of a characteristically Rossinian overture- 
pattern ; there are several solo horn passages 
(and we remember that his father played that 
instrument) ; and the end of the overture shows 
him already delighting in the crescendo. Both 
playing and recording here are admirable. 














November, 1948 The GRAMOPHONE Vv 





dl. df. The Maharajah of Mysore’s Musical Foundation 


MEDTNER SECTION 





SOCIETY EDITION 


| HAVE made several announcements in my page in 
The Gramophone in connection with the publication 
Medtner and His Music, and Readers will have gathered 
from the publicity which | have been so pleased to give 
to the Medtner recordings, that | am keenly interested 
in Medtner and his music, and indeed anxious to help to 
introduce the Music Loving Public to Medtner the Composer. 
| am able to do this because of the Maharajah of Mysore’s 
love of Medtner’s music and indeed the practical help 
which H.H. the Maharajah of Mysore has so generously 
given in having it recorded. Few will disagree that His 
Master’s Voice has scored a great achievement in recording 
the major portion of Medtner’s Compositions in so short 
a time, ang that now two albums of his music are available. 
All this | realise | have said before, but it is perhaps wise 
for me to say it again as | wish to bring home to Readers 
the great importance of this musical achievement and my 
reason for the booklet which | asked Mr. Richard Holt 
to write, Medtner and His Music. At sixty-five years of 
age Medtner is still comparatively unknown. He has not 
sought the limelight. His music is the expression of his 
inner self, and who knows but for the timely intervention 
of the Maharajah of Mysore, we may not have been privileged 
to hear Medtner’s music as and when we liked. The 
gramophone record is a permanent thing, and Medtner 
has lived to see his life’s work made permanent. That is 
a grand thing for Medtner to know and a great blessing 
for us. 
| therefore commend to Readers the booklet Medtner blished by 
and His Music because it will serve as an introduction = CRANBO 
to Medtner. It is interesting, authoritatively written as 


and | feel sure it will serve to lead many of you to (a —_—_ 


the discovery of Medtner. FRED SMITH 
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PRICE: oo K LTD. 
IMINGTON, _ —_— w.C.2 
R STREET: ONDON. 
URN 





DETAILS OF RECORDS 
ALBUM NO. I 
Concerto No. 2 for Pianoforte and Orchestra—Nicolas Medtner with Philharmonia Orchestra, conducted by Dobrowen. Arabesque, 
Op. 7, No. 2—Solo pianoforte, Medtner. Fairy Tale in D minor, Op. 51, No. !I—Solo pianoforte, Medtner. Fairy Tale in 
F minor, Op. 26, No. 3—Solo pianoforte, Medtner. Spanish Romance, Op. ‘52, No. 5—Tatiana Makushina, Soprano. Butterily, 
Op. 28, No. 3—Tatiana Makushina, Soprano. To a Dreamer, Op. 31, No. i—Oda Slobodskaya, Soprano. 
The subscription for the first album is £3 Os. "4, d., plus 2s. postage and packing. 
ALBUM NO. 2 


Nicolas Medtner and Philharmonia Orchestra (Dobrowen): Pianoforte Concerto in E Minor, No. 3, Op. 60—Improvisation, 
Op. 31, No. I (Piano—Medtner) and Sonata Vocalise, with motto ‘‘ Geweihter Platz’ from Goethe. Voice—Margaret Ritchie ; 
Piano—Medtner. H.M.V. Seven 12” records, £3 Os. 4.d., postage and packing 2/-. 


Write ar call for particulars and for booklet, ** Medtner and His Music,’’ by Richard Holt, price 1/6, postage 2d. 


ER imin dtons 


RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 . ° . Gerrard 1171 
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Che finest names on record 


LIEBESLIEDER WALZER 
Brahms Op. 52 


Seefried, Hingen, Meyer-Welfing & Hotter 
Piano ace. F. Wuhrer & H. v Nordberg 


8th side pions anti Brahms Waltzes 2, 
I5&6- - - = + LX1114-17 


HERBERT VON KARAJAN 


and the Vienna Philharmonic Orchestra 


The Blue Danube —Waltz. Parts 1 and 2 
—Strauss- - - - - - - - LX1I118 


MALCUZYNSKI 


Sonata No. 2 in B Flat Minor—Chopin 
Op. 35—Six Parts - - - + LX 1119-21 


ELISABETH SCHWARZKOPF 
GERALD MOORE (Piano) 
Where Daisies Pied: Where the Bee Sucks 
—Shakespeare; Warnung—Mozart LB 73 
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HARRY GOSS CUSTARD 


Organ Solo 


Paean—Harwood Op.15 No.3 - DX 1529 
CHARLES WILLIAMS 


and his Concert Orchestra 
When Love Has Passed You By: Inci- 
dental Music (from film “The Noose”) 
DX 1518 


ANDRE KOSTELANETZ 


and his Orchestra 
Mexicana: Malaguena - - - DX 1527 


OSCAR NATZKA 
with Hubert Greenslade (Piano) 
The Heavens are Ringing (“Creations 
Hymn’”’); 1 Love You Dear— Beethoven 
DB 2460 
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LILY PONS 
with the Columbia Concert Orchestra 
conducted by Andre Kostelanetz 


Les Contes D’ Hoffmann—Offenbach—Act I 
Les oiseaux dans la Charmille. Le Coq 
D’ So II. Salut a 
toi, Soleil - ° - - LX1122 


ERICH KUNZ 
with the Vienna Philharmonic Orchestra 
conducted by Rudolf Morale 
Die Zauberfléte— Mozart—Act II. Ein 
Madchen oder Weibechen. Le Nozze Di 


Figaro—Mozart—Act I. Non pid andrai 


LX 1123 
ISAAC STERN, Violin 
ALEXANDER ZAKIN, Piano 
Hora Staccato: Tijuca - - - - LB72 


PAOLO SILVERI 
with the Roval Opera House Orchestra, 
Covent Garden, conducted by Karl Rankl 
Andrea Chenier—Giordano—Act 1. Un di 
all *azzurro spazio. Don Carlos—Verdi— 
Act 4. OCarlo, ascolta- - - - DX 1521 


SIR MALCOLM SARGENT 
and the Liverpool Philharmonic Orchestra 
Marche Militaire in D Major—Schubert Op. 
51. No. 1 Rosamunde—Entr’acte in B Flat 
major—Schubert Op. 26 - - - DX 1520 


_ 
FRANCO PATANE 
and the Royal Opera House Orchestra 
ovent Garden 


I Pagliacci — Intermezzo — Leoncavallo 

Cavalleria Rusticana—Intermezzo— 

Mascagni - - = += = = = DX1519 
VINCENZO BELLEZZA 

and the Symphony Orchestra of the Augusteo, Rome 

La Cambiale di Matrimonio—Overture— 

Rossini - - - - + - + = DX 1522 


PHILHARMONIA STRING QUARTET 


Quartet in C eae cngneaeets K.465—Six 
Parts- - - - = = = DX 1524-6 


COLUMBYtA GCGRAPHOPHONE COMPANY LIMITED 





THE CELEBRITY QUARTETTE 
Isobel a Gladys Ripley 
Jobn McHugh, Harold Williams 


Hark, the Herald Angels Sing (Herbert 
Dawson—Organ) Lullay My Liking: 
Christians, Awake! (Herbert Dawson— 
Organ): Tryste Noel - - - DB 2464-5 


QUEEN’S HALL LIGHT ORCHESTRA 


conducted by Sidney Torch 


Shooting Star - - - - = - 

Dance of an Ostracised Imp - “hoe ee 
SYDNEY MacEWAN (Tenor) 
GERALD MOORE (Piano) 

The Bonnie Earl “ey ° nm oesi 

Island Moon- - - - a 


PETER YORKE 


and his Concert Orchestra 
Evensong: Gentle Maiden - - DB 2458 


DINAH SHORE 
Blue Bird of Happiness - - 
Say It Every Day - - - - 


FRANK SINATRA 
Everybody Loves Seema “bpp 2459 


\pp 2457 


What Tl Do - - - 


GEORGES GUETARY 
Valse des Regrets - - 
No Orchids oe My Lady- hop 2466 


DOROTHY SQUIRES 
Mother’s Day: So Tired - DB 2455 


STEVE CONWAY 
Isn’t It Romantic- - - 


I’d Break My Heart Again - bee _ 
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KAY KAYSER 
Woody Wood-Pecker - - - 
There Ought To Be a Society 
FELIX MENDLESSOHN 
and his Hawaiian Serenaders 
The White Blossoms of Tahni_ - 
Sweet Gardenia Lei - - ° 
JIMMY LEACH 
and his New mene 
Dream Girl - - 
The Chapel Over the Hill 


HARRY DAVIDSON 
and his Orchestra 
Old Time Dance Series: The Blue Danube: 
Fylde Waltz- - - - - = = DX1523 
HARRY LEADER 


and his Party Dance Orchestra 
Paul Jones Medley, Parts 1 and 2 UB 1528 


VICTOR SILVESTER 
and his Ballroom Orchestra 


hep 3434 
FB 3431! 


hep 3432 


You Were Meant For Me- - - FB 3435 
Jamine- - - - - = = = = 
Little White Lies - - - FB 3433 


There'll Be Some Changes Made 


VICTOR SILVESTER’S 
Strings for Dancing 


El Picador: Argentina - - - FB 3437 


Concert? 
A minor 


SCHUMANN Op.54 
The PHILHARMO ni 
ORCHESTRA 


Von Kanas®™ 














LOU PREAGER 

and his Orchestra 
When the Organ Played: Ave Maria: 
I Want to Learn to Dance - - FB 3436 


—SPECIAL SWING SERIES— 


LES BROWN 
and his Orchestra 
Sophisticated Swing: Dardanella DB 2462 


BENNY GOODMAN 
and his Orchestra 
All the Cats Join In - - - -\,,,,,; 
Crazy Rhythm - - - - - - — 
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Vienna Philharmonic Orchestra (Furt- 
wangler): Symphony No 3 in E flat 
major, Op. 55, ** Eroica” (Beethoven). 
H.M.V. DB6741-6 DBS6747 (12 in.. 
56s. 1d.). Auto. DBSg296. DBg297-9302. 

The natural first question about a new 
Eroica by Furtwangler is, of course, how it 
compares with: the best existing versions—de 
Sabata (on Decca), or more. particularly 
Weingartner, conducting the same orchestra in 
what, judging by the acoustic, may possibly be 
the same hall. de Sabata had the advantage 
of a slightly drier hall for his performance ; 
here the reverberation, though it gives a true 
concert-hall atmosphere, sometimes blurs a 
clear edge—the two opening chords, for ex- 
ample, or staccato chords such as in bar 34 at 
the end of the Adagio theme. These are trifles, 
however: the recording in general does full 
justice to the playing, which is meticulous 
and polished rather than inspired. The string 
playing in particular is carefully moulded and 
precise: listen, for instance, to the D major 
section after the fugue in the finale (side 11), 
with the violin semiquavers under-running the 
wind’s staccato quavers, or to the start of the 
C major variation of the Funeral March. 

But, although Furtwangler is perhaps even 
better served by his orchestra than are his 
rivals, it is questionable whether his interpreta- 
tion will be as acceptable to musicians. Time 
and time again, his fluctuations of rhythm 
seem to be not only wilfully imposed on 
Beethoven’s score, but to devitalise the work in a 
curious way. Vigour—surely the key-note of the 
Eroica—gives way to indecision and weakness. 
Why, for example, having started the Scherzo 
at what is already a deliberate pace, does 
Furtwangler allow the rhythm of the Trio to 
sag more and more until all impetus vanishes ? 
The first movement, too, has its moments of 
disquiet: there is no justification for the 
slowing-down of the syncopated chords at 
the end of the development (side 3), or for the 
frenzied accelerando in the coda. The momentous 
bass figure (side 3) which, under Weingartner, 
is so set and firm of purpose—a Tarquin’s 
ravishing stride—is here furtive and hesitant. 
And why is it necessary in the last movement to 
pause before the C major entry (bar 256), or to 
start side 11 faster than the end of side 10 ? 

It may be that you will not find these Furt- 
wangler fingerprints disturbing ; you may feel 
that an interpreter is entitled to pass a work 
through the prism of his personality ; but the 
danger is that prisms may easily become 
distorting glasses. One final query I cannot 
forbear to ask—whose big feet tramp about in 
side 4? 


Ida Haendel (violin), Philharmonia Or- 
chestra (Rafael Kubelik): Concerto 
No. 1 in G minor, Op. 26 (Bruch). 
H.M.V. C3802-4 (12 in., 17s. 3d.). Auto. 


C7733-5- 

To all except those inhibited enough to be 
ashamed of healthy emotions, the Bruch 
concerto must be a lovable work. It is all so 
honest, so disarming, and yet so rich and red- 
blooded. With its combination of engaging 
artlessness and conciseness—for, following Men- 
delssohn’s example, Bruch compressed the 
first-movement form and let the remaining 
movements grow out of each other—this 
concerto might well be described as link 
sweetness, though not long drawn out. 

Ida Haendel takes the centre of the stage as to 
the Grand Manner born: her tone has never 
been more opulent, her technique more 
brilliant, her bow more lively (listen to her 
spiccato at the start of the Finale). But yet it is 
the orchestra and its conductor who constantly 
steal tht show: such superb and vital playing, 
such bite and youthful ardour, such model 
accompanying, such perfectly graded tone, 
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might well be held up as examples to all. It is 
quite exhilarating to hear, for instance, the 
perfection of orchestral balance in the tutti 
before the fragmentary first-movement re- 
capitulation, with the brass phrases calculated 
to a nicety. The recording is first class, and 
generally the performance is more dynamic 
and has a brighter patina than the recent 
Kulenkampf version. Only in the lovely 
Adagio do I prefer this other performance: in 
the new one, both soloist and orchestra push 
the tone too hard (above all in the G flat 
section), whereas Kulenkampf has a tenderness, 
a quiet intimacy, an almost magical quality of 
repose which are missing here. Is it perhaps that 
is young soloist and conductor need to mature 
before they can feel more affection ? Finally, 
Beckmesser-like, I must note on the slate that 
in the change-over in the second movement 
we lose one timpani beat. L.S. 


Clara Haskil (piano), London Phithar- 
monic Orchestra (Carlo Zecchi) : Piano 
Concerto No. 4 in G, Op. 58 (Beet- 
hoven). Decca K1944-7 (12 in., 27s. 4d.). 
Auto AK 1944-7. 

Here is another piamist new to me, playing 
with an orchestra which I haven’t in its newer 
line of life heard in the flesh, under a conductor 
I have not seen at all. Upon my instrument 
the discs convey a general effect of adequate 
blend, balance and brightness. There is none 
of that over-massive or super-pianistic tone 
which would twist the music’s natural grandeur 
into crude grandiosity. I like the singing effect 
in the piano’s start, and the soft level achieved 
in full clarity. I could have liked a real pp on 
page 14 (near the end of side 1: high piano). 
Everything is very clear, firm, strong: perhaps 
not as resilient as some would make it. I note 
a point or two in this marvellous first movement 
for those who may be like me, and love to go 
on studying and trying really to learn great 
music, all the days of a life never long enough 
to absorb the massed beauties. There is the 
bright orchestration: no brass, yet, save 
horns; this colours the movement subtly. Piano 
opens, so quietly: I think of all the burly 
concerto-starts. Then orchestra replies, in the 
strange, different key. (A study of the keys 
throughout is a considerable part of the music- 
lover’s joy in this, as in all big works.) Much 
in the way of real development goes on before 
the ‘second subject’’ (which has been pre- 
ceded by half a dozen) enters at 119—start of 
side 2. It is good to hear side 1 many times, 
and then refer back to it after the other three 
sides of the movement have been absorbed. 
The happenings in mid-2 are attractive: here 
we can enjoy the piano tone at its best, and see 
Beethoven shaping the end of his exposition 
with great art. For such tonal levels as a work 
thus orchestrated needs, the piano reproduction 
seems to me just right. Orchestrally, the bass 
pulls best in a mf or f: not quite so clearly, 
to my ear, in a p. Beethoven moulds the whole 
thing so closely that much has already happened 
before the “‘ development ”’ begins. On side 3, 
before one inch, the “ recapitulation”’ is 
started (page 45)—again, to shout one or two 
surprises in fresh vistas, as when we listen to 
what happens at 14 ins,, in E flat. 

The slow movement’s _ strings-and-piano 
drama is simply, truly delineated. We make 
our own scenario: anything between Orpheus 
and the Furies (or his taming beasts), and 
priestly father and penitent (W. McNaught) : 
or beyond this. The orchestra’s octave stern- 
ness finally melts: and here my copy of the 
record demonstrates an ancient problem, that 
of the tiny wobble caused by the hole’s not being 
absolutely right. That piano cadence is a rich 
romantic stroke. Finale, trumpets and drums 
now in order—but still no trombones. You 
might, if you wish, see in the figuration of bar 5 
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an echo of that in bars 26, 27, of the slow move- 
ment. This rhythm trips into the second idea 
also (21). The piano and orchestra enjoy now 
brusque clashes ; a very different play from the 
drama of the second movement. Might 
someone be reminded of the Ninth’s big tune, 
by piano (and especially by orchestra) at one 
inch on side 6 ? I like the recording well: all 
wise, nothing showy (other pianists might 
excite more): balance, sense, ripe tone. 


L’Orchestre de la Suisse Romande 
(Ansermet): Symphony No. 38 in D 
major, K.504, * The Prague ” , Mozart). 
Decca K1812-4 (12 in., 20s. 6d.). Auto. 
AK1812-4. Recorded in the Radio Studio, 
Ziirich. 

Trim, if rather ordinary, and not very 
brilliantly reproduced playing of one of the 
greatest works. Mozart had a triumph in 
Prague in January, 1787, with Figaro and this 
symphony, both of which he conducted. The 
orchestra, which I know only upon discs, is well 
balanced, on the lightish side in weight. 
Ansermet is a master of broad effect. There are 
tiny details in which other orchestras could 
secure finer definition: the oboe tone, early 
heard, is less rich than that we are used to. 
The conductor has, I think, aimed at a generally 
sound over-all effect, rather than at much 
thinning or thickening of the melodic lines, in 
that way of elegant penmanship in which some 
specialise. One quality I always admire in 
him is a sense of classical integrity: there is no 
playing about among the phrases with fond, 
interfering fingers. Thus the recording is likely 
to appeal most to those who put the music 
first, and can appreciate the splendour of 
Mozart’s design, with its numerous themes and 
early contrapuntal character-combinations, in 
that remarkable first movement, with its 
operatic sensibility, as of the persons already 
playing their vigorous parts in the drama (Don 
Giovanni was next in train after Figaro). The 
orchestra needs to develop subtlety of phrasing 
and refinement of tonal shading. There is too 
much of the prosaic: this can be felt where, in 
the slow movement, the sequences build a 
tittle: e.g. early on side 5. But the spirit- 
healing satisfaction of this slow movement is 
ever potent. There is no minuet. The finale 
comes into the class of the last three symphonies, 
Agairi one is conscious of the orchestra’s care— 
and, I think, enthusiasm: and the recording is 
well unified, rather to the extent that those who 
do not know the music well might perhaps miss 
its highlights. The reproduction is solid rather 
than shiny: perhaps a bit dull, for some tastes. 
But I begin to tire of “‘ brilliant ’’ recording. 


City of Birmingham Orchestra (Weldon). 
Praeludium and Berceuse (Jarnefelt) 
Columbia DB2445 (10 in., 4s. 8d.). 

Careful, tender, touching, the cradle piece: 

some nice bits of solo song: solid backing in a 
round, mellow, accompaniment. There is one 
bad chord. In the prelude we have a re- 
production rich, rather over-than  under- 
coloured. The deployment of the wind is 
enjoyable. There is not much in the music, of 
course: the scoring is the chief interest. There 
is keen pointing in the brass, the attack being 
well reproduced: on the whole, a bouquet 
worth savouring. 


N.B.C. Symphony Orchestra (Toscanini) : 
Der Freischiitz—Overture (Weber). 
H.M.V. DB6331 (12 in., 8s. 74d.). 

A remarkable performance, vividly dramatic : 
the clarinet solo has its thrill, and the unified 
strings an immense zest. My copy is, I think, 
slightly defective, in that, though the record put 
on just before this sounded quite normal, the 
overture has some extra surface noise, and a 
very slight extraneous disturbance at one point. 
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I had the curiosity to turn up what my friend 
Peter Reed said in his American Record Guide 
(June, 1946). He finds the quality “ excellent ”’; 
** there is just the right amount of tonal liveness 
on a high-fidelity machine to give the semblance 
of opening the door to a concert-hall.”” My 
instrument being fit, I believe, to give “‘ high 
fidelity,” I presume the extraneous noise 
resides in the particular order of disc I am given. 
As to the rest of the product, I am at one with 
Reed in enjoying Toscanini’s “‘ care for detail 
and finesse,’’ “‘ the poetic opening pages, with 
the melodic passages given to the horns,” 
which are “ beautifully played’’; “the ex- 
quisite handling of the accompanying strings,” 
“the sequential perfection’’ of ‘Toscanini’s 
work. 


L’Orchestre de la Société des Concerts du 
Conservatoire de Paris (Miiiich): 
Symphony in D major, “‘ Classical,” 
Op. 25 (Prokofiev). Decca K1756-7 
(12 in., 19s. 8d.). Auto. AK1756-7 
Recorded at Kirgsway Hall, London. 

Last recording: see May, 1948, page 184. 
I then gave an outline of the work. 

There is in this music something of the light, 
playful spirit that French players and conductors 
often find so well: so I am taken at once with 
the style. The string tone in its more delicate 
moments becomes almost fragile: the recording 
thus accentuates the finer pointings, and allows 
the interplay of strings and wind to be balanced 
in a way that seems very apt; but the intona- 
tion of the strings leaves something to be desired. 
I see I noted this also in the Berliners (May, 
1948). The second movement’s atmosphere is 
cleverly held, and the dexterity of the finale 
is admirable. Here the surface-touching style is 
perfectly in keeping with the nature of the music. 
The influence of fairly early Stravinsky is 
marked, of course. The music seems to me to 
attempt with considerable success to achieve a 
spirit now rare: and for its fit expression I 
happen to like the touch of Daumier which, 
fancifully, the conductor might be said to have 
applied. Others might prefer a more robust 
treatment. W.R.A. 


INSTRUMENTAL 


Philharmonia String Quartet. Henry 
Holst (violin), Ernest Liement (2nd 
violin), Herbert Downes (viola). Anthony 
Pini (violoncello): Quartet in C major, 
K.465 (Mozart). Columbia DX1524-6 
(12 in., 17s. 3d.). Auto. DX8322-4. 


General 


This great quartet, the last of the wonderful 
series, is in none of the current catalogues, and 
it is a joy to be given now so magnificent a 
recording of it. The pedants, both in Mozart’s 
day and later, who made such a fuss of the 
so-called “‘ dissonant introduction,’ did not 
seem to realise what a remarkable depth of 
expression Mozart had put into these twenty- 
two introductory bars. The stifled throbbing 
notes of the cello at once create an atmosphere 
of oppression and sadness which only lifts in 
the last bar before the Allegro. In this move- 
ment, as so often with Mozart, the gaiety is 
always near to tears and the clue to the move- 
ment, it seems to me, lies in the exquisite 
cadence just near the end of the first side. The 
development section begins on the next side 
and to the recapitulation is added a lovely 
coda which concludes very sofily and with a 
wistful sigh. 

It is hard to speak temperately of the 
beautiful slow movement. The music soon 
becomes tragic in tone: and on the second side 
the phrase with repeated notes, over a murmur- 
ing bass, is most poignant. Again Mozart adds 
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a coda of exquisite beauty and this time it is a 
melody for the first violin which sounds like 
consolation from heaven. 

The Minuet is dry and, by comparison with 
those last measures, harsh: but the Trio, in 
the minor, is infinitely pathetic and pleading. 
The superb final movement, which starts off 
gaily enough, but is often checked in its course, 
has sections almost hectic in expression and 
the agitation reaches its height in the amazing 
last page of the work. The quartet has been 
called bouyant, serene, and bright in some of 
its features, but my personal view of it rejects 
these adjectives. The Mozart of the G minor 
works, the symphony, string quintet and piano 
quartet, is also present in the C major quartet, 
but, as with all great tragic art, we rise up 
from hearing the work with wonder and 
gratitude. 


Performance and Recording 

The performance is of very fine quality 
and if tone controls are carefully adjusted 
so that the volume of sound is what one 
would expect to hear if the quartet were 
being played in one’s room, the recording will 
give the maximum pleasure. I mention this 
point because I have often noticed how much 
too loud, and so coarse, people make chamber 
music records. 

The only points that call for criticism at all 
in the performance are the rather excessive 
self-effacement of the second violin at a few 
places (as, for example, six bars after letter J 
in the first movement), the too weak tone of 
the two violins two bars after F in the same 
movement, and insufficient weight on the 
highest notes of the four chords for first violin 
at the very end of the quartet. 

Apart from these very small criticisms there 
can only be praise for the intensely musical 
quality of the playing, the exact observance of 
the expression marks, and, above all, for the 
beautiful flowering of the music. This is the 
true spirit of Mozart. 

The surfaces are good, and the recording 
shows a splendid balance with no booming 
from the violoncello. I most strongly urge all 
lovers of some of the most beautiful music in 
the world to buy this recording. They will 
never regret it. A.R. 


Max Rostal (violin), Franz Osboin (pia.o) : 
Scuata in G major, Op. 9f. Roudo iu 
G major (Beethoven) Decca K1950-3 
(12 in., 27s. 4d.). Auto. AK 1950-3. 

This is a very good performance and record- 
ing of one of Beethoven’s most attractive 
sonatas, and I can recommend it without 
reservation. As an example of ensemble play- 
ing for violin and piano it is, as you would 
expect from these players, first-rate. And as 
to interpretation, they seem to me to combine 
the firm rhythm and strength which Beethoven 
always demands with the subtlety which he 
also needs and which is not to be got by any 
superficial “ playing about.’”’ The tone of 
both players is good and seems to have been 
well caught by the recorders. T.H. 


Wilhelm Backhaus (piaro): Sovata in E 
flat, Op. 31, No. 3 (Beethoven) ; Im- 
promptu in E flat, Op. 90, No. 2 
(Schubert). H.M.V. DB6788-90 (12 in., 
25s. 104d.). Auto. DBq303-5. 

It is a pity that Backhaus’ first recording for 
many years should be of a sonata issued so 
recently as February, 1948, by Claudio Arrau 
(Col. LX1039-41). Both are very good record- 
ings of the piano with the balance slightly in 
favour of the Backhaus: and that he has a 
spare side for the Schubert Impromptu is ex- 
plained by the fact that he omits all the repeats 
except in the Minuet movement. 

The difference in the interpretations is largely 
one of temperament. In the opening bars 
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Arrau observes the crotchet rest and Backhaus 
keeps down the sustaining pedal and so 
obliterates it. Surely the whole point of these 
bars is their curt indecisiveness ? Backhaus is, 
in general, more stolid, more percussive, and 
perhaps a greater technician. It is rather 
pleasant to be given so straightforward a 
reading as this. Both pianists; to my mind, 
take the second movement too quickly and 
without sufficient humour. It is interesting to 
compare Backhaus’ playing of the Impromptu 
with that of Lili Kraus. He gives the piece a 
much firmer bass foundation and in the first 
section his astoundingly even plaving ripples 
rather than whirls. The result is that the melodic 
curves keep their shape and suffer no distortion. 
Yet in the minor section Backhaus plunges into 
the second bars in such a way as almost to rob 
the third beat of its value. In these sections I 
prefer Miss Kraus. 

In both cases I could wish the tempo slower. 


Lili Kraus (piano): Impromptus in B flat, 
Op. 142, No. 3, a: d E flat, Op. go, No. 2 
(Sckubert). Parlophone R20561-2 (12 in., 
178. 3d.). 

I cannot imagine that Lili Kraus’ playing 
could ever be dull for there is a vital quality in 
her fingers that gives life to every bar she plays, 
however one may feel inclined to argue with 
some points in her interpretations. She brings 
out all the lyrical beauty of the well-known 
Rosamunde theme of the B flat variations and is, 
I think, quite right not to make a rallentando, as 
some pianists do, in the little rapid figure 
before the first part of the theme is repeated an 
octave higher. ‘Those readers who play this 
piece from the Augener edition—and, possibly, 
other editions—will notice that in the repeat of 
the second section the final phrase is, as Schu- 
bert intended, played three times, and not 
twice as indicated in the edition I have men- 
tioned. The reason is plain if one examines the 
endings of the variations, all three bar groups. 
(Two groups of three in the third variation). 
Variation 1 has a lovely legato flow even if the 
recording does not fully bring out the upper 
notes of the bass part. Variation 2, with which 
the second side begins, ripples along charm- 
ingly and gives point to the sombre passion of 
the variation in the minor following, played in 
a way that shows this pianist’s deep under- 
standing of Schubert’s genius. 

It is sad, if unavoidable, that. Variation 4 
has to be broken into by the ending of this side 
almost as soon as the variation starts. We do 
not get enough tone here on the first bass note 
of each phrase. A delightfully naive modula- 
tion leads to the delicate gaiety of the last 
variation, played with the lightest touch by 
Miss Kraus, and the beautiful work closes with 
the unexpectedly grave coda which so aptly 
carries the mind back to the two serious 
variations. 

For the E flat Impromptu Miss Kraus adopts, 
as most pianists do, a pace that sounds more 
like presto than allegro and does not wholly con- 
vince. The result, especially in the dramatic 
minor sections, is exciting but the piece takes 
on a slightly virtuoso quality that is, I feel, not 
native to it. One of Schubert’s friends certainly 
said that his fingers ran over the keys like mice, 
but not like mice chased by a cat ! 

As recorded the piece is not so satisfactory as 
the B flat. The third bass note (g) is almost 
inaudible and indeed a firm bass is too often 
lacking while the inner parts of the minor 
sections are not always clearly defined. The 
piano tone in general is good, and the sense of 
style and musicianship, the vitality of the 
playing in both Impromptus give one great 
pleasure. We have not had a recordigg from 
Lili Kraus since the memorable discs she made 
for Parlophone and I hope this issue is the 
precursor of many more. 
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Monique Haas (piano): Ondine, from 
“Gaspard de la Nuit’’ (Ravel). Decca 
K1888 (12 in., 6s. 10d. 

It is rarely possible, i in the rush of reviewing 
up to time, to make comparisons and in this 
case I could wish that I had been unable to do 
so. The reason is that after hearing again 
Gieseking’s wonderful playing of Ondine (Col. 
LX623, now deleted), it is hard to be fair to 
Monique Haas. 

The opening of the piece is notoriously 
difficult to play and it must be said that in 
place of the perfect control Gieseking has over 
the quick reiterated figure, which evokes 
exactly the cold shimmering background 
against which the treacherous water-sprite 
sings her alluring song, Miss Haas’ playing 
sounds sticky and laboured. The more forward 
recording and louder tone used detract also 
from the poetic atmosphere of refined cruelty 
in the piece, for Ondine is a submarine Tamar 
by nature. Gieseking got the piece on to one 
side, but Miss Haas uses two, with space to 
spare on each, and the break is grievous. 

The sinister bass passages near the end, the 
mocking laughter when the young man has 
been lured to his death, and some of the 
difficult arpeggio work she does well, but this 
record is no more than a fair approximation to 
Ravel’s poetic and technical demands, and as 
regards the recording also, I prefer the earlier 
disc. 


Benno Moiseiwitsch (piano): Sabre Dance 
from “‘ Gayaneh ’’—Ballet Suite (Khacha- 
turian) ; Lilacs, Op. 21, No. 5 (Rach- 
maninov, trans. Moiseiwitsch). H.M.V. 
Bo9688 (10 in., 4s. 8d.). 

Of these two transcriptions, one is a success, 
the other a failure. Rachmaninov’s transcrip- 
tion of his lovely song Lilacs preserves the 
fragrance of the original and makes of it a 
genuinely pianistic piece. But the dance by 
Khachaturian, which has become so popular 
in its orchestral form, is, however well played, 
so much noise and fury, signifying nothing of 
any importance. So beautifully however does 
Moiseiwitsch play Lilacs, and so well is it 
recorded, that I think the disc worth getting 
for this piece alone. A.R. 


Malcuzynski (piano): Sonata No. 2 in 
B flat minor, Op. 35 (Chopin). Columbia 
LX1119g-21 (12 in., 25s. 1o$d.). Auto. 
LX8632-4. 

A great deal of the playing on these records 
is extremely good and yet I cannot rate it as 
a whole a fine performance. The playing is in 
general not very clear in its lines and I do not 
feel that all of it, especially the crescendos and 
such like, is very carefully planned and graded. 
I could do with some real piano playing (and a 
real pp in the Trio of the Funeral March) and, 
when the chances come, some real ravishment 
(in, for example, the second subject of the first 
movement and in the piu lento of the second). 
Yet it is a strong performance with plenty of 
vigour and a great deal of it is technically 
extremely well done. The recording is good 
without being staggering in the early move- 
ments and first rate from the start of the 
Funeral March onwards. By the way, at the 
repeat of the Funeral March does Mr. 


.Malcuzynski not give us bottom B flats through- 


out ? (That is arhetorical question for I 
am quite sure he does—Chopin did not write 
them.) 


Harry Goss Custard (Organ). Paean Op. 
15, No. 3 (Harwood). Columbia DX 1529 

(12 in., 5s. gd.). 
This organ recording has the right sort of 
atmosphere about it but it fails to equal last 
month’s Westminster Cathedral disc by reason 
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of a very considerable lack of clarity. You 
cannot really hear what is happening. I feel 
sure that this is the building and not Mr. Goss 
Custard, but the instrument is so obviously a 
fine one that I do hope the recording engineers 
will attempt to overcome the difficulties. The 
general sound is fine and big and thrilling. The 
reeds sound marvellous. If only the whole 
thing were clearer we might be able to make 
more of the music—Harwood’s Paean is an 
effective, if not greatly inspired, piece. 


Marcel Dupré (organ): Prelude and Fugue 
in A minor (Bach). Decca K1049 (12 in., 
6s. 10d.). Recorded at St. Mark’s Church, 
North Audley Street, London. 

This is very accurate Bach playing but I find 
the performance as a whole rather dull. The 
registration is but little varied and the ear gets 
tired of the same sort of basic sound. The 
phrasing strikes me as a bit stolid, too. But the 
texture is very clear (as always in St. Mark’s) 
and the performance builds quite well at the 
end. If you like your organ Bach played in 
very straightforward manner with no conces- 
sions to the modern ear, so used to vast 
orchestras and great organs in cathedrals, then 
I must in fairness add that you will enjoy this 
more than I did, for it is both an honest and 
an accurate performance. aoe 


OPERATIC AND SONGS 


Irmgard Seefried (soprano), Elisabeth 
Hoéngen (contralto), Hugo Meyer- 
Welfing (tenor), Hans Hotter (bari- 
tone), Friedrich Wiihrer and Hermann 
von Norberg (pianos): Liebeslieder 
Walzer, Nos. 1-18, Op. 52 (Daumer- 
Brahms). Sung in German. Friedrich 
Wiihrer and Hermann von Norberg 
(piano duet) : Waltzes No. 2-15-6, Op. 39 
(Brahms). Columbia LX1114-7 (12 in., 

4s. 6d.). Auto. LX8628-3:. 


On the labels of the pressings I received of 
this recording there were the three words, 
** Recorded in Vienna,’’ three words that 
explain so much about the memorably beautiful 
performance that we are given here. Six 
artists combining in a perfect ensemble in every 
way worthy of the great musical traditions of 
Vienna, and each one singing or playing with 
what I can only describe as a loving and 
magical awareness of every note of his or her 
part, and of all the other parts. I have spoken 
of six artists : but this kind of performance did 
just happen when they came together and I do 
not forget the passionate intensity of direction, 
with the desire to achieve such perfection as 
can be had, at a price, in this world, of one 
whose name does not appear on the labels ; and 
I do not forget the devoted labours of the 
engineers to achieve so splendid a balance in 
the vocal quartet, in the piano duet, and in 
both these two mediums combined, and to 
capture for us so much of the tonal beauty of the 
performance. I was not there, but all, or nearly 
all this I, or anyone else, can deduce from what 
is heard. 

Perhaps that very fact will better explain 
the true nature of this superb artistic achieve- 
ment than anything else could. 

It will be remembered that Brahms wrote 
these idealised waltzes, landler of the Schubert 
type but much more sensuous in feeling, for 
piano duet with mixed vocal quartet ad 
libitum : a strange direction. But the piano duet 
part is complete in itself, without the quartet 
of soloists; yet, once one has heard both 
together, one could never think of -it as truly 
complete. One could imagine, fancifully, that 
the four singers had listened enraptured to the 
chain of waltzes.on the piano and then, begging 
the pianists to begin again, had added their 
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songs of love to the waltzes by some im- 
provisatory magic. 

he poems are from “ Polydora,’ by 
Daumer (1800-75), a German minor poet and 
philosopher, and they matter very little beyond 
providing plenty of romantic words such as 
schén and nachtigall for the singers. (I have only 
seen English translations of a very banal char- 
acter but no doubt a good translation is an 
impossibility.) Some of the songs are for 
soprano and alto (4, 13), or tenor and bass (3, 
14), one is for alto solo (7), one for tenor solo 
(17). In No. 5 Brahms secures a delightful 
antiphonal effect, tenor and bass repeating, in 
another key, the phrases sung by soprano and 
alto. 

The changes of mood call for a few words of 
explanation. No. 2 is quick and passionate and 
the words tell lovers that if they have not yet 
learnt to sigh, love will teach them how. No.3 
speaks of lovers sighing when they are apart, 
and No. 6 of a bird longing to fly to the absent 
one but (in the second section) of becoming 
trapped in doing so, and the fond lover is bid to 
beware in the flight he will surely make. In 
No. 7 the lover turns his face from his beloved, 
but smiles break out in the next song (No. 8). 
Ten iron bars imprison the maiden’s doorway 
but she laughs at them and they shatter like 
glass (No.9). No. 10 is a pastoral song and Nos. 
11 and 12 quick and lively outbursts against 
spiteful and evil thinking neighbours. In No. 
13 the poet says the heart must find shelter like 
a wandering bird. Nos. 14 and 15 are soft and 
passionate love songs, with, in the second of 
them, the nightingale calling to its mate as 
darkness falls and encloses the lovers. No. 16, 
an abrupt change of mood, tells of love as an 
affliction depriving one of one’s senses, making 
one groan. ‘The dew on the grass in the 
meadow is like fallen tears—do not wander 
there—is said in No. 17. In love, joy and sorrow, 
the last song says, “‘ I think of thee,’’ and with 
that sentiment the work ends. 

Where almost every number has its special 
beauty it seems invidious to pick out any one but 
Nos. 6 and 8 (most tenderly soft), 9 (with Eliza- 
beth Héngen achieving a w ae portamento), 
the fiery No. 11, Nos. 14 and 15 (the piano most 
lovely here and the voices ending magically on 
Dunkeln (darkness), 17 (Meyer-Welfing singing 
his solo with the most beautifully controlled 
tone) must be especially noted. The numbers 
are divided up on the records as follows: 
LX1114, Side 1—1-4 ; Side 2—5-6. LX1115, 
Side 1—7-8 ; Side 2—g-10. LX1116, Side 1— 
11-14 3; Side 2—15-16. LX1117, Side 1—17-18 ; 
Side 2 (as in titles above). 

On the last side the pianists play, with the 
same consummate artistry they have shown all 
through, three of the well-known waltzes of 
Op. 39. 

The recording is throughout of superlative 
quality and, as I have said, has a balance of 
voices with the piano that is extraordinarily 
just and unfailingly good tone quality. 

I should mention especially the lovely way in 
which Miss Seefried covers her top notes and 
never steps outside the team. This work is 
light music ; the leisured music of a world past 
and gone for ever, music that will often bring 
tears to the eyes of a generation that knew 
Vienna in all her warmth and beauty, and to 
everyone of any sensibility. What, I wonder, 
would happen if an impresario were courageous 
enough to give light music of this quality, and 
performed with such perfection, to a Palladium 
audience ? 

These records are truly made for the intimacy 
of our own homes and perhaps I may be for- 
given for a large pouring forth of adjectives— 
but not enough—and an enthusiasm that some 
may find excessive because it is but rarely that 
anything so lovely in every way as these records 
comes our way. 
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Lubja Welitsch (soprano) and Philharmonia 
Orchestra: Tatiana’s Letter Song 
(Eugen Onegin) (Tchaikovsky). Colum- 
bia LX1108-g9 (12 in., 17s. 3d.). 

The recording of the Letter Scene made by 
Joan Hammond and the Liverpool Philhar- 
monic Orchestra (Col. DX1134-5) was in- 
complete, the important opening section being 
omitted and other cuts made: and some of the 
orchestral playing was poor, the horns in 
particular. We now have a complete recording 
of this magnificent scene, one of the finest in 
all opera, which may be considered definitive 
as both performance and recording are superb. 
Miss Hammond sang well, so far as the English 
text allowed—this artist gives of her best 
when not singing in her own language—but she 
did not give us the beautiful vocal line of Miss 
Welitsch in which there is no over-emphasis, 
nor did she seem to live so completely in the 
scene as her successor. One has only to play 
the glorious phrases of the Andante section, 
which are begun by oboe and replied to by 
the horns, and then the same phrases, given 
out by full orchestra with one of Tchaikovsky’s 
great rushes of strings, just near the close of the 
scene, to realise how stodgy the Liverpool 
Philharmonic sounds in comparison with the 
Philharmonia Orchestra. 

The earlier recording, at the time, seemed 
good enough, apart from the horn playing, but 
this new recording is superlatively good. 

Perhaps I may be allowed to give a little 
synopsis of the scene to help listeners to visualise 
it and enter fully into the spirit of it. 

Side 1. As the orchestral introduction begins 
Tatiana is at her writing table deep in thought. 
Her nurse has bid her goodnight, the house is 
quiet. Then (at the Allegro non troppo) she rises, 
having resolved at once to write to Onegin and 
declare her love for him. Her whole being is 
haunted by his voice, his face. The music 
quietens (andante) and going to the writing 
table Tatiana begins her letter, then pauses. 
“* No! this beginning is no use.” She tears the 
letter up (the litthke upward rush of flutes and 
clarinets). 

Now begins the wonderfully scored music 
(moderato) as she again starts, and continues, 
her letter. The last notes of the tune on the 
oboe are echoed by the flute, clarinet, horns, 
and harp. 

There follows a recitative passage describing 
her emotion at writing in her heart’s blood 
(start of side 2), and then she again returns to 
her'letter. In the next section (moderato) she 
rejects the idea of ever loving anvone else, and 
then comes the exquisite slow music in which 
she dreams of her beloved (little delicate flute 
passages divide up the vocal phrases) and her 
emotion grows. She springs up: it seems he is 
indeed with her. At the Andante (oboe solo, 
horn solo, side 3) she has quietened down 
and is again at the writing table. Angel or 
devil he must be hers. She rises again and 
walks up and down with increasing excite- 
ment. And so comes the great orchestral 
climax I have mentioned (side 4) as she finishes 
and seals up the letter, and, ashamed yet 
relieved, confides herself to the cold-hearted 
Onegin. 

The audible sigh Miss Welitsch gives during 
the orchestral passage on side 1, which pre- 
cedes Tatiama’s tearing up of the first few lines 
of her letter, are an indication, and a convinc- 
ing one, of her absorption in the scene. I do 
not think her voice is as beautiful in quality as 
that of Joan Hammond, but her feeling for 
the melodic line and her dramatic sense are 
completely integrated and give greater artistic 
satisfaction. 

The balance is extraordinarily good and the 
tone colours of the wind instruments in the 
moderato section on sides 1 and 2 and oboe and 
horn in the andante section on side 3 are recorded 
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with remarkable fidelity. The strings are 
admirably recorded throughout and are really 
thrilling in the great climax on the last side, 
when they come through with absolute clarity. 
I have only one regret. Why did not Miss 
Welitsch sing the scene in Russian as she so 
easily might have done ? But make no mistake 
about it. This is in every way a great perform- 
ance and recording. 


Paolo Silveri (baritone), Royal Opera 
House Orchestra, Covent Garden 
(Karl Rankl) : Un di m’era di 
giois, from ‘‘ Andrea Chenier,’ Act 1 
(Giordano) ; O Carlo, ascolta, from 
“Don Carlos,’? Act 4 (Verdi). Sung in 
Italian. Columbia DX1521 (12 in., 5s. gd.). 

Gerard’s monologue from ‘tAndrea Cnenier’’ 
begins with ‘* Nemico della patria,’ before con- 
tinuing with “ Un di m’era di gtoia,’ and 
Rodrigo’s death scene starts with “* Per me 
a section omitted in this recording, 
before the moving words to ‘ Don Carlos’’, ** O 
Carlo ascolta.’’ In the first aria Gerard, at the 
Revolutionary Tribunal, having signed his 
rival’s death warrant, is so moved by Madel- 
eine’s appeal for her lover Chiénier that he 
declares it is false. 

In “Don Carlos’’, an opera which immedittely 
preceded ‘ Ai!a,” Rodrigo visits his friend 
Carlos in prison and sacrifices his life for him. 

The “Andre Chenier”’ aria is undistinguished 
music, effective enough as a vehicle for dramatic 
and full-blooded singing such as Silveri gives it. 
One hears the difference at once in plaving the 
** Don Carlos’ aria, which has one of its com- 
poser’s beautiful cantabile sections, finely scored, 
and a moment of high drama at the close, when 
Rodrigo is shot after the words “‘ Carlo mio, 
addio.”’ In this aria Silveri excels and the voice 
is splendidly integrated with the orchestra. 
This is a really live and interesting recording. 

he advance list, by the way, gives the aria 
from ‘‘ Andea Chenier”’ as “ Un di all’azzuro”’ 
which is of course a tenor aria—and the label 

** Un di m’ ra di gioia”’: but, as I have pointed 

out, “* Nemico della patria’’ is the correct way to 

label the monologue. 


Lily Pons (soprano), Columbia Concert 
Orchestra (Kostelanetz): Les oiseaux 
dans la Charmille, from “ The Tales of 
Hoffmann,’’ Act 1 (Offenbach) ; Salut a 
toi, Soleil, from “ Le Coq D’Or,”’ Act 2 
(Rimsky-Korsakov). Sung in French. 
Columbia LX1122 (12 ia., 8s. 7$d.). 

Miss Pons used to be able to do better than 
this even if she never was able to impart a 
voluptuous and caressing quality to the queen 
of Shemakha’s exquisite aria. In this recording 
the aria sounds too hurried and tentative, true 
legato is lacking, and the near-aspirates become 
tiresome. ‘There is no reason, surely, to sing 
one of the phrases in the final cadenza staccato 
and it is anybody’s guess as to what note Miss 
Pons is singing after the penultimate high note 
on the dominant of the key, for a loud irruption 
from the orchestra drowns all. The aria demands 
high technical and interpretative skill and 
cannot otherwise enchant the listener as it 
should. ‘The singer is on safer ground in 
Olympia’s song from The Tales of Hoffman and 
does suggest the mechanical efficiency of the 
doll, but I miss the effect of running down 
which other recordings have given us. The 
balance and recording are fairly good. 


Joan Hammond (soprano), Philharmonia 
Orchestra (Collingwood) : Sola per- 
duta abbandonate from ‘ Manon Les- 
caut,”’ Act 4 (Puccini); La Mamma 
morta from “ Andrea Chenier,” Act 3 
(Giordano). Sung in Italian. H.M.V. 
C3720 (12 in., 5s. gd.). 

This recording finds Joan Hammond in 
excellent voice and she sings both arias, which 
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are far too much alike in feeling to make a good 
contrast, with real feeling. There is just one 
place in the aria from Manon Lescaut (“* Ah! 
non voglio morir’’), marked affrettando (hurrying) 
where Miss Hammond hurries a bit too much 
and slips over a note, otherwise her performance 
is very good, and she makes the most of the 
phrase, several times repeated, which gives 
** La Mamma morta’’ its chief interest. 

It is obvious that the orchestra is accompany- 
ing sensitively but in the Manon Lescaut aria 
there is no perceptible difference between the 
oboe solo passages marked mf and later f, and 
the flute, with a similar phrase marked pp; and 
the inner syncopated part writing, in this first 
section of the aria, is practically inaudible. 

These points, small though they may seem, 
needed more careful adjustment but, even as it 
is, this recording will give a lot of pleasure. 


Ebe Stignani (mezzo-soprano), Symphony 
Orchestra of the Auzgas3tes, Rome 
(Bellezza): Fia dunque vero and Se il 
giusto tuo disdegno, from “‘La Favorita,”’ 
Act 3 (Donizetti). Sung in. Italian 
Columbia LX1106 (12 in., 8s. 74d.). 

Stignani, like other mezzo-sopranos, has 
recorded a portion of this scena before for 
E.I.A.R., but now, in re-recording it, sings the 
whole thing. 

There is plenty of life in Donizetti’s serious 
as well as in his comic operas, but these set-pieces 
have to be done in the grand style, as here, 
After the recitative a harp arpeggio, a call to 
special attention, leads to the famous air 
** O mio Fernando”? (it might have been mentioned 
on the label as well as the opening words of the 
recitative) which is first given out by the horns, 
excellently played and recorded. Stignani sings 
the air with restraint but with much feeling, 
and lovely tone. There follows the conventional 
allegro and a declamatory end, and these are 
done with fine style and attack. 

Such grand singing, a really well played 
orchestral accompaniment, and the inclusion of 
the whole scena, do enable us to understand 
why operas like “* La Favorita,’”’ never given 
here now, won their reputation. Apart from 
rather odd tone from the strings near the end 
of side 2 the recording is very good and seems 
to have been made in a studio (or hall) with 
plenty of room for sound to expand. A.R. 


Erich Kunz (baritone), Vienna Philhar- 
monie Orchestra (Rudolph Morale) : 
Ein Midchen oder Weibchen, from 
* Die Zauberflste,’’ Act 2. Sung in Ger- 
man. Non pia andrai, from “‘ Le Nozze 
Di Figaro,” Act 1 (Mozart). Sung in 
Italian. Columbia LX1123 (12 in., 
8s. 74d.). 

This is a gem! Erich Kunz sings his Mozart 
with a style that seems only to be bred in 
German or Austrian opera houses (and is not 
found too often even there). Domgraf-Fass- 
baender was another great example, and on the 
evidence of this record Kunz is certainly on his 
plane. The phrasing, the vital diction, the 
sensitiveness, both to the music and the words 
—the whole style, in fact—these are super- 
latively good. The Vienna Philharmonic is in 
captivating form and the recording is first-rate. 


Set Svanholm (tenor) with orchestra, cond. 
Frieder Weissmann: brunst im 
Herzen and Da naht’ auch ich, from 
* Tannhauser,”’ Act 3 (Wagner). Sung in 
German. H.M.V. DB6787 (12 in, 
8s. 74d.). 

There is a lot to enjoy in this performance of 
Tannhauser’s fine monologue from the Third 
Act but I find it by no means a satisfying piece 
of singing and interpretation. The phrasing is 
so unmusical and there is a lack of genuine 
sensitiveness. As an example of the former, the 
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singer has an unpleasant habit of detaching 
the first note of a phrase when it is an up-beat 
before a higher note—at ein Engel hatte, ach! 
der Siinde St.lz dem Ubermiitigen entwunden, soon 
after the start, for instance. And how insensi- 
tively is this very phrase given! Another fault 
is the lack of any pianissimo, or even piano, and 
this too adds to the general impression of 
insensitiveness. On the other hand, the voice 
itself is often very fine in quality and in power, 
and a great deal of the piece is excellently done. 
Mr. Svanholm holds his own with the orchestra, 
where the playing is bright and alive. The 
recording of both singer and orchestra scers to 
be first-rate, in quality and in balance. 


Raphael Arie (bass), L’Orchestre de Ia 
Suisse Romande (Isidore Karr): Kont- 
chak’s Aria from “ Prince Igor’”’ (Boro- 
din). Decca K1965 (12 in., 6s. 1od.). 
Recorded in The Radio Studio, Ziirich. 


This is sung (I presume) in Russian. Mr. 
Arie has what one recognises as a typical 
Russian bass voice, a quality that is part’y 
given to it by the colour of the language and 
seems to be partly inherent in the voice itself. 
It is fine, if a little cumbersome at times for easy 
management. The orchestral part of this 
recording is noticeably well done. The quality 
is good and it is well balanced with the voice. 
As to the aria itself, I confess I do not know it 
but it does not strike me as a highly inspired 
piece. Collectors of Russian opera will, how- 
ever, welcome it and they will not be dis- 
appointed, I think, either in the performance or 
in the recording. 


Kirsten Flagstad (soprano) Philharmonia 
Orchestra (Braithwaite). Thalben-Ball 
(organ) : Ombra mai fu, from “‘Xerxes,”’ 
Act 1 (Handel). Sung in Italian. Agnus 
Dei (Bizet). Sung ia Latin. H.M.V. 
DB6791 (12 in., 8s. 74$d.). 

Mme. Flagstad sings the ‘“‘ Largo”’ very 
beautifully : Bizet’s Agnus Dei simply gloriously. 
The strings in the former sound particularly 
rich and full and the quality of the whole 
recording is very good. I am not so sure about 
the balance—but the more I try a record on 
different gramophones, the more incapable I 
feel of laying down the law about such a matter. 
It is really frightening for the conscientious 
reviewer when he discovers how extraordinarily 
different the same thing can sound on different 
machines! So I will only say cautiously that, 
on my machine at any rate, it is not that the 
orchestra is ever too loud for the voice—that 
would be unlikely !—but it does often sound 
nearer ; it sometimes seems to be more forward 
in quality of reproduction. But this is a very 
small thing in a generally highly satisfacto 
recording of a lovely performance. T.H. 


Elisabeth Schwarzkopf (soprano), Gerald 
Moore (piano): When Daisies Pied 
and Where the Bee Sucks (Shakespeare- 
Arne). Sung in English. Warnung, K433 
(Mozart). Columbia LB73 (10 in., 
5s. gd.). 

Miss Schwarzkopf’s English is not always that 
of Shakespeare; but her light-hearted singing 
of these two songs, with some of Gerald Moore’s 
most delightful accompanying, is wholly 
charming and the balance between voice and 
piano is particularly good. 

I shall perhaps be able to save Mozartians, 
who do not remember an earlier recording by 
Elisabeth Schumann, much trouble by stating 
that the song called “‘ Warnung’’ on the label 
will not be found amongst Mozart’s songs in 
the Koechel catalogue ; K433 being an arietta 
for bass, with orchestral accompaniment, to 
the words “‘ Manner suchen stets zu Naschen.”’ 
This, roughly speaking, means that men like 
eating between meals, not only actually but 
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symbolically. The music is in the Papageno 
vein and, as Schumann showed and now 
Schwarzkopf, one might well suppose the song 
had been written for a soprano. It is delightful. 


Sydney MacEwan (tenor), Gerald Moore 
(piano): The Bonnie Earl O’ Moray 
(trad., arr. Diack); Island Moon, 
from Ceol Mara’s “ Songs of the Isle of 
Lewis ”’? (Mackenzie-Morrison). Columbia 
DB2461 (10 in., 4s. 8d.). 


Provided that the tone control is kept well 
down, for the recording is far too strong in 
volume, it will be found that Sydney MacEwan’s 
voice is as good as ever and his diction as 
excellent. His singing of The Bonnie Earl O”’ 
Moray is really moving but I prefer his old 
Parlophone recording of Island Moon. ‘The 
singer’s rubato, in the new recording, is not so 
well managed and some of the nostalgic quality 
he got into the song before is lacking except in 
the last phrase, in which he seems suddenly to 
recover the right mood. He has the advantage 
of Gerald Moore’s fine accompanying and a 
better balance than in the older disc. 


Glasgow Orpheus Choir (cond. Roberton) : 
Jesu, Joy of man’s desiring (Bach) ; 
Haste thee nymph (Handel). H.M.V. 
Bg697 (10 in., 4s. 8d.). 


It is dificult to understand why the public 
should be asked to buy a recording of what 
sounds like a choral rehearsal, at the stage when 
piano accompani nent is used, in a large empty 
hall so that, when any volume of sound is used, 
the piano part is more or less blotted out and 
rapid passages and inner parts become blurred. 

Even, however, if the balance had been 
perfect one does not want to hear Bach’s and 
Handel’s orchestral accompaniments played on 
the piano except, in the case of the Bach, when 
a piano transcription of the whole piece is per- 
formed. And if Handel writes a quaver rest 
(between the first two words of “‘ Such as hang 
on Hebe’s cheek ’’) one expects the conductor 
to get the choir to observe it, and also to have 
the four concluding bars of instrumental 
accompaniment played instead of truncated. 
Having admired and praised recordings by this 
celebrated choir in the past it is with regret that 
I have to insist that this recording should never 
have been made, but having been made should 
never have been passed for issue. A.R. 


Max Lichtegg (tenor), Tonhalle Orchestra, 
Ziirich (Victor Reinshagen): Da geh 
ich in’s Maxim, from ‘“ The Merry 
Widow ’”’?; Polen Lied, from “ Die 
Blaue Mazur” (Lehar). Decca K1864 
(12 in., 6s. 1od.). Recorded in The Radio 
Studio, Ziirich. 


Mr. Lichtegg’s way of singing lacks any sort 
of charm for me and _  cperetta singing 
without charm seems not worth very much. 
And, in fairness to all, I should add that I have 
tried out this month’s disc on some of my 
friends and I have also compared it with 
recordings of other operetta tenors—and I 
must stick to my verdict. The recording is of 
the loud variety but is clear and bright. 


Redvers Llewellyn (baritone), Philhar- 
monia Orchestra (Braithwaite): Even 
bravest heart, from “ Faust,’ Act 2 
(Gounod) ; Song of the Toreador, from 
*“Carmen,” Act 2 (Bizet). H.M.V. 
C3800 (12 in., 5s. gd.). 

Mr. Redvers Llewellyn’s voice sounds most 
excellent in both of these very popular extracts. 
He and the orchestra get an admirable feeling 
of excitement into the Toreador’s Song and the 
only pity is that the voice is sometimes con- 
siderably swamped by the orchestra. I am 
inclined to blame the orchestra and not the 
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recording people, for on the reverse side, a less 
exuberant piece, matters are better—and I 
assume that positioning of musicians and 
microphones was the same throughout. The 
whole recording is very bright and the final 
word must be with Mr. Llewellyn whose 
singing will give pleasure to many. 


Suzanne Danco (soprano), L’Orchestre de 
la Société des Concerts du Conserva- 
toire de Paris (Ansermet) : Shéhérazade 
(Ravel). Decca K1966-7 (12 ia., 19s. 8d.). 
Auto. AK 1966-7. 


Tristan Klingsor’s highly coloured poems 
evoked some of Ravel’s most ravishing music— 
and this is a ravishing performance of the 
three songs. There are many records—and 
good records—which a reviewer listens to just 
as many times as he needs to write his review. 
There are others which he finds himself playing 
again and again for the pure pleasure and 
delight of the music and the performance. And 
these records, for me, fall into the latter class. 
Of course, this is ne final test of good and bad, 
for one is obviously more likely to want to hear 
some little known work several times in a day 
than, say, Beethoven’s fifth symphony. But 
it does mean something—and certainly means 
a good performance. Over this I am prepared 
to go into superlatives. Mme. Danco’s voice is 
really beautiful, in its lower register as in its 
higher, and her artistry is superb. Apart from 
more subtle things, notice her singing of the 
phrase ou Ja jie in “La Flute Enchantée.” 
This is the real thing and as French as is the 
sound of the orchestra—the flute tone in the 
same song, for example. These records have 
given me unqualified pleasure and every Ravel 
lover should get them. 


Dennis Noble (baritone), with string quintet. 
Herbert Dawson (organ) : Berceuse de 
Jocelyn (Godard); Panis Angelicus 
(C‘sar Franck). In English. H.M.V. 
Bg682 (10 in., 4s. 8d.). | 

The many admirers both of Mr. Dennis 
Noble and of these two songs will doubtless 
enjoy this recording. I do not feel that organ 
and string quintet is a very effective combina- 
tion for accompaniment—only the violins stand 
clear of the lower level and the organ and lower 
strings seem to mix into something of a “‘ mush ”’ 

—but both performance and recording are 

otherwise adequate. 


Oscar Natzka (bass), Hubert Greenslade 
(piano): The Heavens are Ringiug, 
Op. 48, No. 4, “ Creation’s Hymn” ; 

I love you dear (Beethoven). Columbia 


DB2460 (10 in., 4s. 8d.). 


I would defy anyone to guess who the 
composer of J love you dear was! Beethoven’s 
songs are not his greatest music and this has 
very little merit beyond simplicity. But it is 
free of any cloying sentimentality and provides 
a vehicle for Mr. Natzka’s fine voice and sincere 
singing. The poem is by one Herrosce. 
Creation’s Hymn is a setting of words by a poet 
of greater repute, Gellert, and is a better song 
and deservedly better known. Mr. Natzka’s 
singing is again most satisfying and is backed by 
good, round piano tone in a recording of 
quality and balance. 

Afterthought . . . let me except from my 
remark about Beethoven’s songs his fine 
** Adelaide ”’ cycle. 


Gladys Ripley (contralto), Gerald Moore 
(piano): Deep River and Swing low 
sweet chariot (arr. Burleigh). H.M.V. 
Bg689 (10 in., 4s. 8d.). 

These two most popular of spirituals—and 
how rightly so—are sung by Miss Ripley with 
just the right simplicity and sincerity. Her 
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voice is excellently recorded and so is Gerald 
Moore’s piano accompaniment. ‘The record 
can be fully recommended to those who are 
looking out for a fine contralto voice and some 
spirituals. 


Beniamino Gigli (tenor), with orchestra, 
cond. Rainaldo Zamboni: Bless this 
House (Taylor-Brahe) ; Smilin’ through 
(Penn). H.M.V. DA1894 (10 in., 5s. od.). 


Upon my word, I don’t know what to write 
about this! I know that both these ballads 
have a great popularity but I cannot imagine 
that either their or Gigli’s admirers will 
welcome this performance. Gigli’s English pro- 
nunciation is—not unreasonably—curious. 
His pronunciation of “ gate’ in Smilin’ Through 
for instance, must be heard to be believed, and 
the result of trying to sing in so foreign a 
language produces results we have often noticed 
at Covent Garden—that the singer loses his 
tone and also tends to stress all words equally. 
In other words, you have extraordinary English, 
stiff phrasing, and tone below standard. The 
effect on me as I listen is of great sympathy for 
Gigli—but I cannot pretend that the result is 
@ success. 


Robert Wilson (tenor), with orchestra, cond. 


Carruthers: Ho-ree Ho-ro my little 


wee girl (Trad. Gaelic song, arr. 
Roberton); None so _ sweet, from 
“Songs of the Isles”? (arr. Roberton). 


H.M.V. Bg696. (10 in., 4s. 8d.). 


This record invites comparison with Richard 
Hayward’s traditional songs, reviewed else- 
where. As melodies, the Scots songs win easily. 
“Nora Lee”’ is a trite tune compared with 
either of these. As performances, both seem to 
me to have the right sort of style but I find Mr. 
Hayward’s singing a great deal more attractive 
than Mr. Wilson’s. Mr. Wilson’s diction is not 
so good, nor has his voice such easy charm. 
But where this Scots disc does win is in its 
orchestral setting. It has the advantage of Sir 
Hugh Roberton’s skilled hand and great taste. 


Richard Hayward, with Male Quartet and 
orchestra, cond. Roy Robertson: Nora 
Lee and Six Miles from Bangor to 
Donaghadee (Traditional). Decca F8976 
(10 in., 3s. 74d.). 

Mr. Hayward has a pleasant voice of a kind 
which gives the impression of being innocent 
of training—which, of course, is right for tra- 
ditional songs. His words are beautifully clear. 
Six Miles from Bangor to Donaghadee turns out to 
be yet another version of our old friend Villi- 
kins and his Dinah—in tune, I mean—and the 
song is as amusing in Ireland as in Lambeth. 
Nora Lee is spoilt by an orchestral accompani- 
ment which spoils any native charm by its 
sophistication and puts the performance 
straight into the musical hall—the interlude 
before the last verse is in particularly unfortu- 
nate taste. A nice bright recording, the jolly 
song on the reverse side, and Mr. Hayward’s 
unaffected style, however, should make this a 
popular “ buy.”’ 


Ada Alsop (soprano), Phyllis Spurr (piano) : 
The Little Road to Bethlehem and 
The Carol of the Little King. Decca 
F8937. With Robert Farnon and his 
Orchestra. Bring a Torch, Jeannette, 
Isabella, O Holy Night. Decca F8988. 
Both 10 in. records. 3s. 7$d. each. 


Miss Alsop sings these Christmas songs with 
an attractive simplicity and I find The Little 
Road to Bethlehem the more delightful for being 
the less pretentious. The words on this side are 
excellently clear but I find many of them on the 
reverse exceedingly difficult to distinguish. Try 
as I will I cannot hear what the start of The 
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Carol of the Little King is about. Thesong hovers 
very much about one note, a soprano E, and 
maybe the recording fails to catch Miss Alsop’ . 
voice clearly just at this pitch. But in generai 
this is a pleasant disc both in performance and 
in recording. At the time of going to press the 
second record had not arrived for review. 


The Royal Choral Society (cond. Sir Malcolm 
Sargent): O Come all Ye Faithful; 
The First Nowell (F8934). Hark! The 
Herald Angels Sing; Good King 
Wenceslas (F8935). Shakespeare’s 
Carol; Coventry Carol (F8936). Silent 
Night, Holy Night; In Dulci Jubilo 
(F8986). Bethlehem; While Shepherds 
watched their Flocks (F8987). All 


Decca 10 in. records 3s. 73d. each. 


Celebrity Quartette: Isobel Baillie, Gladys 
Ripley, John McHugh and Harold 
Williams. Hark! The Herald Angels 
Sing (Wesley-Mendelssohn) ; Lullay My 
Liking (G. Holst). DB2464. Christians 
Awake! and Tryste Noel (Guiney- 
Roper). DB2465. Both Columbia 10 in. 
records. 4s. 8d. each. 


‘he first crop of Christmas Hymns and 
Carols brings a good selection and you can take 
your choice. There are the legions of the Royal 
Choral Society and, in very different style, the 
intimacy of the Celebrity Quartette. There are 
particularly good things in both sets and per- 
sonally I would advise a selection from both. 
The Royal Choral Society’s contribution is 
excellently done and (as I listen to them in 
October) give me more of that warm Christmas 
spirit than do the others. Their annual Carol 
Concert has long been a favourite date with 
Londoners and when you hear these records 
you will understand why. They sing with fine 
tonal variety—a perfect demonstration that 
200 voices need not produce heartiness and 
nothing more—and their pianissimo is really 
thrilling. The words are remarkably clear for so 
large a body, the organ is well used to give 
variety and effect, and, in fact, a lot of imagina- 
tion is shown within the possible limits. The 
unaccompanied Coventry Carol is a gem and 
so are Sargent’s own arrangement of Silent 
Night and de Pearsall’s wonderful Jn Dulci 
Jubilo. (You should certainly acquire the disc 
with both of these on.) Excellent recording and, 
as you will gather, the whole set has my unquali- 
fied blessing. 

Now to the others. Celebrities do not always 
combine into a good quartette but these four do 
very well in their two well-known hymns and 
the two modern carols. It is mostly very good 
quartette singing, even if it is not always quite 
impeccable. The chording is steady and the 
words are generally clear enough. Holst’s Lullay 
my Liking might have had rather more sensitive 
treatment, at least to my taste, but there is no 
doubt a lot to be said for not sentimentalising it 
and the fault is on the right side. And it is good 
to find something off the beaten track in Jasper 
Roper’s pleasant Tryste Noel. These records, 
too, I can commend, both in performance and 
in recording. 


The Bach Choir (cond. Dr. Reginald Jacques), 
Dr. Peasgood (organ): Rock of Ages, 
Abide with Me (F8989). O God, our 
help in Ages Past, Eternal Father, 
Strong to Save (F8q990). Nearer my 
God to Thee, Who would True 
Valour See (F8991). All Decca 1o in. 
records, 3s. 74d. each. 


Here you have good, solid singing of well- 
known hymns to well-known, if not always 
admirable, tunes. The popular choice, the 
evident intention of avoiding any sort of 
subtlety in the singing, and the slow tempos 
suggest that these records are not intended for 
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listening to (as are the Royal Choral Society’s 
carols reviewed elsewhere) but, well amplified, 
for leading congregational singing in places 
where there is no choir and for this purpose 
they should be useful. The words are not 
always very clear, possibly because of the 
recording which, although good, is rather less 
bright in tone than are the same company’s 
carols. But the general solidity and fullness, 
both of performance and recording, are right 
for what I take to be the purpose . oo 
records. 


Philharmonia Or- 
chestra (Karajan): Concerto in A 
minor, Op. 54 (Schumann). Columbia 
LX1110-3 (12 in., 34s. 6d.). Auto. 
LX8624-7. 


After the high hopes that have been pinned 
on this issue, it is disappointing to find that we 
are still without a really satisfactory version of 
the Schumann Concerto: there must be a 
hoodoo on it. The recording here is good in 
some places and pretty nasty in others (the 
piano tone is shallow and harsh, especially at 
the lead-in to the Finale, where it is horribly 
crude and tinny), and in general the piano 
swamps the orchestra. With the microphone 
seemingly inside the piano lid, the perspective is 
falsified ; it is ridiculous almost to have to 
strain our ears to catch an orchestral phrase 
such as in the Allegro molto after the cadenza, 
and orchestral climaxes are dulled by this mis- 
placing. Lipatti, whose playing has called 
forth such general praise in the past, is, I fear. 
out of his element in this work: like Arrau. 
he treats it too much as a virtuoso’s piece and 
misses the romantic yearning and wistful 
sentiment which are the very essence of 
Schumann. Yet we have heard from his 
Chopin that he is certainly not lacking in 
expressiveness. He indeed gets no help here 
from Karajan, who scarcely bothers to shape 
the orchestra’s phrases (listen to the enunciation 
of the first subject), and who sets some extra- 
ordinary tempi—his first movement is em- 
phatically Allegro (and as emphatically not 
affetuoso), and the last side of the Finale goes 
at breakneck speed. Exciting this end may be, 
and brilliantly Lipatti may play it; but what 
Clara Schumann would have said I shudder 
to think. So I don’t advise getting rid of your 
Myra Hess discs yet: they are still, to my mind, 
the nearest in spirit to Schumann’s score. And 
we must just go on hoping that one day we 
shall get a performance which is good in every 
way. 


Dinu Lipatti (piano), 


Hallé Orchestra (Barbirolli): ‘ Sylvia ” 
Ballet Music (Delibes). H.M.V. C3797-8 
(12 in. 11s. 6d.). 


The Hallé make a goodly noise with this old 
favourite, despite some peculiar recording 
perspective (old ?—yes, roughly the same age 
as Tchaikovsky’s Piano Concerto and Brahms’ 
Second Symphony). The opening demands not 
merely brilliant violins, which we get, but 
powerful horns (for was not Sylvia one of the 
nymphs of Diana the huntress ?) and thunderous 
drums ; and the horn fanfares at the end of 
Les Chasseresses should not be submerged by the 
accompanying string chords. As far as inter- 
pretation is concerned, it is rather too mannered 
for my taste: the rhythm of the second theme 
is treated perversely, the woodwind solos leading 
to the Valse lente are almost intolerably arch, 
and in the Pizzicato, well played as it is, it 
becomes tiresome to have a rallentando at the 
end of every phrase. On the whole I still prefer 
the reading in Barbirolli’s old recording, 
though this new one has obvious advantages. 
Why, I wonder, was it thought necessary to 
omit the Prelude and the introductions to the 
other movements ? L.S. 
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now available wherever you buy your records 


ST. MATTHEW PASSION (J. S. Bach) 


Complete recording by The Bach Choir 
and The Jacques Orchestra 

Dr. Thornton Lofthouse: Harpischord 
Dr. Osborne Peasgood: Organ 

Dr. Reginald Jacques: Conductor 

With the following artists 
Elsie Suddaby: Soprano 
Kathleen Ferrier: Contralto 
Eric Greene: Tenor 
William Parsons: Bass 

This recording is complete on 21 twelve-inch records arranged 


in three sets of seven records in Auto. Couplings only, and 
numbered as follows :—AK 2001-7, AK 2008-14, AK 2015-21. 


THE ROYAL CHORAL SOCIETY 
Conductor: Sir Malcolm Sargent 
Organist: Arnold Greir 


0 Come all ye Faithful (Traditional) 
The First Nowell (Traditional) F 8934 


Hark! the Herald Angels Sing (Mendelssohn) 
Good King Wenceslas (Traditional) F 8935 


Unaccompanied ; 


Bruce Boyce: Bass 
Gordon Clinton: Bass 
Henry Cummings: Bass 


Shakespeare’s Carol (Arne, arr. Sir M. Sargent) 

Uoventry Carol (Traditional) F 8936 

Silent Night, Holy Night (arr. Sir M. Sargent) 

In Dulci Jubilo (arr. Pearsall) F 8986 

Bethlehem (arr. Sir Malcolm Sargent) 

While Shepherds watched their flocks (arr. Shaw) F 8987 


THE BACH CHOIR 

Conductor: Dr. Reginald Jacques 

Organist: Dr. Osborne Peasgood 

Rock of Ages (Redhead) 

Abide with me (Monk) F 8989 

O God, our Help in ages past (Croft) 

Eternal Father, strong to save (Dykes) F 8990 
Nearer my God to Thee (Dykes) 

Who would true valour see (Traditional) F 8991 


KATHLEEN FERRIER 
With The Boyd Neel String Orchestra 


Conductor: Boyd Neel 


Silent Night, Holy Night (Gruber, arr. Fagan) 
O Come, all ye Faithful (Traditional) M 622 


CLARA HASKIL (Piano) 
With The London Philharmonic Orchestra 
Conductor: Carlo Zecchi 


Piano Concerto No. 4 in G, Op. 58 (Beethoven) K 1944-7 
Auto. Couplings AK 1944-7 


THE DECCA RECORD COMPANY LIMITED, 


ADA ALSOP 

With piano accompaniment by Phyllis Spurr 
The Little Road to Bethlehem (Head) ; 
The Carol of the Little King (Fogg) F 8937 
With orchestra conducted by Robert Farnon 


Bring a Torch, Jeanette, Isabella ( Traditional) 
O Holy Night (Cantique de Noel) (A. Adam) F 8988 


L’ORCHESTRE DE LA SOCIETE DES CONCERTS 
DU CONSERVATOIRE DE PARIS 


Conductor: Charles Miinch 
Symphony No. 6 in B Minor (Pathétique) (Tchaikovsky) 
AK 1968-73 (Auto. couplings only) 


THE TURIN SYMPHONY ORCHESTRA 
Conductor: Mario Rossi 

Symphony No. 4 in A Major, Op. 90 (‘ Italian ’) 
(Mendelssohn) 


(8th side) Andante from ‘ L’Olimpiade ° (Vivaldi, Mortart) 
AK 1974-77 (Auto. couplings only) 


THE TONHALLE ORCHESTRA, ZURICH 
Conductor: Hans Knappertsbusch 
Lohengrin—Prelude to Act I (Wagner) K 1709 


SUZANNE DANCO (Soprano) 


With L’Orchestre de la Société des Concerts 
du Conservatoire de Paris 


Conductor: Ernest Ansermet 
Shéhérazade (Ravel) K 1966-7 
Auto. Couplings AK 1966-7 


RAPHAEL ARIE (Bass) 
With L’Orchestre de la Suisse Romande 


Conductor: Isidore Karr 


Kontchak’s Aria from ‘ Prince Igor ’ (Borodin) K 1965 
(Sung in Russian) 


(Recorded in The Radio Studio, Geneva) 


ANTON DERMOTA (Tenor) 
With Piano accompaniment by Ivor Newton 


Ich Liebe Dich—I Love Thee (Andersen-Grieg) 
Wiegenlied—Cradle Song, Op. 49, No. 4 (Brahms) 
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DAVEY RADIO & GRAMOPHONES 


We are still offering prompt delivery of most of our 
models, but please order quickly for delivery before 
Xmas. 


Our service of overhauls and rebuilds of all makes is 
clearly filling an urgent need, and is being zealously 
maintained. Here is another letter of appreciation 
from a client : 





Dear Mr. Davey, 

| have pleasure in enclosing my cheque in settlement of the 
attached account—and for once the ciiche is literally trve. 

We are really delighted at the result of the rebuild and it 
has made the most remarkable difference to our enjoyment of mary 
familiar records. |! should like to thark you for your most helpful 
advice and suggestions, and your stcff for their co.rteous interest 
and efficiency. It is such a joy in these days of universal mass-frodi c- 
tion to find that there are still craftsmen and techniciars etout who 
take a personal interest and gencire pride in an individual and 
relatively small job for its own sake. Again, very many thanks. 

Yours very truly, 


R.C. 











OUR RETAIL DEPARTMENT 

As winter draws on, and shops get busier, our six 
excellent Audition Rooms will be more and more 
appreciated. The comfort of our new shop is backed 
by very large stocks, and a willing service that we 
believe to be unsurpassed. 

Books. A new volume in the Masters of Music Series 
‘* Grieg, a Symposium,’’ ed. Gerald Abraham, 10s. 6d. Already 
published: Sibelius, 10s.6d., Schubert, 9s.6d., Tchaikowsky, 9s.6d. 


New Miniature Scores. Bach, Mass in B minor, 
19s. ; Bliss, Music for Strings, 5s. ; Franck, Piano Quintet, 4s.6d. ; 
Tchaikowsky, Variations on a Rococo Theme, 5s. 


Postage extra 


E.M.G. 


Handmade Gramophones Ltd. 


(Late of 11, Grape Street, W.C.2) 


6 NEWMAN STREET 


Oxford Street London, W.| 
Telephone MUSeum 9971-2-3 





YRAMID 





GOLDE 











If you are studying elocution, singing or a musica] 
instrument, the ideal way to study your progress—and 
learn microphone technique—is to hear records of your 


own performance. You can make these records in the 


privacy of the “His Master’s Voice” Perscnal Recording 
Studios—records with the same true-to-life quality as 
‘His Master’s Voice” records made by the world’s greatest 
artists. For you will use the same “ H.M.V.” recording 
equipment as they do, be under the supervision of the 
same expert “‘H.M.V.” technicians. Single-sided Records, 
10 in. 18s. od., 12 in. £1 2s. 6d. Double-sided Records, 
10 in. £1 7s. od., 12in. £1 11s. 6d. Free of purchase 
tax. 











“TIS MASTER'S VOICE” 





THE FIRST ADDRESS IN LONDON 
FOR THOSE WHO LIKE GOOD RECORDS 
AND LIKE TO HEAR THEM WELL 





Personal ‘Recording Service 


363 OXFORD STREET, LONDON, W.1. 
Telephone: MAYfair 1240 





—— 
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MISCELLANEOUS 
AND DANCE py ouver KING 


Orchestral 


Easily the best of the big orchestras this 
month is Amdre Kostelanetz’s, on Col. 
DX1527, whereon we find Malaguena, and a 
collection of Mexican airs under: the title 
Mexicana. ‘These include the Mexican Hat 
Dance, Jarabe Tapatio, Cielito Lindo, and La 
Golondrina, the last-named being particularly 
well done, with marimbas. The same beautiful 
melody is given a whole side of Parlo. R3140 
by Sidney Torch and his Orchestra, but it is 
less attractive, being rather more conventional 
(as some may prefer it) ; however, now that 
Emilio de Gogorza’s incomparable vocal version 
has been deleted, we must be thankful for these 
records of this most graceful of Latin tunes. 
Torch’s record is paired with a rather half- 
hearted Sabre Dance ; the trombone glissandi are 
not nearly fiery enough. Peter Yorke and his 
Concert Orchestra give a very pleasant per- 
formance of Easthope Martin’s Evensong, and 
the traditional Gentle Maiden, which is the other 
side, is refreshing (Col. DB2458). The film 
music lovers this time are well-served with 
Charles Williams and his Concert Orchestra 
on Col. DX1518, which has When Love Has 
Passed You By, from “‘ The Noose,”’ on one side, 
and the incidental music from the same film 
on the other. What a change to find some virile 
film music as opposed to the poor-man’s-piano- 
concerti with which we are fed so often! For 
those who want yet more of this type of thing, 
Mantovani and his Concert Orchestra provide 
Dedication from “ Idol of Paris,’ with Ivon 
Forsello at the piano, and Swedish Rhapsody 
on Decca K1962. For more frivolous orchestral 
music, I can recommend the Queen’s Hall 
Light Orchestra under Sidney Torch in 
Shooting Star, the signature tune of the television 
feature ‘‘ Kaleidoscope,’’ and Dance of the 
Ostracised Imp (Col. DB2456). The imp doesn’t 
seem unduly upset about being ostracised ; 
maybe he is anti-social anyway. This seems a 
suitable spot to make a suggestion to the 
gramophone companies. We have had a good 
run of theme songs of B.B.C. features, and I 
would like to ask for a record of that grand 
little melody which introduces “Send for 
Shiner,”’ called Jumping Bean. It seems very 
popular already. To complete this section, here 
are Mel ichrino’s Strings playing Le Cygne by 
Saint-Saéns, ani a piece with a Scottish flavour 
Woodland Revel (H.M.V. Bg692)—and very 
nice too. 


Instrumental and Novelty 


Parlophone have issued six sides of a Spike 
Jones-ish dramatisation of Robert Browning’s 
famous poem, The Pied Piper of Hamelin 
(R3147-9), by Harry von Zell as the Narrator, 
Arthur Q. Bryan as a tongue-tied Mavor, 
and Edwin Max as a rather sinister Piper. The 
music is provided by Artie Shaw and his 
Orchestra, of all people. Wonders never cease ! 
and all these discs are well worth hearing. 
Another narrative comes from Allan K. 
Taylor, telling of what happens when Jumbo 
Comes Back, the sequel to last month’s Jumbo 
(H.M.V. BD1221), and in a different category 
altogether, though still purely a spoken record, 
is a brand-new set of Bransby Williams 
monologues from A Christmas Carol (Scrooge 
before. during and after his dream), on three 
sides of Decca AK 1963-4, the fourth being an 
extract of a speech by Captain Cuttle from 
Dombey and Son. First recorded in 1912 and 
apparently still going strong. Congratulations! 


Felix Mendelssohn and his Hawaiian 
Serenaders play a traditional Hawaiian melody 
called Sweet Gardenia Lei (which sounds rather 
manufactured) and The White Blossoms of 
Tah-Ni on Col. FB3431; it’s rather unim- 
pressive, I thought. I much preferred Parlo- 
phone’s novelty band, Jack Simpson’s 
Sextet, considerably less lugubrious in The 
Jolly Old Man in the Bright Red Suit, an amusing 
jingle for the kiddies, and J Want Some Money, 
with a topical “ spiv’’ vocal (F2319). This is 
very clever and original. H.M.V. Bg695 also 
presents an original record by Mickey Katz 
and his Kosher Jammers in 7ico-Tico and 
Chloe, both sung in what seems to be Yiddish 
most of the time. A Jewish colleague of mine 
tells me that it is rather vulgar, and I guessed 
it might be; it may mean something to the 
Jewish members of the buying public, but to 
rest, and to me, it remains rowdy gibberish. 
Then there is another slick Tin Pan Alley 
Medley No. 85, by Ivor Moreton and Dave 
Kaye, on Parlo. F2320. It includes So Tired, 
Say It Every Day, That’s You, Woody Woodpecker, 
Take Me To Your Heart Again, and Rambling 
Rose, while Carmen Cavallero will not dis- 
appoint on Bruns. 04232, Dancing in the Dark 
and Lover. 


Dance 


Once more, Harry Davidson and his 
Orchestra have a musicianly, spirited record to 
their credit in Fylde Waltz and Blue Danube 
(Col. DX1523), and in the same party vein 
there are two 12-inch Paul Jones discs; one 
is by Harry Leader and his Party Dance 
Orchestra in Galway Bay, ['m Looking Over a 
Four-Leaf Clover, | Wonder Who’s Kissing Her 
Now, Down by the Old Mill Stream, Heartbreaker, 
A Tree in the Meadow, You Can't Be True, Dear 
and Golden Earrings (Col. DX1528), and the 
other is by the New Mayfair Dance Or- 
chestra in Dance, Ballerina, Dance, Near You, 
When You Were Sweet Sixteen, The Shoemaker’s 
Serenade, Time May Change, Woody Woodpecker, 
Now is the Hour, and There Ought To Be a 
Society (H.M.V. C3805). The last-named tune 
is also recorded by Kay Kyser and his 
Orchestra on Col. FB3434, with a belated 
Woody Woodpecker as a coupling. (Little does 
he know that Danny Kaye has another record 
of this in the vocal section ....) Now can 
we have a rest from that maniac chortle, 
please ? An extra mark to Doreen Lundy for 
her correct pronunciation of the title of 
Souvenir de Paris when singing it with Geraldo 
and his Orchestra on Parlo. F2321, with 
Anyhing I Dream Is Possible on the reverse, and 
a special bouquet to Rusty Hurren for his 
presentation of his own bright and amusing 
song [ Want To Learn To Dance with Lou 
Preager and his Band on Col. FB3436. This 
is an original idea in two ways. The other side 
is a song called When the Organ Played “* Ave 
Marru,”” and I wouldn’t say it was in the best 
taste in view of the sacred meaning of Ave 
Maria. There are two rather disappointing 
records in J°ll Be Loving You and A Blossom 
Called the Hungry Heart by the Skyrockets on 
H.M.V. BD6026, the latter having a rather 
indistinct vocal, and The Promise In Your Eyes 
and Girl In Blue by Oscar Rabin and his Band 
on Parlo. F2322, but to balance these we have 
Gordon Jenkins and his Orchestra and chorus 
in Maybe You'll Be There, a nice little song, and 
a most artistic version of On the Painted Desert, 
much less grim than the others (Bruns. 03973). 
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But, above all, from the past comes the voice, 
the piano and the lovable personality of Fats 
Waller, who with his Rhythm gives My Very 
Good Friend the Milkman and Short’nin’ Bread on 
H.M.V. BD1218. More like this, please! 
There are also two adequate organ-style dance 
records, As Your Hair Grows Whiter and Say 
That You're Mine, by the Organ, the Dance 
Band and Me, on Parlo. F2323, and Dream 
Girl and The Chapel Over the Hill by Jimmy 
Leach and his New Organolians on Col. 
FB3432, and one more by the omnipresent 
Guy Lombardo and his Royal Canadians 
of Easier Parade and Always, both sounding not 
a day younger than fifteen years old (Bruns. 
04168). |. 

The Latin-American merchants are featured 
in three records. Of these, the best is the 
Malando Tango Orchestra in two very nice 
tuneful tangos, Ole Guapa and Senuelo (Decca 
Ci6031), but Edmundo Ros is breezy and 
philosophical in Relatives, Relatives and No Money 
on Decca F8977. These are calypsos, and 
provide crisp entertainment. Quietly com- 
petent is Roberto Inglez and his Orchestra 
in their usually reliable way, playing Caribbean 
Caprice and Copacabana (Parlo. R3144); and 
I would have liked Will Glahe and his 
Orchestra had they played real Alpine music 
on Decca C16028 instead of the rather phoney 
stuff they give under the name of Nach Regen 
scheint sonne (Toolie Oolie Doolie again!) and 
Regenpfeifer sing dein Lied. 


Strict Dance Tempo Records 


Josephine Bradley: julian and Obsession 
(tangos), Decca F8972; The International 
Old-Time Dance Orchestra: The Olympia 
Glide and Lorraine Tango, Decca F8973 ; 
Felix King: /t only happens when I dance with You 
and Dolores, Decca F8978 ; Victor Silvester ; 
You Were Meant for Me (quickstep) and Janine 
(waltz), Col. FB3435; El Picador and 
Argentina (tangos), Col. FB3437; Little White 
Lies (quickstep) and There'll be Some Changes 
Made (slow fox trot), Col. FB3433. 


Vocal 


Before I start on this section, I want to 
elucidate a point about Ann Stephens’ Bambi 
record which I reviewed in September (p. 64). 
It reads as though I meant that Bumble Bee Fair 
and Hi Ho for Honey were also from Bambi, 
which of course is not so. I apologise to all 
those who may have been misled by this 
particular expression. 

Since I wrote the October review, I have 
fallen in love with Buttons and Bows by Dinah 
Shore, and feel I didn’t praise it highly enough. 
Dinah has done two more good numbers this 
month, one with orchestra Bluebird of Happiness 
and Say it Every Day, which has piano accom- 
paniment by Two in Accord—and whoever 
they are, they are preferable to the immense 
orchestras which generally accompany 
American singers. (Col. DB2457.) This point 
is underlined in the case of Carmen 
Cavallero’s piano accompaniment to the 
Andrews Sisters on Sweet Marie (Bruns. 
03981), which is paired with the same Danny 
Kaye-Andrews Sisters version of Woody 
Woodpecker as was issued on 03953 three months 
ago, and which is now withdrawn. The big 
band is not so noisy as usual behind Frank 
Sinatra on Whai’ll I Do? and Everybody Loves 
Somebody (Col. DB2459), both of which are 
good numbers for the treatment accerded them, 
and Bruce Campbell’s orchestra accompany- 
ing Vera Lynn in The Rosary and Christopher 
Robin is Saying His Prayers (Decca F880) is as 
subdued as befits the tunes; but Bob Eberly 
has a very loud (but spirited) band behind him 
on Hair of Gold, Eyes of Blue, and Russ Morgan 
and his Orchestra do the honours on Rambling 
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Rose (Bruns. 03976). Dick James has done 
two “ happy-ending’’ songs on Decca F8971, 
The Magic Mirro? and On the Riviera, but 
Tony Martin is very conscience-stricken in 
My Sin, and promises more things than a rising 
politician on the other side in Jf I Had You 
(H.M.V. Bg693). Eddie Cantor, the irrepres- 
sible, goes back to 1925 for both sides of Bruns. 
03974, and sings If You Knew Susie and Dinah 
so much 4 la mode that you can almost see the 
cloché hat and waistless knee-length skirts. 
Our own semi-Cantor, Issy Bonn, is less 
stentorian than usual on Decca F8984 whereon 
he sings All My Love and You're Still the Only 
Girl in the World, while Anne Shelton tells of 
My Silent Love and Spring in December as one 
would expect (Decca F8974). After some 
months’ absence, Hutch returns to sing Hush- 
a-bye, Sleep Well and It Only Happens When I 
Dance With You on H.M.V. Bg698, which are 
typical Hutch, and Georges Guetary, whose 
tenor voice is an acquired taste, which I fear 
I have not acquired, sings No Orchids for My 
Lady and Valse des Regrets (Col. DB2466). 
Steve Conway, whom I regard as our finest 
male vocalist of his kind, is charming in Jsn’t 
It Romantic? and I'd Break My Heart Again for 
Your on Col. FB3430, and the old faithful, 
Bing Crosby, still keeps the standard up with 
Night and Day and just One of Those Things 
(Bruns. 04109), going all Latin-American, as 
he does so well, in Siboney and Hasta Manana 
on Bruns. 04114. Galway Bay seems to have 
started something; the vogue for Irish-type 
songs has produced another pair of them from 
Denis Martin on Parlo. R3145, A Cottage in 
Old Donegal and If You Ever go to Ireland, 
sentimental as only the Irish can be. I prefer 
the lovely harmonies of the Lhon D’Hoo 
Male Choir, whose Galway Bay and Ellan 
Vannin on H.M.V. BD1220 are really fine. 
From the sublime to the Ink Spots and the 
Mills Brothers is a long way, though the 
latter have two good numbers on Bruns. 04155, 
Cielito Lindo and Lazy River, but I was almost 
drowned, metaphorically speaking, by the 
flood of tears from Bruns. 04196, where the 
falsetto and the vaguely paternal bass put over 
It’s all Over but the Crying and I Woke up with a 
Teardrop in My Eye; it was thus with relief I 
turned to the Decca Internationals, and found 
Suzy Delair being cheerful in Avec son tra-la-la 
and appealing in Danse avec moi on C16029. 
Lale Anderson is also most appealing in 
Sing, Nightingale, Sing (C16027), though Lill: 
Marlene verso is rather passé now, surely ? 
Lastly, Billy Toffel is well on the way to being 
a French Sinatra if Montagnes and Clopin-Clopant 
are any indication (C16026). 


Christmas Records 


There are plenty of these already, and 
readers are invited to take their own choice ; 
but I will add a few notes at the end. 
Perry Como: O Come All Ye Faithful and 
O Little Town of Bethlehem (H.M.V. BD1219) ; 
Gracie Fields: White Christmas and Christmas 
Love (Decca F8985); Amne Shelton: The 
Christmas Spell and The Christmas Song (Decca 
F8982) ; Vera Lynn: I’m Sending a Letter to 
Santa Claus and I’m Sending My Blessing (Decca 
F8992) ; The Squadronaires: Winter Wonder- 
land and Picnic in the Snow (Decca F8081) ; 
Primo Scala and his Banjo and Accordion 
Band: The Mistletoe Kiss and jingle Bells 
(Decca F8983) ; Geschwister Winkler 
Terzett: Stille Nacht, Heilige Nacht and O 
Tannenbaum (Decca C16032) ; Sune Waldimir 
and his Orchestra: Nu Ar Det Ful Igen (Swedish 
Christmas Dances), Decca C16033; Bing 
Crosby: Faith of Our Fathers and God Rest Ye 
Merry, Gentlemen (Bruns. 03930) ; Adeste, Fideles 
and Silent Night (02054) and White Christmas 
and Let’s Start the New Year Right (03384), 
both reissues; Jingle Bells and Santa Claus is 
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Comin’ to Town (03699), with the Andrews 
Sisters. The latter do Christmas Island and 
Winter Wonderland acc. by Guy Lombardo 
and his Royal Canadians (Bruns. 03947), who 
in turn do White Christmas and Anniversary Song 
(Bruns. 03948); Ethel Smith (organ): 
White Christmas and A Pretty Girl is Like a Melody 
(Bruns. 03950); Dick Haymes has five 
records: The Christmas Song and Christmas 
Dreaming (Bruns. 03927) ; Santa Claus is Ridin’ 
the Trail and By the Old Corral (03946) ; Cradle 
Song of the Virgin and The First Nowell (03945) ; 
O Little Town of Bethlehem and Joy to the World 
(03925) ; Jt Came Upon the Midnight Clear and 
Ave Maria (Schubert) (03926); Deanna 
Durbin: Adeste, Fideles and Silent Night 
(Bruns. 03928) ; Judy Garland The Birthday 
of a King and The Star of the East (Bruns. 03924) ; 
Carmen Cavallero (piano solos): White 
Christmas and Silent Night (Bruns. 03949); 
Bing’s White Christmas is still the best after six 
years, and of the rest, I recommend Primo 
Scala for a really bright party record ; Perry 
Como as the best singer of religious songs, 
and Sune Waldimir for some cheerful music 
which is all the better for being out of the 
ordinary. 


TECHNICAL NOTES 


** Wireless World ” Guide to Broadcasting 
Stations 

The fourth edition of this valuable little 
booklet brings up to date the lists of European 
medium and long wave stations as well as 
giving details of eleven hundred shortwave 
broadcasting stations all over the world. All 
entries in the lists have been checked for 
accuracy against measurements made at the 
B.B.C. receiving station at Tatsfield. 

Interesting additions to the information 
given include a list of European television 
transmissions, special service stations, useful for 
frequency checking, weather reports, etc. It is 
interesting to note that there are already four 
stations using frequency modulation, in Copen- 
hagen, Stockholm, Moscow, and London, the 
latter of course being the B.B.C. experimental 
transmission shortly moving to Wrotham. 

Other features are the provision of 
tables for the conversion of G.M.T. to local 
time for most of the important towns, for 
conversion of frequency to wavelengths and 
vice-versa. 

Published by [Iliffe & Sons Ltd., Dorset 
_— Stamford’ House, S.E.1 at 1s. (postage 
1d.). 


Plessey Automatic Record Changer 

The Plessey Autochange unit is now in full- 
scale production for supply to set makers both 
here and abroad. 

The design of this unit includes many novel 
features, which reduce the complexity of unit 
both from the production and operational 
viewpoints. Outstanding in this respect is the 
method of supporting the records prior to 
changing. The normal spindle is extended 
upwards and a tiny shelf and expanding ring 
holds the discs prior to dropping them on to the 
turntable. Eight ten- or twelve-inch records, or 
mixed ten-inch and _ twelve-inch, can be 
accommodated. No details of the weight of the 
pickup used is given, but a frequency response- 
voltage output curve is given, showing it to 
be a high output unit of medium fidelity 
similar to those fitted on changer units made 
pre-war. 

These units are not available to the public 
and no prices are quoted. 

Plessey & Co. Ltd., Ilford, Essex. 


Forthcoming Reviews 

At the present moment we have on test the 
G.E.C. television console type B.T.7094, and 
hope to publish a review next month. 
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Other apparatus promised for the near future 
includes the Enoch Radiogram, the Beau 
Decca, the Decola Knightsbridge model, and 
several other items of outstanding interest. 

As it will be some months before all these 
tests will appear in print, readers will, we hope, 
wait patiently for the results. 


TECHNICAL REPORT ON 
SOME RECENT RECORDINGS 


Ida Haendel (violin) + National Symphony 
Orchestra (Rankl). Concerto in A 
minor Op. 53 (Dvorak). Decca K1744-7, 





Side 1. Generally good balance. Upper 
register excellent. Some tendency to 
over-modulation in parts. Surface 
noise reasonable. 

2. I. 

3. As I. 

4. As I. 

5. Slight clicks in Solo passage, near 
. centre surface noise coarser. 

. te 

7. As I. 

8. As 1. 


London Philharmonic Orchestra (Furt- 
wangler): Symphony No. 2 in D, Op. 
73 (Brahms). Decca K1875-9. 

Side 1. First-class recording in every respect. 
Good balance and tone. Surface noise 
not obtrusive. 

2, 3, 4. As 1. 
5, 6, 7, 8. Ast. 
surface noise. 
side 8. 
g, 10. As I. 
General comments : Excellent frequency range, 
good dynamic range. Noise level generally goou. 


Jeanne Demessieux (organ): Toccata from 
Symphony No. 5 in F minor, Op. 42 
No. r (Widor): Trumpet Tune in D 
(H. Purcell). Decca Kig14. 

Toccata.—Good frequency range, rather 
heavy modulation in parts. Bass range well 
handled. Surface noise not noticeable against 
the high signal level. 

Trumpet Tune.—Similar remarks apply, but 
surface noise more apparent in opening passages. 


Malcuzynski (piano): Scherzo No. 2 “2 in 
B flat minor, Op. 31 (Chopin). Colum- 
bia LX1086. 

Sides 1, 2. Piano tone excellent, range good— 

surface noise fair, only noticeable 
in quietest passages. G.H.S. 


Some slight increase in 
Some clicks in middle 





Considered by most people the Best 
Non-Metallic Needle on the market. 


B.C.N. 


Awarded Silver Medal Paris 
Exhibition 1937 


ACOUSTIC 
Medium ... _ 12 for 2/11 
RADIO PICK-UP 
Red 10 for 2/11 
EMERALD 
Full Tone Needles 10 for 2/11 
B.C.N. Needle Sharpener 8/8 each 


Prices shown include Tax. 
Inquiries to London Office :— 


THE B.C.N.COMPANY 


53, HIGH STREET, 


SOUTH NORWOOD, S.E.25 
Tel.: Livingstone 1935 
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Special Release 
CoD FSD 
Lili hraus 
COW SD 

Impromptu in B Flat 


(op. 142 no. 3) 


Impromptu in E Flat 


(op. 90 No. 2) 
Schubert 


R 20561-62 














THE PARLOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 








Just in time for the 
Christmas Orders .... -« 


The 
GRAMOPHONE 
EXCHANGE LID 


announce 


THE “ASTRA” 
RADIOGRAMOPHONE 


In response to the growing demand for reason- 
ably priced high-fidelity instruments, and to 
cater especially for those who, under present- 
day housing conditions, find it difficult to 
accommodate a two-piece instrument, we have 
evolved our first post-war ASTRA Radiogram 
entirely contained in one cabinet. 


The specifications are as follows : 


(1) 6-valve radio unit, including ‘* magic eye *’ tuning indicator. 
3 wave-bands, 16-50, 200-550, 800-2000 metres. 


(2 


_— 


3-valve power unit giving an output of 5 watts undistorted. 
Frequency response of the amplifier is straight within 
1 db. from 35-25,000 cycles. 


(3) Goodman ‘‘ Axiom Twelve ’’ Loudspeaker. This is a 42-in. 
Permanent Magnet unit with twin cone giving quite 
exceptional high note response. 


(4) Connoisseur Lightweight Pick-Up, which is suitable for 
miniature metallic, sapphire, or thorn needles. 


(5) Collaro A.C. Induction Motor, variable speed control. 
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Handsomely designed cabinet, beautifully finished in 
walnut, oak, or mahogany. Can be finished to match your 
furniture. Size 21 in. by 17 in. by 34 in. high. Only takes 
up 24 square feet of floor space. 


(7) Mains supply 200-250 volts A.C., 40/60 cycles. Transformer 
can be fitted for 100 volt supply, or vibrator converter for 


D.C. mains. Power comsumption (including gram motor) 
145 watts. 


The price of this remarkable 
9-valve High-fidelity Radiogram is BS Gns. 
plus Purchase Tax. 


This model is also available as a Radio Console and as 
a Gramophone Reproducer. 


Astra House 


121-123, SHAFTESBURY AVENUE, LONDON, W.C.2 
Telephone : Temple Bar 3007 
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BUILT ESPECIALLY FOR 


Batu Luvtuing 
The CONSOLE KC10 was designed for better 
listening in the home, to be used with radio receivers 
and gramophone amplifiers. It incorporates the 
K12/10 12 in. moving coil loudspeaker in an acoustt- 
cally damped, totally enclosed cabinet of optimum 
dimensions. The walnut veneered cabinet is hand 
polished and fitted with an anodised aluminium grille 
to present an appearance in harmony with its excellent 
performance. 




















MODEL KC 10 


Price £21 (no purchase tax). 








VITAVOX LTD., WESTMORLAND ROAD, LONDON, N.W.9. Telephone: COLindale 8671] 








i NEW DRIVE "featuring SIMPLICITY 
Perfect Performance | iGutNess & LOW COST 


ror . The new Collaro R.P. 49 Rim-Drive Gramophone Unit is 
co an extremely simple and practical design, beautifully made 
and finished to the usual high Collaro standard, yet it is 
available at surprisingly low cost. 
The powerful induction-type MOTOR is suitable for 100/130 
and 209/250 volts, ani is fitted with a cooling fan—the 
AUTOMATIC STOP is independent of length of playing 
surface—is fully automatic—four types of PICK-UP HEAD 
are available—all fitted with ball-bearing bases—the complete 
unit, including baseplate, turntable and some types of pick-up, 
finished in a hard scratch-proof enamel. 
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Count Basie, His Instrumentalists and 

Rhythm (Am. N.) 

*** Basie’s Basement (Count Basie) (Am. 

Victor D7-VB-888) 
***St, Louis Boogie (Count Basie) (Am. 
Victor D7-VB-887) 
(Victor Bg703—4s. 8d.) 

Basie (pno) with C. Q. Price (alto); P. Gonsalves 
(ten); Emmett Berry (tpt); George Matthews 
(tmb); Fred W. Green (gir); Walter S. Page (bass) ; 
Joe D. Jones (dms). May 20th, 1947. 

This is Count Basie again with the same 
eight-piece contingent from his full band that 
gave us Swinging the Blues (H.M.V. Bg691) 
reviewed last month. 

The slow Basie’s Basement is of special interest 
because Basie plays not only piano .but also 
organ. 

The H.M.V. Record Review for November 
contains the following comment: ‘“ There are 
of course many organists who play dance music 
and near-swing. But few of them manage to 
play real swing. The nearest they get to it is a 
sort of synthetic swing which, while it is 
interesting enough in its way, seldom satisfies 
those who appreciate the finer points of the 
swing idiom. 

“‘ The reason for this is not hard to discover. 
The organ has certain characteristics which 
make it anything but easy to reproduce the 
swing idiom on it, and even those who are 
genuinely swing-minded have often found 
these inherent characteristics insurmountable 
difficulties.”’ 

For some time now the H.M.V. Record 
Review has been conspicuous for the under- 
standing way in which it has dealt with swing 
and jazz records, but I cannot remember a 
more enlightened statement than this. It sets 
forth what is probably the main (though 
perhaps not the only) reason why the organ is 
so seldom heard in jazz. 

Nor would I quarrel greatly with the further 
opinion of the Record Review writer when he 
goes on to say that Count Basie “ has found 
out how to humour the organ and thus prove 
that it is far from being the ‘ impossible’ 
instrument for swing that so many others 
have, by way of excuse, claimed it to be.” 

Some people rave about Basie, others say 
he is one of the most over-rated personalities 
in jazz. Of course it is a case of chacun a son goiit, 
but there is no doubt that on the organ the 
Count produces a greater swing feel than 
anyone else I have heard, including Fats 
Waller. I commend this record to, among 
others, the many broadcasting organists who 
think they can swing, but in fact cannot even 
play in simple dance style without sounding 
hopelessly corny. 

For the rest both records are the ugual 
Basie sort of blues swing which, except for the 
occasional spots of Paul Gonsalves’s always 
good breathy tenor, is pleasant without being 
particularly distinguished. 


Les Brown and His Orchestra (Am ) 
** Dardanella (Fred Fisher, Felix Bernard, 
Johnny Black) (Am. Columbia CO 


38083) 
*** Sophisticated Swing (Mitchell Parish, Will 
Hudson) (Am. Columbia CO38084) 
(Columbia DB2462—4s. 8d.) 

Brown directing Mascagni Ruffo, Raymond Ashe, 
Alvin Curtis, Jack Tucker, Edwin Schorr (reeds) ; 
Dale Pearce, Robert Fowler, Robert Higgins, 
Marion Childers (tpts); Raymond Klein, Raymond 
Sims, Ralph Pfiffner, Clyde Brown (tmbs) ; Geoffrey 
Clarkson (pno) ; Hy. White (gir); Ray Leatherwood 
(sass); James Pratt (dms). August 25th, 1947. 


For those who may feel that Sophisticated 
Swing ought to imply something slick and 
‘‘ arty”? I should explain that this old Will 
Hudson piece is a slow melody, rather on the 
lines of the probably better remembered 
Sentimental Journey. 
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SWING 


Reviewed by EDGAR JACKSON 


Using mostly warm saxophones and muted 
brass, only occasionally offset by the more vivid 
colour of open trumpets, Les Brown gets the 
right sentiment into the number. But, except 
for a most prepossessing trombone solo, nothing 
much happens that one could call outstanding. 
The band plays the lush arrangement com- 
petently, but in a style that has changed little 
during the past five or so years, and the record 
is left to rely for such effectiveness as it may have 
on its simple melodic appeal). 

Exactly the same approach has been made to 
Dardanella, and it only goes to prove that what 
may be reasonably palatable sauce for the goose 
isn’t always so tasty when poured on the gander. 
This melody needed to be played at a con- 
siderably faster tempo, which in turn would 
have called for a totally different type of 
arrangement. If you like langourous music for 
the sake of it, the performance may please you. 
If you don’t you are likely to find it dull almost 
to the point of dreariness. 


Bob Crosby and His Orchestra (Am.) 
**** Vilenburg Joys (Rapollo, Mares, Morton) 
(Am. Decca DLA2855) 
Bob Crosby’s Bob Cats (Am.) 
**** That Da Da Strain (Medina, Dowell) 
(Am. Decca DLA2867) 
(Brunswick 03975—5s. 9d.) 


2855— Crosby dir. cting Matty Matlock (clart) ; 
Arthur ‘‘ Doc ’’ Rando, Art Mendelssohn (altos) ; 
Eddie Miller, Gil Rodin (tens); Yank Lawson, 
Lyman Vunk, Max Herman (pis); Elmer Smithers, 
Moe Morrow (tmbs); Jess Stacy (po); Hilton 
Lamare (gir); Bob Haggart (bass); Ray Bauduc 
(dms). January 27th, 1942. 

2867—Matlock (clart); Miller (ten); Lawson 
(tpt); Floyd O’Brien (tmb); Stacy (pno); Lamare 
{gé1) ; Haggart (bass); Bauduc (dms). January 29th, 
942. 


I bow my humble thanks to Brunswick for so 
quickly acceding to my request for Milenberg 
Joys when reviewing last September Bob 
Crosby’s King Porter Stomp and Sugar Foot Stomp 
which were recorded at the same session. 

Like King Porter and Sugar Foot, Milenberg 
Joys is in the Dixieland tradition. I put it no 
stronger than that because I readily agree with 
the large number of the more conservative jazz 
connoisseurs who claim that Bob Crosby did 
not play Dixieland jazz in the purest sense of 
the term. But it is hardly likely that he would 





Binding Volume 25 


We have been informed by Messrs. 
Novello’s that the binding of reader’s 
copies and Binding Cases, will not be 
ready until the end of this month. 











have. His. band did not come into existence 
until 1939, by when most people had come to 
realise the technical shortcomings of what had 
already come to be looked upon as “ period 
music,’ and it says much for Crosby that in 
endeavouring to eradicate these shortcomings, 
which was an understandable outcome of the 
inevitable evolution of jazz, he kept as near to 
the Dixieland idiom, and all that the word 
idiom implies, as he did. 

Generally speaking, the connoisseurs’ kick 
against Crosby is due to the fact that his band, 
being much larger than the traditional Dixie- 
land combinations, much of its music was 


written instead of being improvised. But 
intermingled with the scored ensembles one 
finds numerous solos—in this case by Yank 
Lawson, Matlock and Eddie Miller—and not 
only the solos, but also the accompaniments to 
them are nearly enough in the true Dixieland 
style to disarm any serious criticism. 

Much the same may be said for That Da Da 
Strain (another of the genuine period pieces), 
except that because this is by a smaller group 
it is almost entirely, if not entirely, improvised, 
and therefore is even nearer to the true Dixie- 
land mode. 

Starting off and finishing with the usual 
collective improvisations, it has in between two 
good clarinet choruses (the first in the 
chalumeau and the second in the _ higher 
register), and a most interesting contribution 
from Jess Stacey’s piano. 

If you like Dixieland jazz you should enjoy 
this disc. It is idiomatically as good and 
musically a good deal better than many of the 
records. by Mr. Crosby’s genuine old-time 
Dixieland predecessors. 


Duke Ellington and His Orchestra (Am. N., 
****7 Let a Song Go Out of My Heart (Ellington, 
Mills, Nemo) (American Royal M772) 
**** Mighty Like the Blues (Leonard Feather) 
(American Royal M8g9) 
(Parlophone R3151—4s. 8d.) 
772—Ellington (pno) with Johnny Hodges (alto, 
soprano); Otto Hardwick (alto); Barney Bigard 
(ten, clart); Harry Carney (bar); Cootie Williams, 
Rex Stewart, Danny Baker (tpis); Joe Nanton, 
Lawrence Brown, Juan Tizol (tmbs); Fred Guy 
(gtr); Billy Taylor (bass); Sonny Greer (dms). 1937. 
899—As for 772, except Wallace Jones (tpt) replaces 
Baker. 1938. 

These two titles were performed round about 
1937 or 1938, when Ellington was recording 
exclusively for Irving Mills. During the period 
the band made over fifty sides. Most of them 
were released in America long ago, either on 
Mills’s ‘* Master’? records or under the 
American Brunswick label, and the first 
thought that sprang to my mind was to ask 
once again why one of the all too few spaces 
in the Parlophone supplement allocated to jazz 
should be taken up with records made over ten 
years ago. 

But a second reflection reminds me that for 
once there are adequate reasons for the delay. 
The first is that it is only comparatively recently 
that Parlophone have been able to obtain the 
rights to the Irving Mills’s catalogue. The 
second is that Ellmgton is a law unto himself 
to the extent that his music has always relied 
more on the Duke and his band’s individuality 
than on the styles and tricks which become the 
passing fashions of jazz, and therefore it tends 
to date much less than the music of many other 
bands. 

This applies perhaps particularly to J Let a 
Song and Mighty Like the Blues. Both are simple 
little tunes treated in an almost disarmingly 
unassuming manner, and their effectiveness lies 
not in any stunts or attempts to create excite- 
ment, but on the artistry with which the 
Ellington soloists and ensemble characterise 
the warm pastel tones and intriguing harmonies 
which the Duke has used to present these 
haunting little themes. 

Among the soloists featured are Hodges, 
Harry Carney, Lawrence Brown and Barney 
Bigard in I Let a Song, the climax of which is 
made by a slight stressing of the relaxed, 
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langourous rhythm by Bill Taylor’s bass, and 
Bigard’s low register clarinet and Rex Stewart’s 
trumpet in Mighty Like the Blues. In their 
subdued way they are all delightful, but the 
things that intrigued me most are the short 
phrases by Hodges and Lawrence Brown at the 
end of respectively the first and second choruses 
of I Let a Song. These are outcomes of the 
genius which for so long has marked the 
Ellington soloists. 


Ray Ellington Quartet 
**** Black Eyes (Trad.) (V by Ray Ellington) 
(Parlophone CE12354) 
**** Old Mother Hubbard (Babe Wallis, Ray 
Ellington) (V by Ray Ellington) (Parlo- 
phone CE12355) 
(Parlophone R3150—4s. 8d.) 

Ellington (dms) with Dick Katz (pno) ; 
Caton (gir); Coleridge Goode (bass). 
22nd, 1948. 

I hope Mr. Molotov never hears Black Eyes. 
because if he does we are likely to have another 
international crisis. Everything starts off 
circumspectly enough with Coleridge Goode 
playing this traditional Russian air with a 
regard for its more serious aspects that would be 
a credit to the longest haired Cossack. But 
unfortunately this doesn’t please Mr. Ellington 
who, failing to stop the redoubtable Cole by 
word of mouth, eventually does so by smashing 
up his bass and then proceeds to show him how 
he thinks Black Eyes should be treated. 

Those of you who may know the words of 
Oche Chernye (the Russian title of the song as 
nearly as one can spell it with the English 
alphabet) will be amazed at the lyrics used by 


Lauderic 
September 


Ray Ellington, who, not content with singing ~ 


in English, suddenly blossoms forth into what 
my more knowledgable friends tell me is 
surprisingly good Yiddish. If this doesn’t give 
you a laugh nothing will. 

But this is a good deal more than just another 
comedy record. Behind all the burlesque is that 
understanding of swing which has marked every 
other record made by this nothing if not 
enterprising quartet. The solos by Dick Katz 
and Lauderic Caton are brilliant examples of 
swing (even though Caton does make a 
slight slip in the eighteenth bar after the vocal 
chorus) and Goode’s bass and _ Ellington’s 
drums keep the rhythm driving solidly. There is 
probably no other drummer in this country 
who produces quite such an exciting urge as 
Ray Ellington. 

Equally good is Old Mother Hubbard. This 
new version by Babe Wallis and Ray Ellington 
of the well-known nursery rhyme is not only 
great fun but also grand swing. 


Dizzy Gillespie and His Orchestra (Am. N.) 
***Cool Breeze (Tad Dameron, Dizzy 
Gillespie) (V by Dizzy Gillespie and 
Kenny Hagood) (Am. Victor D7-VB- 
2933) (December 22nd, 1947) 
*** Minor Walk (L. Garner, Dizzy Gillespie) 
(Am. Victor D7-VB-3094) (December 
goth, 1947) 
H.M.V. Bg702—4s. 8d.) 

Gillespie (tpt) with H. Johnson, J. Brown (aiios) ; 
J. Gales (ten); C. Payne (bar); G. Nicholas (rzeds) ; 
D. Burns. E. Wright, L. Wright, E. Bailey (tpis) ; 
W. Shepherd, T. Kelly (tmbs); J. Lewis (pmo); 
Al McKibbon (bass); Kenny Clarke (Spearman) 
(dms); L. P. ** Chano Ponzo ** Gonzales (bongoes). 

Re-bop, with its passing notes on the strong 
beats often clashing startlingly with the funda- 
mental chords, and its other unorthodox 
exploits in harmonisation, can be tough going 
even for those whose knowledge of music 
enables them to understand what is happening. 

Far from being any exception to this rule, 
these two performances sound even more 
involved than many of Gillespie’s other records. 

One reason.is that instead of employing the 
more familiar 16- or 32-bar form, Mr. Gillespie 
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has this time borrowed from the 12-bar blues 
recipe and made 24-bar movements. 

Pointing this out will, I trust, enable you to 
find your way around a little more easily. But 
there are other less commendable features which 
go no way to clarify an inevitably complicated 
music. One is the raggedness of the band. 
The brass section is as untidy as a head of hair 
that hasn’t been cut for a month. Another is 
the introduction once again of L. P. Gonzales 
and his bongoes. Now, I have nothing against 
Mr. Gonzales, his instrument or the way he 
plays it, per se. But I no more like his Afro- 
Cuban rhythm in re-bop than I can see 
that it does anything more than fail to produce 
the steady beat which, if it did nothing else, 
would at least have made the performances 
less of a tax on the understanding of the 
ordinary listener. After all, we are not all 
musicians, and the way to put over a new 
development is to take people by comparatively 
easy stages. 

However, students of re-bop will 
be duly impressed by the lengths of complexity 
to which our Mr. Gillespie can go and the 
technique of his trumpet playing, even if they 
do feel that he is becon.ing verv repetitive and 
that the saxophone solos in both records leave 
plenty to be desired on the grounds of tone. 





Decca Records 


Commencing this month, all classical 
yecordings of more than one record will 
be issued in automatic sequence only, 
the standard couplings are being dis- 
pensed with. 











Benny Goodman and His Orchestra (Am.) 
tGrasy Rhythm (Caesar, Meyer, R. W. 
ahn) (Am. Columbia WCO26742) 
nee Al) the Cats Join In (from the film “ Make 
Mine Music’’) (Gilbert, Wilder, Sauter) 
(V by Liza Morrow, Benny Good- 
man and ensemble) (Am. Columbia 
HCO1685) 
(Columbia DB2463—~4s. 8d.) 
26742—-Goodman (clart) with, poss bly, 
Mondello, Buff Estes (altos) ; 
Bassey (fens); ‘** Ziggy ’’ Elman, Irving Goodman, 
James Maxwell (tpis); **Red’’ Ballard, Vernon 
Brown, Ted Veseley (tmbs); John Guarnieri (po) ; 
A. Covey (gir); Arthur Bernstein (bass); Nick 
Fatool (dms). May 21st, 1940. 

1685—Goodman (clart) with Stanley Getz, Bill 
Shine, Gerald Sanfino, Daniel Bank, H. W. Gilvert- 
son (reeds); John Best, Bernie Privin, Nathaniel 
Kazebier, Hubert Shroff (ts); Eddie Le Benson, 
Robert Lou McGarity, Earl Le Fave (tmbs); Mel 
Powell (pno); Michael Bryan (vir); Barney Spiela 
(bass); Ralph S. Collier, Jnr. (dms); John White 
(Schenck) (vib). February 6th, 1946. 

Helped greatly by one of the brightest and 
best typical Goodman swing arrangements I 
have heard, Benny and the boys bounce their 
way joyously through the lively opus from Walt 
Disney’s *“‘ Make Mine Music” film appro- 
priately entitled All the Cats Join In. 

I say appropriately because all the cats in 
the band, including Benny, take a hand, or 
rather a mouth, in the singing. So does the 
kitten. She is Liza Morrow, who puts over one 
of her best vocals. Benny would also be good 
if he could sing. But he still cannot. He can, 
however, play a clarinet, and he does! Others 
who shine are Johnny White on his vibraphone 
—note his unison duet with Benny as well as 
his solos—and Mel Powell. Don’t let his 
relaxation and nonchalance kid you. What he 
plays is as great as the way he plays it, and that’s 
saying a can full 

And just to make it all complete, this per- 
formance has what many of even the best 
American swing records lack—a beat that rides. 


t Not to hand at time of closing for press. 


66 Toots a) 
Jerry Jerome, Bus 
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Herb Jeffries—Vocalist (Am. N.) 
**** Basin Street Blues (Spencer Williams) (Am. 
Royal 228A) 
**** Flamingo (Grouya, Anderson) (Am. Royal 
227A) 
(Parlophone R3137—4s. 8d.) 

Acc. by Buddy Baker and His Orchestra. Street 
calls (in Basin Street Blues) by Leon Rene and Vivian 
Garry. Septemb:r 21st, 1946. 

Former Sidney Bechet and Duke Ellington 
singer—he sang in the Ellington records of 
You, You Darlin’ (H.M.V. Bgo068), Flamingo 
(Bg206), J Don’t Know What Kind of Blues I Got 
(B9277), What Good Would It Do? (Bg309), 
Jump for You (B9314), etc.—now appears as a 
feature artist in his own right, accompanied 
by an orchestra of about thirty performers. 

As music the records are delightful, as 
regards both the singing and the accompanying 
band. As jazz ... well, neither side is. If 
Jeffries cannot be termed a “ straight ”’ singer 
from a classical devotee’s point of view, he is 
from a jazz fan’s outlook—at any rate in these 
titles. He follows the Paul Robeson tradition. 

There is one thing, however, which, although 
not jazz in itself, will interest all jazz en- 
thusiasts. It is the authentic New Orleans 
street cries with which Basin Street opens and 
closes. They will bring a nostalgic heart-throb 
to all who have interested themselves in the 
history of jazz and the fabulous Mississippi 
city which gave it birth. 





BOOK REVIEW 





NEW H.M.V. AND PARLOPHONE 
PERSONNEL BOOKLETS 


By the time you are reading this your 
gramophone dealer should have available the 
new 1948 editions of Edgar Jackson’s H.M.V. 
“Swing Music”? and Parlophone “ Rhythm- 
Style ’’ personnel booklets. 

These new editions do more than add to the 
previous ones the personnel and other details 
for all records issued in the two companies’ 
various swing music series from January, 1946, 
to December, 1947, inclusive. Each now 
contains eight pages of pictures of famous jazz 
and swing stars, and another innovation is the 
setting forth of records of certain famous bands 
in what is known as discographical form. 

The bands so treated are Louis Armstrong’s, 
Sidney Bechet’s, Duke Ellington’s in the 
H.M.V. booklet, and Louis Armstrong’s, 
Count Basie’s, Duke Ellington’s and Benny 
Goodman’s in the Parlophone. The procedure 
enables one to see at a glance chronologically 
the’ order in which the various titles were 
recorded and the personnel changes in the 
bands. 
The size of the booklets has now grown 
(excluding the picture sections) from 83 to 100 
pages in the case of the H.M.V. edition, and 
from 96 to 112 pages in the case of the Parlo- 
phone. 

Each contains, as hitherto, a first section 
setting out the records in numerical order, a 
second section which is an alphabetically 
arranged index to all the bands, and individual 
musicians and vocalists responsible for the 
recordings, and a third section which lists all 
the titles in alphabetical order. 

We can imagine a no more complete or 
better presented index to jazz than these 
booklets, which are modestly priced at 2s. each., 
and we have no hesitation in saying that the 
information they so clearly and concisely gi 
cannot fail to increase considerably the enjoy- 
ment of all who take the least interest in jazz 
and swing recordings. 

R.G. 
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By F. F. CLOUGH and G. J. CUMING 
(continued from page 85) 


This list cannot show every record ; but an 
effort has n made to include all records 
likely to be of interest to any readers (except 

* swing ” fans, who should consult the lists at 
their dealers’), irrespective of deficiencies in 
performance or recording. Catalogues should 
be consulted for full details. The red and equiva- 
lent labels cease (in theory) to be available 
after June goth, 1949; the others after 
January 31st, 1449. 

Recordings marked thus ¢ are the only available 
recordings in Gt. Britain. 


ALBENIZ 

+DA1121—Malaguena ; ~ we (A. Cortot). 

*¢DB 1257—Navarra ; Sevilla (A. Rubinstein). 

+Col. DB2 132-4—Suite espagnole (Rawicz & Landauer). 


FVEN 
103482-3—Midsummer Vigil, etc. (Stockholm Or.). 
ARENSKY 
4E11386-8—Trio, D minor (Joyce, Temianka, Sala). 


ARNE 
¢Col. DB2121—Two songs (J. Baillie). 


AUBER 
C3071—Crown Diamonds Ov. (L.P.O.). 
DB2364—Masaniello Ov. (B.B.C. Orch.). 


BACH, J. S. 
LX173—Brandenburg Con. 3 (Br. Sym.—Wood). 
LX659-60—Concerto, 2 Vins. (Szigets, Flesch). 
+DB2287-90—Partita, D minor (Y. Menuhin). 


BACH, J. C. 
+D1988-9—Sinfonia, B flat (N.Y. Phil. Sym.). 


BALAKIREV 
+DX1237—Reverie and Mazurka (L. Kentner). 


BALFE 
C2635—Bohemian Girl Ov. (Barbirolli Orch.). 
C341 me into the garden, Maud (W. Booth). 
C3124—Excelsior (Booth and Noble). 


BARTOK 
¢DX1221—Rumanian Folk Dances (Philharmonia). 


BAX 
DX1109—Two Pf. pieces (H. Cohen). 
LX394—Ov. to a Picaresque Comedy (L.P.0O.—Harty). 


BEETHOVEN 
CONCERTOS 


DB2573-6—Pf. No. 2 (Schnabel and L.P.O.). 
LX509-13—Violin (Huberman and Vienna Phil.). 
DB5724-8 S—Violiu (Heiferz, N.B.C.—Toscanini). 


SYMPHONIES 
DB5946- 52 S—No. 3 (N.B.C.—Toscanint). 
E11434-7—No. 5 (Berlin Phil.—Abendroth). 
DB2327-35—No. 9 (Soloists and Philadelphia). 


STRING QUARTETS 
tDB2239-43—B flat major, Op. 130 ( — 
DB2113-6—F major, Op. 135 (Busch Qt.). 


OVERTURE 
LX898—Ruins of Athens (L.P.O.— Weingartner). 


BELLINI 
+R20349- — Complete recording. 


BERLIOZ 


LX371—Beatrice and EPO Hasty) (L.P.0O.— Harty). 


DX664—Corsaire Ov. (L.P.O 

+DB3131 -2—Francs Juges Ov. (B.B. a —Boult). 
DB3852-7—Sym. Fantastique (Paris—Walter). 
LX861—Les Troyens: March (Paris—Weingartner). 


BERNERS 
LX697-8—Triumph of Neptune (L.P.0.— Beecham). 


BIZET - 
D1801-3—Arlesienne Suite (Philadel phia). 
+Col. a —Carmen: Complete recording (in 


h). 
1DX492-7-—Carmen : Concise recording (in Italian). 


B4922—Carmen : Micaela’s Aria (E. Noréna). 
cneeo C major (L.P.0.—Goehr). 


BLISS 
+DB3257-9—Music for Strings (B.B.C.—Boult). 


BORODIN 
D1885—In the Steppes of Cent. Asia (L.S.0.—Coates). 


BOYCE-LAMBERT 
¢C3181-3—Prospect before us (Sadler’s Wells Orch.). 


BOUGHTON 
B3905 —Immortal Hour—Fairy song (W. Glynne). 


BRAHMS 
DB18 39-43—Pf. Concerto 1 (Backhaus, B.B.C.). 
+DB2105-7—Horn Trio (Busch. —_ Brain). 
B3453— Requiem : How lovely... (Temple Church). 


BRUCH 
DX807-9—Vin. Concerto 1 (Campoli and Orch.). 


CHABRIE 
TD 877-8. Cotillon Ballet (L.P.0.—Dorati). 


CHOPIN 
D1721—Nocturne, Op. 15-2 (M. Levitzki). 


COLERIDGE-TAYLOR 

C1931 -4— Hiawatha’s Wedding Feast : Complete. 
D1142—Ditto: Onawav. awake .. . (T. Davies). 
B9451—Three Songs (W. Booth). 


DAVIES, WALFORD 
+B4285—O little town of Bethlehem (Barthel). 


DELIBES 
El gg Selection (Berlin Orch.). 


DOHNA 
D2054- OLN ursery Variations, etc. (Composer). 
DONIZE 


TTI 
C3492—Elisir d’Amore: Una furtiva lagrima (Nash). 


DVORAK 

+tLX403—Legende, Op. 59-3 (L.P.0O.— Beecham). 

+LX402-3—Slavonic Rhapsody, Op. 45 3 ( Ditto). 

TDB5932-6—Sym. No. 1, Op. 60 (Czech Phil.). 

+DX1017-20—Trio, “ Dumky ” (Kentner, Holst, Pini). 
DB2838-41—Vln. Concerto (Menuhin, Paris Orch. ). 


ELGAR 

+E547—Carissima ; Salut d’Amour (Composer). 

+DB1621 -4— Falstaff (L.S.0. —Com poser). 

7B2263—lIdvile (H. Dawson. organ). 
C1694-5—Intro. and Allegro (Barbirolli Orch.). 

7D1998-9—Nursery Suite (..S.0.—Composer). 
C3328— Pomp and Circ., land 2 (Toronto Sym.). 


RANCK 
DB2742-5—Vln. Sonata (Y. and H. Menuhin). 


FERGUSON, H. 
+C3423—Five Bagatelles (M. Hess, piano). 
¢C3335-7—Piano Sonata, F minor (M. Hess). 


GERMAN 
Col. 5577—Hc-nry VIII Dances (Bournemouth) 
B8537—Merrie England: 


Ackland). 
Col. DB2081-2—Nell Gwyn Dances (Lt. Sym. Or.). 


GLAZOUNOV 
DX1107-8—Stenka Razine (Liverpool Phil.). 


GLUCK-MOTTL 
C342)-1—Baliet Suite (Boston Prom. Orch.). 


GOUNOD 
C2122-41 -Faust: Complete recording. 
C3153—Faust : Even bravest heart (D. Noble). 
Col. 5044—Veau d’or and Serenade (Kipnis). 
D1742—Queen of Sheba: Lend me . . . (Widdop). 
DB4922—Romeéo et Juliette : Valse (Noréna). 
C3492—Roméo et J.: ’Tis love . . . (H. Nash). 


HANDEL 
MESSIAH 


DX630-7—Concise r cording (Labbette, etc.). 
C2548—B« hold the Lamb ; ; Glory to God (R.C.S.). 
D1620—Comfort ye . . . Every valley ler te 
| B4133—Come unto Him... aos Middleton). 
Col. DB1170—Hallelujah Chorus ( Festival). 
L2345—Pastoral Sym. (Orch.— Beecham). 
D1886—Thou shalt break them . . . (Widdop\ 
C34 hy rebuke . ..; But Thou. “ (Booth). 
C1786—Trumpet shall sound (A. Fear). 
C2694— Why do the nations . . . (Dawson). 
_D1057— Worthy is the Lamb, etc. (R. C, Soc.). 


+DB1566—Acis: Love sounds the alarm, etc. (Widdop). 


¢LX918-9—Alcina: Dream and Ballet (Paris Orch.). 
C3414 —Jephtha: D-eper and deeper. . . (Booth). 
DX295—Ditto (Heddle Nash). 
D1886— Judas Maccabeus : Sound an alarm (Widdop) 

+E11402—Samson : Honour and Arms (0. Nafzke). 
E11426—Scipio: Hear me, ye winds . (O. Natzke). 
C2146—S°mele : Where’er you walk (Oldham). 
B4133—Ditto (D. Middleton, treble). 


L2345—Concerto grosso 14: Larghetto (Beecham). 


O peaceful England (E. 


IO! 


HAYDN 
C2146—Creation: In native worth (Oldham). 
DB3515-7—Sym. 88 (N.B.C.—Toscanini). 
DB1055—Variation from Qt., Op. 76-3 (Elman Qt.) 


HEMING-COLLINS 
C3427 Threnody for asoldier. . . (Hallé) 
HUMPERDINCK 

DB1758—Hansel and Grete] Overture (B.B.C. Orch.). 
KABALEVSKY 


+DX1066—Sonatina, C major (H. Cohen, piano). 


LALO 
DB1999-2002—Sym. espagnole (Menuhin, Paris). 


LEONCAVALLO 
C2662—Pugliacci: Vesti la giubba (Mummery). 


LIAPOUNOV 
+DX932—Berceuse, F sharp major (L. Kentner). 


LISZT 
D1721—Etude de concert, D flat (Levitzki). 
E10871—Fountains at Villa d’Este (Arrau). 
tL.X897-8—Mephisto Waltz 1 (L.P.O.— Weingartner). 
LX737-9—Piano Concerto 2 (Petri, L.P.O.). 
+DX986—Polonaise, C minor (L. Kentner). 


MASSENET 
C1638-9—Le Cid, Ballet (New Sym.— Goossens} 
Col. DB961—Manon: Le réve (Heddle Nash). 


MENDELSSOSEN : 
ELIJAH 


J 
B2627—Hear ye, Israel (EF. Lough, treble). 
C3095—If with all your hearts, «tc. (Booth). 
C1786—Lord God of Abraham (A. Fear). 


MOERAN 
+DX1014-6—Trio, G major (Pougnet, Riddle, Pint). 
1B9412—Two songs (Heddle Nash, tenor). 


MOUSSORGSKY 
C3 Boris—Love music (Nat. Sym. Orch.). 


MOZART 
CONCERTOS 
C2387-9—Flute and Harp, K299 (Movse, Laskine). 
+DB2249-52—Piano, K595 (Schnabel, L.S.O.). 
DB3147-50—Piano, K537 (Landowska, Goehr). 
+DB2729-31—Violin, K216 (Menuhin, Paris Sym.). 


DB5959-61 S—Sym. 34, K338 (Boston-Koussevitsky) 
LX350-2—Divertimento, K334 (L.P.O.—Harty). 
DA1570—German Dances K605 (Vienna-Walter). 
DA1673-4—Serenata notturno (Busch Players). 
DB3150—Fantasia, D minor, K397 (W. Landowska, ff.) 
DB3576-8—Clarinet Quintet K581 (Goodman, Buda- 
pest). 
DX587—Don Giovanni: Overture (L.S.0.—Wood). 
C3372—Ditto : Il mio tesoro ; Dalla sua pace (Booth). 
C3402—Entfiihrung : Constanze! (W. Booth). 
C3402—Zauberfléte : Bildnisarie (W. Booth). 


OFFENBACH 
+B9581—Helen: Dream duet (Ziegler, Booth). 
D1142—Hoffmann: Legend of Kleinsack (Davies). 


PAGANINI 
+LX435—Caprice, Op. 1, No. 2 (J. Szigett). 


PROKOFIEV 

DB3167—Love of 3 Oranges excerpts (Boston). 
+DB1725-7— Piano Concerto 3 (Composer, 1..S.0.) 
+L X433-5—Violin Concerto 1 (Szigeti, L.P.O.). 
+DB3604-6— Violin Concerto 2 (He1fetz, Boston). 


PUCCINI 
Col. 9846-58—La Bohéme : Complete recording. 
C2662—La Bohéme : Che gelida . . . (Mummery). 
Col. 9784-97—Madam Butterfly : Complete recording. 
Col. 9930-43—Tosca : Complete recording. 


RACHMANINOV 

+C3370—Moment musical and 2 Preludes (Motses- 
witsch). 

DA1772—Two preludes (Composer). 


RAVEL 
LX196—Pavane pour une infante . . . (Or.— Branco). 
+LX194-6—Piano Concerto (M. Long, Paris Sym.). 
C3487—Tombeau de Couperin : Toccata (Moiseiwstsch). 


RIMSKY-KORSAKOV 
D1861-2—Capriccio espagnole (.S.0.—Coates). 


ROSSINI 
Col. DB961—La Danza (Heddle Nash, tenor). 


SAINT-SAENS 
C3404— 


Samson et Dalila: Printemps... (G. Répley). 


SCHUBERT 
B2746—Three songs (E. Suddaby, soprano). 
DB3710—Moment musical, Op. 94-2 (Paderewské). 
DX924— Rosamunde Ballet, etc. (Paris Sym.). 
DB3037-40——-Str. Qt., E moor, “Death and 
Maiden” (Busch). 
DB3826-9—Sym. 4, “‘ Tragic” (N.Y. Phil. Sym.}. 
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SCHUMANN Davies, Tudor—D1142. Robeson, Paul—B4336, 9281. 
R20448-50—Carnaval (C. Arrau, piano). Kreisler—DA1354, 1628 ; DB587-8. St. George's re Choir—Col. DB749. 
DX889—Ditto, Orch. selection (Ballet Orch.). McCormack—DA1770, 1834, 1851; DB421. Smith, Dale—Col. 4104-7 
+DX936- -7—Romances, Op. 94 (L. Goossens, oboe). Norena—DB49 Wendon, Henry—Col. DB2064. 
DB3371-2—Violin Sonata, A minor (Busch, Serkin). Paderewski— DB380. 3710 
Tauber-—RO20198, 20323, 20387, 20515, 20524. INSTRUMENTAL, FOLK DANCE, Etc. 
SCOTT, CYRIL Teyte, Maggie—DA1 779. Folk and Country Dance—B2215, 3228, 3356-7, 3556, 
+E11333—Danse négre ; Lotos land (E. Joyce). Thibaud— DB1017. 3564, 8169, 8365, 8686, 8808, 9296-8 ; C1265; Col. 
Widdop—D1620, 1742, ae ee 4615, 4752, 4753, 5503, 5505, DB1672-3, 1795-6, 
SHOSTAKOVITCH Welchman, Harry—Col. 4 1850; 9769, 9800 ; E11316 ; F3086, 3101, 3279- 80, 
C3346—Age of Gold, Polka (Nat. Sym. Orch.). 3285. 
DX1066—Pr: lude, Op. 34-14 (H. Cohen, pianoforte). VOCAL, FOLK SONGS, Etc. Chicago Sym. Orch.—D1808. 
DB3991- -6—Symphony No. 5 (Phila- -Stokowski). Ahlers, Anny—R1205. Coldstream Guards’ Band—B2963, 3951, 8898, 
B.B.C. pn Choir, etc.—B9300, 9308; Col. 8984, 9258, 9280, 9317, 9371 ; C2602, 3078, 3096, 3150. 
SIBELIUS 4364; DB301. Dolmetsch Family—Col. DB1062. 
+LX501—Festivo (L.P. eens Baillie, "Isobel—Col. DB2121, 2135, 2178. Grenadier Guards’ Band—Col. DP1741, 1909, 2040; 
C1827—Finlandia (Sym.—Sargent) Baker, George—B4324 ; C3531-2. 9065 ; DX335. 
DX1004-5—Rakastava, Op. 14 (Heward Str. Orch.). Brunskill, Muriel—Col. DB1060. Goossens, Leon—Col. DB600 ; DX936-7. 
DB3972— Romance, Op. 42 (B.B.C. ry oy, Catley, Gwen—C3233. Hambourg, Mark—B2685, 3798. 
C1994-5—En Saga; Valse triste (New Sym.). Coward, Noel—B8740, 9435, 9532-3 ; C2450; DA1363. Hassid, Josef—C3208. 
DB5992- 3—Tapiola, Op. 112 Becton —-euneiate? Dawson, Peter—B4319- 20; C2694. Nights at the Ballet—C2983. 
Ferrier, Kathleen—Col. DB2152. Orch. Raymonde—Col. DBI 704, 1706, 1737, 1767; 
SMETANA Goss, John—B2646. ; DX938. 
B3501—Bartered Bride Ov. (Berlin St. Op. Orch.). | Grand Opera Co.—C2290. Philadelphia Orch.—E556 ; D1464, 1801-3 ; DB2274. 
Groves, Olive—C3531-2. R.A.F. Band, etc.—All R.A.F. series except R.A.F. 2 
SOMERVELL Hayes, Roland—DxX1132. Col. DB1982. 
+B9095—Two Maud Songs (K. Falkner). Lynch, _ ~  c—enaees Rawicz and Landauer—Col. DB2026, 2066, 2088, 
Maclean, Neil—F3198. 2126, 2132-4, 2205-6 ; FB2030, 2071, 2117, 2171, 2415. 
STANFORD Mullen, pasbare-—_Beiek. Sea Shanties Selection— C2452 
¢C2694—Farewell (Peter Dawson, baritone). Mummery, Browning—C26 Scharrer, a 
+Col. DB2159—Tell me, ye flowerets (D. Lloyd). Nash, H,—Col. DB603, 961, 079, 1365; B9412; C3492. Sousa’s Band—B2370 
Natzke, Oscar—R2718, 2734, 2742 ; E11402, 11426. Thalben-Ball, George—B4484- -5. 
STRAUSS, EDUARD Polish Army Choir—BD968. F.F.C.—G. J.C. 
¢C3186—Doctrini n Waltz (Boston Prom— Fiedler). 
STRAUSS, JOHANN EVOLUTION OF THE GRAMOPHONE 
tC2869- -71-—Beau Danube Ballet (L.P. "eee hes S ae . ; GRAMOPHONE SOCIETIES. 
L2311—Fled«rmaus Ov. (Berlin—Walter)._ A week or so ago, I visited the “ Evolution Information atd advice concerning the establish- 
STRAUSS, RICHARD Guildhall, Portsmouth, commemorating the Societies, 25 Museum Street. W.C.1. Postal Order 
. B9502—Allerseelen (W. Booth, tenor). sixtieth anniversary of the invention of the fe Bn ge circular of 
DBA625.6-Don Juan (Dreadon Op. eta gramophone. Owing to the continued pressure on space it will 
B9412—Standchen (Heddle Nash, tenor). The Exhibition was open from the 26th July not be possible to publish the usual comprehensive 


to the 21st August, and admission was free ; list of mectings regularly each month 





Meantime, w'll reporting Secretaries ‘kin notif 
5 (Phila.—Stohowshi) the whole show reflected the greatest credit on us xa any chance of address. ” j 
-2—re te . ‘ls of the formation of any new Society will be 
LX119-23—Rite of Spring (Orch.—Composer). the organisers, the Libraries Committee of the published, and we will gladly furnish any reader 
Portsmouth Corporation with the name and address of a Soc‘ety which may 
ee —_— a o About thirty instruments were exhibited, ~ ~ | A. _- 4 her oy ® — 
-71—Gondoliers : ridged recording. shou e sen ** The Gramophone,”’ n 
Col. DB321-6—Mikado: Abridged recording. the first being Emile Berliner’s gramophone of Road, Kenton, Middlesex. 

ey er ss Ida: Complete recording. 1888, playing records of five inches diameter, BANGOR GRAMOPHONE SOC 
B4005-13—Ruddigore : Complete recording. riven. Then followed models widel IETY.--HPon. Sec., 
¢D1469-72—Trial by Jury : Complete recording. and hand dri h f th : h YW. J. Ballance, 61 Bloomfield Road, Eengor, Co. 
representing the progress O the gramopnone Down. Meetinzs on alternate Thursdays at 8 r.m. 
SZYMANOWSKI from this date to the present day. Re ee cee COEn, Tanger. Co. Sees. 
+DX1199—Notturno; Tarantella (A. Grumiaux). To mention only a few, there was the H.M.V. CAMBR RIDGE MUSIC CIRCLE.—Meetings every 
66 a Tuesday (ex-ept Ist in month). Wesley Schools 
TCHAIKOVSKY gramophone of 1907 with “ Exhibition 
C3106—Andante cantabile, from Qt. (New Hung.) soundbox with mica diaphragm and goose-neck  430,P.m._ Hon. Sec., R. Shaw, 54 Lensfield Road, 
DB1055—Ditto (Elman Quartet). tone arm which were new developments, the ee COMMUNITY GRAMOPFONF SOCIETY. 
C2853-5—‘“ Aurora’s Wedding ”’ Ballet (L.P.0O.). “J . M rch”? of 1010 with coloured Sec., Mr. C. J. a 71, The Warren, Heston, 
€3136-7—Capriccio Italien (Boston Prom.). — ~yerw 9 Middlesex. Chairma Mr.’ K. Macdonald, 17 
B9312 —Eugene Onegin : Waltz (Boston Prom.). flowered horn, one of the first luxury Stuceley Road. Osterley Park, Hounslow. Details 

132—Ditto: Polonaise (B.B.C.—Boult). cabinet models of 1916 with internal folded ,ce™ngs Zrom Secretary 

LX19-22—Pf. Concerto No. 1 (Solomon, Hallé). - ? HIGH WYCOMBE AND DISTRICT GRAMO- 


LX55-6—Romeo and Julict (A msterdam—Mengelberg). horn, and horizontal grand model with one PHONE SOC TETY.—Meetings held on Monday even- 
DB3165-7—Ditto (Boston Sym.—Koussevitzky). of the first electric motors, the revolutionary g g the season at the Lower Schnolrocm, 


: Trini n 
model of the same date with large pleated Wycombs at ee uurch, London Road. Figh 


8 p.m. New members welcomed. All 
+BOSO4 Tw cart > el (R. Irwin). diaphragm operated directly by the needle, Sa aus | from. the Hon. Sec. ‘a A. Waite, 
Col. DB2159—Silent Noon (D. Lloyd). several of the earlier electrical reproducers, HUDDERSFIELD , GRAMOPHONE ‘SOCIETY. — 


and later models which culminated in the Sec.. Miss A. D. Sykes. Waverley Cham 

















bers 
VER + 
Gol, 9726-43—Aida : Complete recording. magnificent H.M.V. Electrogram, and a glass- — New “North Road rfl Sunday: ‘School, 7.30" p. : 
©2899—Aida : Ballet (Boston Prom.— Fiedler). encased show model of the Auto-Radiogramo- Full det details from Secreta 
G3404—Don Carlos : O don fatale (G. Ripley). phone 1700 displaying forty-four valves ' the pecengs of boone. (Gramophone ‘Co-operative “arts 
¢{LX241-54—Falstaff : Complete recording. It really was delightful to meet so many old Centre, George street, Nottingham. All interested 
C2932—Otello: Salce .. . and Ave Maria (J. Cross). friends again and only one, I think, was absent should write to Mr. E. Pegg, for details of meetings. 
€3153—Otello : Credo (D. Noble). —the “ Panatrope,”? which (I stand open to ‘° 
C2214-26—La Traviata: Complete recording. . ~~ fi ] . od 
D1952-66—I1 Trovatore : Complete recording. correction) was the first electric reproducer. — 
DX486-91— II Trovatore : Concise recording. All these instruments could be played and it The “ Gramophone” Exchange & Mart 
wegeesn was interesting to hear the Edison-Bell phono- onems or 
€2809—Mcistersinger : Prelude (L.P.O..) graph of 1897 closely followed by a modern at the rate of threepence per word, with & tainionurm 
2002 —Meistersinger : Quintet (Schumann, etc.). recording on the Electrogram. charge of Ss. Where the advertiser offers to send a 
-1—Rienzi Ov. (Paris—Weingartner). In addition the evolution of the modern ist “his w treated as trade. If a box number is 
oa ~dirry ( “record could be seen in the various stages Of _— this includes the forwarding of replies, Letters to 
ao manufacture, and a large number of historical _ Box Numbers should be posted to ‘ ee oe 
. ° ert:sements (copy in oc etters 
DX938 —Facade : Four Dances (Orch. Raymonde). records—one of Miss Pankhurst, the Suffragette. or typewritten) should arrive by the 15th of any 
DX932 —Facade : Waltz (L. Kentner, piano). I read in the very comprehensive catalogue month, and must be prepaid by the form of postal 
tL.X931—Scapino (Chicago Sym.—Stock). that “ Portsmouth is fortunate in being the {5°50 chedhes addressed tot ane Gramophone,’ 
WEBER first town to stage so comprehensive and ' : 
C3375—Freischiitz Ov. (Boston Prom.— Fiedler). historical an Exhibition.’’ I hope, for the sake 
C3493—Oberon : Ocean, thou m.m. (J. Hammond). of others who have as much interest in the FOR SALE 
MISCELLANEOUS gramophone as I have, that similar Exhibitions ATTENTION ! Your last chance to secure = copy 
EDUCATIONAL, SPEECHES, Etc. may find their way to other parts of the country. = — aS oe S oe “Bnoy clopedia of 
, , ecorded Music. Beautifully bound, with gold 
Picet English Book—Col. 9809-20. I have three criticisms: (1) The Exhibition lettering on cover. A limited number available at 
2 eee was not sufficiently advertised ; (2) no Decola, eet Passat Mad aang, Pate 
Prime Minister's Speech—C3488-9. of which I am a proud owner, was on view ; ‘‘The Gramophone,” 49 Ebrington Road, Kenton, 
COLLECTORS CORNER and (3) most important of all, I wasn’t allowed M:ddlesex. aneaiaanains 
Garuso—_-DB12 to smoke !—and I did miss the “ Panatrope.”” A. or a gg Mie hell I r- yg~ we 
Casals —DB1404. G. R. Sriteman. Stamp Box No. 3810. 
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A BARGAIN COLLECTION fibred records, pre-tax; 
Bach Suite 3; D-minor Concerto; Beethoven Violin 
(Menuhin); “ Eroica ”’ (Weingartner); 5 (Tos- 
canini); (Furtwanzler); Brahms 4 (Walter); 
Shostakovitch- 6; Mendelssohn ‘* Scotch ”’ (Sargent); 
Stravinsky ‘ Rite ” (Decca); Strauss ‘‘ Juan 
(Galliera); Purcell ‘‘ Comus *’; Beethoven ‘*Kreutzer’’; 
Mozart Ki2l.—61 Upper Tollington Park, London, N.4. 


ALMOST BRAND ~NEW, hardly used, Lexington 
Senior pick-up, complete with transformer; also 
Collaro Universal motor and turntable; motor board 
if required.—Offers to Macmillan, 18 Jury Street, 
Warwick. 

ALBUMS 12 in. (hold 12 each), pre-war, Columbia, 
H.M.V. make; 1 red, 5 black, gold numbered with 
indexes, unmarked, offers? Also ‘* Connoisseur ”’ 
pick-up transformer, Collaro auto-stop, unused.— 
Box No. 3954. paces 

“AMERICAN COLLECTORS.—Eleven thousand dif- 
ferent vocal operat.c, acoustical and electrical Discs. 
160 Record Catalozues.—Frescott, 3045 Jackson Street, 
San Francisco 15, California. 

AMERICAN H.M.V. VICTROLA No. 9, _ table 
model, gramophone with No. 2 soundbox for fibre 
needles; highl/ polished mahogany cadinet, double 
spring motor, 12 in. turntable; — _— £5.— 
Tew. 97 Hendon Way, Cricklewood, N.W 

“AMERICAN CATALOGUES. —Current ViGiSE Col- 
umbia, Decca; best offers; Bluespot Pick-up. —Box 
No. 3779. 

AN “EDISON” PHONOGRAPH, diamond needle 
soundbox. perfect mechanical and acoustic condition, 
also French course 18 blue Amberol cylinders; 
offers?—34 Seymour Court, London, N.W.2. 
































a: 


AS NEW.—Moussorzsky (38s.), and Slobodskaya 
(26s.); Songs; pre-war Albums.—R. Casey, 25 Martin- 
dene, Bexleyheath, Kent. ae 
“AS NEW.—Violin Concertos, Glazounov, Mozart, 
Adelaide, Boccherini ’Cello, Rachmaninov 3rd Sym- 
phony; offers over 10s. disc; also Medtner Sonata, 
Kikimora, etc.—Box No. 3727. 

ASTRA STANDARD 12-valve radiogram, walnut 
cabinet, with I.B.C.D. corner speaker, single turn- 
table. —Best offer over £100 to Dr. J. Vyse, c/o 
North Middlesex Hospital, — London, N.18. 

~“BAYREUTH-TRISTAN, pre-war albums, fibred, 
£5 5s.; Linguaphone. French, Italian courses, £7 
each.—Taylor, 335 Leeds Road, Scholes, Leeds. 

BEETHOVEN 3rd, 5th, 6th, Egmcnt, Leonora 2 
and 3, all Toscanni, 6s. per record: Bax Qu ntet 
(Griller), 16s.; Bach Chaconne (Menuhin), 12s.; 
Vaughan Williams 5th, 20s.; Tall's Fantasia (Boult), 
12s.; Bartox 2nd Quintet, 24s.; Brahms 4th (Walter), 
30s.; Schubert 7th (Walter). 42s.; Op. 161 Quartet 
(Busch), 32s.; Toy S7mphony (Havdn), 4s.; please 
help with boxes.—Holland, 87 Norman Flace Road, 
Coventry. 

BEETHOVEN 























‘** CHORAL,”’ Stokowski, auto- 
couplings, perfect condition. 50s.—Gray, Ashley 
Road, Walton-on-Thames. 

BEITTELSTUDENT (Tauber, Schwarz, etc.), three 
10 in. Odeon, 30s.; Strauss, Freut euch des Lebens 
and Zitronen (K' urina), Polydor, 8s.; also many 
Strauss, Lehar. litht items, deleticns and foreign.— 
Antony Webster. 88 Fountainhall Road, Aberdeen. 

BLUTHNER Boudoir Grand Piano, No. 57842; 
length 6 ft. 6 in.; rosewood case" aliquot scale; ex- 
cellent condition, £300; seen London.—Write Box 
No. 3831. 


“BOOKS ON MUSIC.—Beethoven (Turner), Mozart 
(Hussey), Handel (Gower), Beethoven (Scott), 
Beethoven (Grace), Appreciation of Music (Scholes), 
Outline History (Hewett Hill). Listen’ng to Orchestra 
(Barne), as new, 35s.—Fry, Faris Lane, West 
Byfleet, Surrey. 

BRITAIN D5’8 AMPLIFIER, little used. with 
speaker on bniiffie, plus Rothermsl pick-up, £10 10s, 
the lot; also two Linzguaphone sets, cases and books, 
French ani Germain. £4 each.—Manning, 10 St. 
Olaves Walk, London, S.W 16. 

~B.S.R. AMPLIGRAM. —Portable record player and 
quality amplifier, new, in black crackle case, £18. 
Vitavox, 12 in. speaker, mahogany cabinet, £8. 
Pick-ups, Cosmocord Crystal, £2; Senior Lexington 
with trans. and sapphire, £4: Rothermel Crystal, 
£1; Connoisseur with trans., £2. Collaro A.C. gra 
motor, auto-stop and pick-up. £6; rad‘ozram 
cabinet, £6; every item guaranteed. —w. Fox, 66 
Sandybank Avenue, Rothwell, Leeds. 

CASCADE II.—Collaro electric motor. E. M. Ginn 
soundbox.—Offers to Evans, 80 Abbotsbury Road, 
Newton Abbot, Devon. 


COLLARO A.C. MOTOR and macnet'c p‘cx-up. one 
unit, £7 10s.—Phillips, 42 Swain House Road, Brad- 
ford, Yorks. 


CONCERTOS, Boccherini, Delius, Rachmaninov, 
Sibelius, Emperor; Symphonies, Dvorak 2nd, Harris, 
Haydn 86th, 99th, Mozart, Rachmaninov, Shosta- 
kowitch 5th (Rodzinsxi), etc.—Willows, 92 Queen 
Road, Bristol 8. 

** CONNOISSEUR ”’ 
new, unused, £3 
new; 30s.—Box No. 385 3. 


CONNOISSEUR PICK-UP with transformer, as 
new, 65s.; H.M.V. quadruple-spring motor, tone-arm 
and exponential horn, £3 10s.—Box No. 3905. 


DEBUSSY, EN BLANC ET NOIR, two American 
Columbias in album, 35s.; Scaramcuche, Bartlett and 
Robertson, one American Columbia, 15s.; Rheingold, 
Finale (Blech), Electrola, 6s., Milhaud—Abandon 
d‘Ariane, Columbia D15139, 7s. 6d.; and 100 others.— 
Antony Webster, 88 Fountainhall Road, Aberdeen. 


DECOLA FOR SALE.—Fitted radio; condition per- 
fect; walnut and maple cabinet; cost £275; best 
offer over £220; Cheshire area.—Box No. 34 470. 






































lightweight pick-up, brand 
G.E.C. home broadcaster; 











The GRAMOPHONE 


DECOLA.—Waxed unvarnished mahogany cabinet, 
full frequency gramophone; storage for 250 records; 
fitted 3 Goodman 12-in. speakers; bass-treble tone 
controls; operates on A.C. voltage, 200-250 volts.; 
chanzes 8-10-12 in. records; as new, £200.—Box 
No. 3:34. 

DELETIONS including Amato, Ansseau, Battistini, 
Bronskaja, Caruso, Clement, Calve, Eames, Farrar, 
Gadsxi, Hempel, Journet, Kipnis, Melba, Mar- 
tinelli, Pinza, Flancon, Ruffo, Stracciari, Tamagno, 
Zanelli, Zeiatelio.—wrire io~ details, Mallinson, 12 
Crosby Road, St. Annes, Lancs. 

— ees —Strauss “ mentee ee 








Grieg Quartet; 


Dvo ** Nigger °’; ndel Sonata (Szigeti) 
aon ‘S.bellus 1—6l Upper Tollington Park, 
Londcn, 4 





Dz LUCA. American Decca art-songs. album; cash 
offer: few histcrical playb hs _operat.c. —Box | No. 3877. 

ELECTROGRAM DE-LUXE (H.M.V. model 3000), 
brand new and in perfect condition; cost £398; will 
sell for £320 or nearest offer. —Bux No. 3834 

E. M. GINN GRAMOPHONE. small horn, Garrard 
electrical motor, Exp rt soundbox; recently over- 
hauled; first-class cond.tion; seen Chelsea; £18.— 
Box No. 3852. 


~¢.M.G. MONTHLY LETTER, Oct. 1939-Oct., 1948, 
two missinz; offers?—Cash, 19 Hartuan Drive, N.W.2. 


E. M. GINN Expert Ensign; offers?—Jeffery, 61 
Drift Avenue, Stamford, Lincs. 

E.M.G. MARK Ix GRAMOPHONE, Garrard 
sprinz motor. scundbox tuned for fibres: excellent 
condition, £25 or near offer.—Kinz, 5 Hyde Park 
Gardens, N.21.—LAB. 5528. 

E.M.G. MARK IX, A.C mains, perfect condition, 
£25.—Seymour. Browns Yard, The Green, West 
Drayton, Middlesex. 

EXCHANGE.—Push A.C. table model radio, as 
new. cost £26, for Deccalian, Collaro microgram, or 
similar.—Ashdown, 8 Broadway, Kingston Road, 
Staines. ‘Fhone Staines 2220. 

EXCEPTIONALLY HANDSOME large gramophone 
cabinet, figured walnut on sclid oak. turned legs, 
original design, built to order’ body space 25 in. x 
20 in. x 25 in., lid clearance 6 in.; also electric 

otor and larze ete — Se Rule, Crawley 

rive, Camberley 241, Surrey 















































FIBRED Standard Issues, | Foraign and Deletions; 
also Catalogues; $.a.e.—Box 378 

FIBRED Double-sided Deletions.—Ansseau, Aus- 
tral, Borgioli, Bon msezna, Chaliap.n. Dest nn. Didur, 
Farrar, H'slop, Heldy, Hempel Kurz, Ljungberg, 
Leider, Muzio, Nemeth Olszewska, Onegin. Pons, 
Schoene, Schorr, Tokatyan, Tetrazzini, Valente.— 
Box No. 24. 

~ FIBRED DB’s 5s., C’s 3s. 6d. Messiah complete, 
Mint (Sar~ent); Sibelius First (Ormandy): Beet- 
hoven Seventh (Tos:an ni); Vaughan W'll'ams Fourth; 
Decca Petrouchxa; Belshazzar (Walton); Scapino: 
Columb‘a History, Vol. One, 27s. 6d.; others avail- 
able.—Bourne, 27 Beaver Roac, Manchester 20. 


y CLASSI complete works. ete.—36 
2. 














FIBRED CLASSICAL. 
Warley Croft, Warley Woods, Birmingham 


FOUR TELEFUNKEN SIBELIJVS SONG DISCS 
(Raulawaara) Mint 5¢s.; fibred foreign and deleted 
vocels. orchestrals. etc.—Tocpping, 7 “Bernays Close, 
Stanmore, Middlesex. 

GALVANY, Smirnoff, Scotti, Gay, Hempel, 
Ansseau, Melba, fine copies.—Eatenthorne, Henfield, 
Sussex. adits 

GARRA®D P*°CK-UP. with auto-stop tcne arm, 
perfect, 35s. —Ryon, Chacarita, , Amersham, Buc Bucks. 

GOODMAN STANDARD 12 i | model T2, "2, speaker 
as new, £5 15s.—Box No. 3846. 

~ “GRAMOPHONE.” January, 1946, to June, 1948, 
clean, unfolded; 30s. or offer —Rider, 89 Vale Farm 
Road. Wokinz 

‘““GRAMOPHONE.” 1944, 1945, January-June, 1946, 
March, 1947 to June, 1948, 46 copies; good condi- 
tion; lot 25s.—Box No. 3645. 

GRIEG PIANO CONCERTO (Lipatti). 28s.;: Bizet 
First Symphony (Decca), 24s.; Dvorak ‘‘ New World ” 
(Galliera), 25s.; fibred: s.a.e.—Szott, 19 Ashburnham 
Crescent, Le ghton | Buzzard, Beds. 

H.M.V. MODEL 120 - auto-change record player; 
H.M.V. model 650 10 valve 5 hand radio; Brunswick 
portable electric gramophone; good condition; seen 
Bedford; offers.—Pox No. 3913. 

“H.M.V. PORTABLE GRAMOPHONE; lovely ccndi- 
ticn, £7 10s.; callers only.—13, Walpole Road, Down- 
hills Ps Park, London, N.17. 

~ H.M.V. RADIOGRAM, model 661, all-wave super- 
het, exceptional quality, elegant walnut cabinet, fine 
condition, £45. —Box _ No. 3904. 

~H.M.V. trple spea*er autoradiogram. model 9801, 
magnificent reproduct’on; cond tion definitely as new; 
best offer. —’Phone Bowes Fark, 4363 after 7 _7 p.m 


~ LEXINGTON Senior Pick-ups one complete with 
Transiormer and S-pphi‘re; tested, only £6; one 
unused, £4 10s. —Boynton, 3 Pearson Park, Hull. 

~ MANY operatic and orchestral records for sale; 
fibred; s.a.e. for d tails —Box No. 3882. 

“MURPHY AUTO-RADIOGRAM; latest model 
A.104R: pla’s 8 records (m xei); bandspread tuning 
on short waves. —Offers to Box Nu. 3829. 


NEW GARRARD 8-record mixed autochanger in 
walnut case w.th Decca sapphire head and original 
magnetic; perfect and unused; £30 or nearest: also 
new Deccalian, £30. —Morgan. 60 Downton Avenue, 
Lendon, 8S.W.2. Tulse Hill 4526. 

OFFERS Mint Klein’s Golden Age; Sammarco Pro- 
loztue Pazvliacci. 2-052031; 200 listed vocal deletions.— 
143 Spencer Street, Norwic h. 

PAM A.C.’DC. AMPLIFIER. speaker, playinz desk, 
pick-up, portable; perfect; £35.—Box No. 3845. 
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POEM D’EXTASE, 20s.; Don Quixote, 45s.; 
Psyche (Franck), 18s. 6d.; Dvorak Piano Quintet, 
ls.; Bach 2 Piano Concerto, 8s. 6d.; Caucasian 
5 pea 12s. an others.—138 Lynton Road, Acton, 








~ QUANTITY OF POPULAR and sacred songs, 8 in. 
records, ls. each, also 10 in. 2s.: list on applica- 
tion.—A. Gardner, Haverhill, Suffolx. 

RECORD CASES.—12 in. take 25, 
Hewitt, 39 Manor Road, Folkestone. 


RECORD PLAYER.—Brand new Universal — 
D.C. and A.C., in beautiful walnut case; 8 
near offer. —Box No. 3473. 

REGAL, M.E. Series, every title, 2s. each; give 
numbers "and titles—Box No. 3960. 

STORE 275 RECORDS on thirteen square inches! 
Mendelssohn build-up record storage unit and stand, 
compris.ng I16 library album boxes, each holding 
17 or 18 records in individual cardocard envelopes; 
good condition; £20.—R. Ryall. 5 Courtfield Road, 
London, S.W.7. 

SYMPHONIES.—Beethoven 4, Toszanini, °5s. Mezart 
Lintz, Beecham, £1; Brahms 2, Weinzartner, 28s.; 
Beethoven 8, Elgar Intro. Ailegro; Handel Organ 
Concertos, Schumann Carneval. etc.: also various 
pre-war symphony albums, good condition; neat 
soundproof box for housing player unit, 30s.; 
Rothermel Junior pick-up, perfec t condit’on, 30s.; 
good ae shirpeners, 3s. 6d., 4s. 6d.—Dunn, 
Vicaraze, Bcxnoller, Taunton. 


‘““THE GRAMOPHONE,” 1939 to 1947 (January, 
1942 missing); what lla 19 Kyland. 
Road, . Erdington, B'rminzham 4. 


- THE NEW 4H.M.V. SLECTROGEAM Hic: Model 3000, 
consisting of console hous.nz amplifier and auto- 
changer mechanism and reproducer, embodying 
three speakers including tweeter. both instruments 
fin‘shed in handsome walnut cabinets. This instru- 
ment is exceptional for the reproduction of gramo- 
phone records, and is _ recogn‘ as one of the 
finest mediums for this purpose available to-day. 
The owner paid nearly £400 for the model in March, 
1948, the instrument is still covered by the makers 
guarantee, but now fcrced to sell. The nearest 
offer to £225 will be accepted fcr a quick sale.— 
7 13. Neville Terrace, Fulham 


** VICTOR BOOK OF THE OPERA.” 8th and 9tb 
Editions, 2ls. each; ‘‘ Le Nozze di Figaro.’’ Mozart 
Society issue; three pre-war albums, Libretto, £6.— 
Box No. 2626. 

VITAVOX 3-cell horn with pressure unt and 
1,000 cycle cross-over filter. unused, £16.—Powell, 
23 Haden Hill, Wolverhampton ‘Phone 20326. 

WEILL-DREIGROSCHENOPER, two 10 in. Poly- 
dors in album; Stravinsky, Ebony Concerto, 12 in. 
American Columbia; Beethoven 5th Symphony (van 
Kempen), Grammophon  Me’'sterklasse: Pastoral 
(Pfitzner), Polydor; Me'stersnzer, Frelude Act 3 
(Karajan), Polydor; Nielsen, Clar net Concerto, three 
12 in. Danish Columb‘as (auto); offers?—Antony 
Webster, 88 8 Fountainhall Road, Aberdeen. 

ZARATHUSTRA (pre-war album), Debussy Iberia 
(Coppola), Chausson Foéme (Menuhin), Mozart Wind 
Concertante (Konove), Bich Shepherd’s Xmas Music; 
all fibred.—Longhurst, Br:nksway Cottage, Shotter- 
mill, Surrey. 

16 in. CHRISTMAS complete recorded prozrammes; 
also Layton, Johnstone.—59 FPennine Road, South- 
ampton. 

100 OPERATIC and Orchestral records. £15; 100 
dance and popular, £7 10s.—Box No. 3962. 





£1 each.— 















































WANTED 


ALLERTON HIGH SCHOOL, LEEDS. a 
required for examination, recording of Schuma 
S;mphony No. in B t; Op. 38.—Flease “— 
to the D:rector of Education, Educat.on Department, 
Calverley _ Street, Leeds. 

ALL OR ANY RECORDS = = —— oy 
Sutherland Highlanders Ban u*tor 
Ricketts.—A. Garrett, 17 Chanel yee ‘Seanahonen, 
Flymouth, Devon. ae 

ALL KINDS FIBRED CLASSICAL RECORDS, 
large or small quant ties. Collect’on, distance accord- 
ing to quantity.—kK. . Holman, 143 Greenway, 
Ickenham, Middlesex. Ruislip 2518. 

ANY GERALD GRIFFIN (tenor) and Tom Burke, 
Columbia D1593, 7205, 7347. ‘* Dear Little Sham- 
rock.’’°—56 Gloucest-r Avenue. Slough. 

ANY PICCAVER (Decca, Odeon. Folydor), Teyte 
(Decca); Hildezarde (Decca); all fibred.—Details to 
Holden. “ Cranford.’ ’ Speldhurst, Kent. 

“ANY RECORDING of ‘“ Romance,” Op. 9, by 
D’Ambrosio.—Write R. W. Rogers, 15 Kenmore 
Avenue, Kenton, Middlesex. 

A NUMBER of. vocal collections required (acoustic 
and electrical), tip-top offers; please state condition 
(from anywhere).—394 Wharncliffe Gardens, N.W.8 
(Cunningham 0787). 

ASTAIRE, FRED.—H.M.V. B1719. anv Cols. Bing. 
Brunswick 1285-01786; Russ Columbo, Gertrude 












































Niesen (Col.), Georcte Cohan, Glenn Mij‘ller (Col. 
and Voc.).—A. J. Axton, 3 Arcad:an Gardens, Wood 
Green, N.22. 








“BADLY WANTED.—Old “ Show 1 Boat ’’ record on 
Decca or Columbia, one side ‘‘ Make Believe ’’ bear- 
ing Nos. 112B (BX12160), other side ‘‘ You Are 
Love,”’ bearing Nos. 112B (BX12094); glad pay good 
price.—Box No. 8860. 7 

BEECHAM RECORDING. Mozart Symphony, No. 
29, automatic couplings, fibre-played, Columbia 
LX8365-LX8367.—62 Woodhall Gate, Pinner, Middx. 











XIV , 


BING CROSBY.—Any record featuring this artist 
urgently wanted, particularly deletions and foreign; 
good price for good condition. —Lists, prices and 
condition to Stephen Newton, 18 Hassall Avenue, 
Withington, Manchester. 

CARRYING CASES WANTED.—Pre-war preferred, 
12 in. in 25s or 5s. for 200 records; good prices.— 
R. W. Birch, 16 Hyde Park Square, London, W.2. 

DECCAS.—Complete Concerti Grosso (Handel) 
auto.; Span.sh Dances (Granados); Dylan Frelude 
(Holbrooke); Suite for Strinzs (Bridge); Trio 
(Webern); S;mpaony (Abel); Petite Suite (Debussy); 
also Hh.M.V.’s Or.eo (Monteverdi); In the South 
Overture (Elzar); Suite for Str.nzs (Nielsen); and 
Columbia, Requiem (Berloz); all must be in per- 
fect condition; good prices paid.--Box "io. 3833. 

DELETION sS.—Ansseau, Bori, Borgioli, Cortis, 
D’Alvarez, Huni-Mihascek, Leider, Lehmann, Reth- 
berg, Sobinoff, etc.—9 Knottsall Lane, Oldbury, 























Birmingham. 
FIBRED.—Bach- Elzar Fantasia, Bach-Stokowski 
Chaconne, Bach-Respighi Fassacagha, Bax Oboe 


Quintet. ‘Wircn Serenade (Swedish).—M. G. Lines, 
University Colleze. Bangor. 

~** GRAMOPHONE,” June, 1948; 
Box No. 8.00 

** GRAMOPHONE,”’ 1930 to 1944, also indices and 
earlier years: any completed years or volumes con- 
sidered.—Eveans, 13 Staton Road, Alford, Lincolnshire. 
““GRAMOPHONES,”’ Vol. 1-5 complete or parts.— 
Stiffell. 4y M rl »crough Rvyvad, Forest Gate, E.7. 

GRAND CANYON SUITE (Paul Whiteman Con- 
cert Orc..estsa).—Hull, 086 Walsall Road, Great Barr, 
Birminzham. 

HAYDN SYMPHONIES 49, 53, 80, 91, 102;- Mozart, 
Beethoven, Schudert delet.ons; McCormack. —Box No. 
3933. 





state price.— 




















H.M.V. or good make walnut record storage 
cabinet wanted.—Details and price to Sherrard, 
Flat 6, ‘*‘ Beaconsfield,’’ 44 Ewell Road, Surbiton, 
Surrey. 

H.M.V. concise version, part or whole, in good 
condition, o. .wsea.avalier; Collaro microgram, 
standard model, perfect. £20.—MacLachlan, 27 
Robertson Street, Greenock. _ 

HOLLOWAY MONOLOGUES except DX474, ;, 321, 
FB2470, ~~ .—Saaw, 12 Orchard Drive, Tonbridge. 
H.M.V. B9.8, Granforte singing ‘*O Santa 
Medaglia ”’ , -—* particulasly wanted by over- 
seas vsitor.—Newman, 69 Holly Lane, Erdington, 
Birminzham. 
H.M.V¥. WALNUT RECORD CABINET to hold 400 400 
records wantcd, give particulars and price in first 
letter please.—-Lomax, York House, St. Ives, 
Cornwall. 

MAREK WEBER 12 in. Parlophone records of 
E10000 and Plvvd series; many t.tles wanted; 6s. to 
7s. 6d. per record offered for good copies.—Flease 
write Box No. 3661 al 
MARTINELLI DELETIONS.—.-52141, DA331, DA°32, 
DA326, DA327, 2-C€52124, 2-052168, DB332, DB339; 
fibred coniiticn essential—Part’culars to Derek 
Aylward. Crtericn Theatre, London. 
McCORMACK.—DA627, 628, 644. 932, 1095, 1172, 
1175, 1118, 1286, 1287, 1813, DB766, 1095; state 
price please.—Beniamn Bissell, Heath Vicarage, 

Leichton Buzzard. ‘Beds. 

“GELTSOre— Soundbox, No. 2 model.—DeRenzi, 
3c Grove End House, N.W.8. 

PARS!IFAL D1544, Secfried D1535, in reasonable 
order.—Arthur Moore, Raby Lodge, Baldrine, Isle 
of Man. _ 

PORTABLE all-electric gramophone, also spare 
pick-up.—M-nday, BM AQAC, London, C.1. 
PRIVATE COLLECTIONS bought for cash; good 
prices g'ven.—Bcx No. 98. 

RECORDS OF GERALD GRIFFIN (except Parlo. 
X3010, X3084); Tom Burke (Dear Little Shamrock); 
Boheme, Turandot (titles only); any Gerald O'Brien. 
—Ballance. 61 Bloomfield Road, Bangor, County 
Down. 

“SCHUBERT B-FLAT SONATA DB8826-30 or 
standard couplin7s: fibred only.—Bamsey, 5 Friern 
Road, London, .E.22. 

SORCERER (Gilbert and ee abridged ver- 
sion. s'x records. H.M.V. 8154- 9.—Shearing, 24 
Vyner’s Way, cr eriddienes. 

WAGN®=?.—Se uto.. Gotterdammerung, 
D1579, 1582, “ay eat: all Parsifal; any others.— 
Meadway 247 6. 

WANTED.—Melch or recording of Waener’s 
‘“‘ Siegfried ’’ DB7°52-7270, or equivalent ordinary 
couplings; fibred — '—Write, Boas, 73 Murray 
Road. Wimbledcn, S.W 
WANTED. eh R20014, R202 8, L. 
Lehmann; R0°0°88. R. Tauber: E10647, the Irmler 
Choir; good prices paid for fibred records.—Duval, 
14 York Road. Cheam, Surrey. 

WANTED.—DB1500 (Melba), DA1I19, DA121 
(Caruso); state pr'ce—Rush. Darlngton Hall, 
Wilderness Road. Mannamead, Plymouth. 

WANTED.—Caruso DB113, gocd .condition; your 
price pa‘'d.—Wood. 40 King’s Avenue, Chadwell 
Heath, Essex. 


WANTED.—Any record ng of the ‘* Music Box’ by 
Liadov.—-M ller. 96 Cromwell Road, London, S.W.7. 
"Phone Wes. 1413 


WANTED.—Batt'st ni, DA600, DB189, 206, 210. 211, 
148, 195, 737: Oranze Doz. 05257, 52405 6, 052361, 
052495-6-7, (54451-°-3-4-5.—Box No. 347 


WANTED —/n ood condition “ an Wines ” 
(Tauber), ‘‘ Venctian Son¢*"’ (Tosti), and ‘* Promise 
of L'fe”’ ‘nre‘erably 10 in.).—Gallimore, Liguanea, 
Jamaica, B.W.I. 


































































































The GRAMOPHONE 


WANTED IN GOOD CONDITION.—Carl Millocker’s 
*“* Gasparone,*’ H.M.V. EH389 or similar recording, 
either selection with chorus and orchestra or 
orchestra alone.—S.erwood, 16 Crowstone Road, 
Westcliff-on-Sea, Essex. 

WANTED.—H.M.V. C_212-2213 (Death of Minnehaha) 
Hiawatha; state | ao —Collingwood, North Lodge, 
Sunninzdale, Berx 

WANTED. = Say W.ddop, Scaipa, Martin- 
elli, Esp. D1887, fibred.—Simmance, Neuadd Reichel, 
Bangor, North Wales. 

WANTED.—Record storage racks.—Full particulars 
and prices to Boosey & Hawkes, Ltd., 295 Regent 
Street, London, V Ww.i. 

WANIED URGENTLY.—Rethberg (DB 505), — 
meyer (E1:153), Spani (DA879).—Box No. 3707 


~ WANTED.—Pinza_ Sets Boris, Mozart Arias, Tith 
Century Songs, Duet Gioconda with Stevens. Duet 
Aida with Mart nelli, Tagl.avini de Luca American 
pressings, Caros.o Italian recordings, Muzio Traviata 
recordinzs.—Bcx No. 3621. 

WANTED.—Old copies of ‘‘ The Talking Machine 
News,’’ ** Sound Wave,’’ *‘ Gramophone Critic,’’ and 
old Record Catalogues; also 1ecords of old Music 
Hall Artistes; thos. interested in collecting these 
records I have many dupl.cates for sale or exchange; 
also for sale thousands of classical and dance and 
Swing records.—Latner, 56 Charles Street, Cardiff. 

WANTED.—H.M.V. B31(5 (Saepherd, Sce thy Horses 
Foaming Mane), Had a Horse (arr. Korsday), Keith 
Falxner; fine condition; ttate pr.ce.—Box No. 3706. 


a ee —_—_— 


WANTED.—Bloch, Quintet for Piano and Strinzs; 
D38918, et:.—W. Hilton Young, 100 Bayswater Road, 
London, _ W.2. 


~ WANTED. —Gigli, 2-054107, 2-0541(8, 2-054085, 
DA556, DA58, Victor 1096, DA8j9, DA1654.— 
Box No. 38.9. 

WANTED.—H.M.V. B8741—‘‘ Operette’’ Coward; 
Anthologie Sonore 116; Col. D11701, PFX1, PFX2— 
Barr.entos wita Falla, Spanish Songs; Telefun«xen 
SK3348-9—‘* Salome ’”’ (Lisolette Enck); H.M.V. C3257 

—‘* Truth Abcut Tristan,’ Bernard Miles; Decca 
Polydor CA8118-22—** -22—** Fledermaus. "Box No. 9112, 

WILD “ CONNOISSEUR ” SOUNDBOX. —Spicer, 45 
Morley Road, East Twickenham, 


MISCELLANEOUS 


QUIET, RESPECTABLE COUPLE, forced to live 
apart, urgently require 2/3 unfurnished rooms or 
flat (London suburbs); keen gramophiles; huge col- 
lection records; pleased share enjoyment of same 
with any fellow enthusiast who can assist.—Box 
No. 3472, 

TH&tke ENTHUSIASTS, large collection, con- 
temporary recorded music, would like to hear from 
others interested in forming small gramophone circle; 
London area.—Box No. 3847. 


YOUNG LADY MUS.C LOVER (swinz and classi- 
cal), wshes to correspcnd with others: either sex; 
photograph appreciated.—Box 3870. 


YOUNG MAN, 20 (London), wishes to meet young 
lady interested in concerts, recorded music (classical). 
Box No. 3827. 


YOUNG MAN (26), gramophile, concert and theatre 
goer, wishes to meet younz lady, same tastes, E. 
London area.—Box No. 3643. 

YOUNG MAN (22) would like to hear from anotaer 
havinz a room to let in s/;mpathetic env‘ronment; 
m7; own col.ect.on and Deccalian.—Write BM/HTRY, 
London, C.l. 

YOUNG WOMAN, experienced record sales ass‘st- 
ant, wide knowledge of domestic and foreign cata- 
lozues and mus.cal affairs home and abroad, seeks 
postion of interest in record library or ‘similar 
work.—Box No. 3471. 



















































































(KADE 
Rates for this section—sixpence per wo:d—with a 
minimum charze of eight sh _llings. 

A COLLECTION of operatic and orchestral 
records, including .S early electrics, sym- 
phonies, concertos, etc.—E. Spcer, 45 Morley 
Road. East Tw.ckenham, Middlesex. 

ALL KINDS OF CLASSICAL RECORDS bought 
and sold. We specialise in the best fibre-playved 
modern record nzs of Symphon‘es, Concertos, Cham- 
ber and Vocal worxs, including Foreign and Dele- 
tions. We mainta‘'n the highcst standards of con- 
ditiomg and the most reasonable prices both when 
buyi and sell nz. Collecton and delivery in Lon- 
don area. and pstal service to the Prov'nces. 
Comor-hensive Monthty Catalogue on request.—K. S. 
Holman, 143 The Greenway, Ickenham, Middlesex. 
Ruislip 2518. 

ALLAN’S GRAMOPHONIC LIBRARY is a hich- 
class Subscr‘ption Library of 4.000 egy postal 
service: latest records; s.a.e.—Bcx No. 

A POSTAL RECORD SCARY DASGRS etc., 
included: catalogue 6d. post free.—A. H. Buckley, 
42 Avenue Rise, Bushey, Herts. 






































AT COLLECTORS’ COPNE® vou mv enioy the 
following services:—Slightly used records in per- 
fect state are offered at bargain prices. A good 
selection of d2leted and histcric it>ms are always 
on offer. We carry a un‘que stock of new Parlo and 
Columbia ‘“‘ snecial list’’ items (send 6d. for our 
catalogue). Gen-rous cesh or ex*hanze allowance for 
your “nwanted  records.—Cocll*rtors’ Corner. 1 
Shaftesbury Avenue. London. W.C2 (fonrwsite the 
Prince’s Thestre). *’Prone _Temvle_ Bar 14. 

CONNOISSEUR RECORD CLUB offers snecial new 
reeord'ngs to subscribers only; first issues, L‘szt’s 
We'nen, Klaven’ var'ations. MacDowell’s Keltic 
Sonata, available by New Year: suggestions wel- 
comed bv the ode 27 Home Park Road, 
Wimbledon, 8.W.1 





November, 1948 


** BRATLEY—OVERSTALL ”’ Badevttunt Soundboxes 
for the connoisseur, £4. All kes repaired.—John 
K. Bratley, 341 Chelsea Sistehene. London, 8S.W.3. 
Kensinzton 7995, after 6. 

~ CHARLES BRITAIN RADIO LTD. —Specialists in 
oy Amplifiers. 

DEL D5 6. —Designed for the home, this model 
B.. exceptionally good quality where a large amount 
of volume is unnecessary. £10 10s. complete with 
8-inch Rola Speaxer; 6-watts pusn-pull output. 

MODEL D5 8.—S_milar to the above, complete with 
10-inch Rola Speaker, ner’ a larger output and 
better bass reproduction. 12. 

MODEL S85 10.—This ona is designed for the 
Gramophone Societ‘es, giving a large distortionless 
output when needed. 10 watts push-pull output. 
= with Vitavox or Goodmans 12-inch Speaker, 


MODEL D7/12.—Duo-Channel. This model is 
designed for the connoisseur. It is actually two 
amplifiers on the same chassis. The output to each 
speaker can be varied, thereby increasing the bass 
or treble as desired. Price, complete with two 
a £24, 

Flease send for descriptive leaflet — giving the 
technical details of our various mode 

Charles Britain Radio Ltd., 11 Upper Saint Martins 
Lane. London, W.C.2. Telephone Temple Bar 0545. 

C.D.P. DISC RECORDERS.—Latest improved 
models, £32, carriage extra: amptifiers and allied 
equ pment.—Sigmaphon, 50 M'll Va.:e, Bromley, Kent. 

DEALERS AND COLLECTORS.—Important prob- 
lem solved; ‘* Discvelopes,’’ new type paper storage 
jackets for sets of recorus; t.tles visible as when 
in albums; sizes for 2 to 12 records, 4s. dozen 
post extra; trade prices quoted.—R, Swain, 876 
Forest Road, Walthamstow, E.17 
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EDITIONS DE L’OISEAU-LYRE PARIS.—The 
second and third sets of the 48 Preludes and Fugues 
of Bach are now ready. This completes the First 
Book (16 12-inch records). Howard Taubman 
(New York Sunday Times) says: ‘* Exceptionally 
fine music-mak ng, . . Isabelle Nef is a remark- 
ably gifted artist: She knows the secret of how 
to make the harpsichord arresting over a long 
stretch; actually, it is simply to play the music 
with such enkindling imag.nat’on that it would 
be absorbing under any circumstances. Madam Nef 
makes it clear that she is an outstanding interpre- 
tor of Bach as well as a fine harpsichordist.’’ 

FIBRED CLASSICS FOR SALE.—Send s.a.e. for 
list.—Farley Rado Service Ltd., 23B Thomas Street, 
Woolwich. S.E.18. Woclwich 3631. 

MONOMARKS,.—Permanent London address; letters 
re-directed; confidential; 5s. p.a.—Write BCM/ 
MONO6K 

NORTHERN GRAMOPHILES (and some southern 
ones!) enjoy speedy postal service from Kelly’s of 
Barrow-in-Furness, 16.0 000 records and all acces- 
sories, 

PRIVATE LIBRARIES of Classical Records pur- 
chased for cash to any amount; fair and generous 
prices given for fibred discs.—The Collectors’ Shop. 
20 Newport Court. London. W.C.2. Gerrard 8589. 

PRIVATE COLLECTIONS PURCHASED for Cash. 
Hichest prices given.—Gramophone Exchange Ltd., 
121-123 Shaftesbury Avenue, London, W.C.2. Temple 
Bar 3007. 

age a oa aan stock of Classic and Swing in 
Esse ur orders; 24 hour service.—Fishers, 
200-211 North, i Romford, Essex. ’*Phone: Rom. 















































SYKES (MUSIC) LTD., for Piano, Radio, Band 
Instruments, Music.—Send your enquiries, 22 Albion 
Place, Leeds 1 

THE ENOCK INSTRUMENT has an amplifier with 
a frequency respc7nse flat from 20 to 3,000 c.p.s. 
These limits are both far outside the audible range 
and the amplifier, therefore, is always operating 
well within its capabilities. The total distortion, 
including noise. is under .1 of 1%. and the com- 
bination of these two features results in a transient 
response of a very high order. All this is purpose- 
less unless the pick-up and the loudspeaker are of 
a similar calibre. That thev are is amply borne 
out by listening ” an ae instrument. Imme- 
diately one hear the metallic ‘‘ting’’ of the 
trianzle, the heaky ** breathing ’’ of the strings. the 
parchment-like ‘‘ wallop’’ of the drum. What is 
of supreme importance is that one does not hear 
the distorticns which perhaps one has come to 
associate with electrical reproduction of high fre- 
quencies and transient noises. The reason is that 
the distortions are not there. Telephone or write 
for a demonstraticn.—Joseph Fnock Ltd.. 273a High 
Street. Brentford, Mddx. Telephone EALing 8103. 


THE RECORD COLLECTOR.—Slightly used Re- 
cords bouvht and sold. Deleted vocals and operatics 
our speciality.» Also larze stocks of instrumental and 
symphonic. Overseas buvers are invited to write 
for our a lists. Postal service only.— 
i Court & aa 14a Gloucester ftreet, Brighton. 
Tel. 

















Brichton 


THE CHERUBINI SOCIETY, Pres'dent. Willem 
Menczel>erg. Hich qual'ty private :ecordings of the 
nezlected masters’ works; noiseless. unbreakable 
vin7l-plast‘c.—Michael Thomas. 58 Westbourne Park 
Road. Bayswater, London (Bay. 1660 


U.S.A.’s No. 1 RECORD MONTHLY.—‘‘ American 
Record Guide,’”’ sent direct by mail. an ideal Xmas 
present: one ver’s subs*rint‘on. 2?%s.—C, J. Moore 
(American paoene Specialist), 22 Manchester Road, 
Swindon, Wilts 


6-WATT PUSH-PUIL hieh fidelity ampliffer. 
£12 12s.; 12-watt ditto. £18 18s.; tone control 
unit. bass and treble boost and cut, £6 6s.; local 
station high fid-lity tuner unit. £5 5s.—Electro- 
Acoustic, 13 Bence Lane, Darton, Barnsley. 
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E, M. GINN 


Thirty Years of Unbroken Service and Progress 


Ie 


1918_____ 1948 


HAND-MADE 
GRAMOPHONES 


For over thirty years we have con- 
centrated upon the design of hand- 
made equipment for the correct 
reproduction of Records with non- 


D. PHILLIPS 


The GRAMOPHONE 


PORTABLE 


with 


XV 





AUTOMATIC RECORD CHANGER 


Until you hear the “ irx tte” it is 
hard to believe that a ** Portable ’”’ can 
give such excellent reproduction at so 
satisfying a volume. Amplifier and loud- 
speaker of adequate size are incorporated 
and the Automatic Record Changer is 
the latest Garrard type operating ten 
19-in. or 12-in. Records. Alternative 
Model also available incorporating single 
record player. 


Volume and tone control, compact size, 
light weight and attractive appearance 
are among the many other features 
that distinguish the Trixette. These 
models have had an enthusiastic wel- 
come in many export markets and are 
now available in limited quantities at 
home. Please send for illustrated leaflet 
and full details of these and other record 
reproducers. 














metallic needles and of Radio for the roe A lift? a 
connoisseur listener. A Amp 
RTA fF CRAMOPHONE 


THE TRIX ELECTRICAL CO., LTD., 1-5, Mapk Place, Tottenham Court Road, 
London, W.1. Phone : MUSeum 5817. Grams : Trixadio, Wesdo, London. 


_ * AMPLIFIERS. MICROPHONES LOUDSPEAKERS + 


Our unquestioned leadership in this highly 
specialised art is fully acknowledged by all 
gramophiles. 


If you appreciate ‘‘ quality results ’’ and value 
your records 


THERE IS NO SUBSTITUTE 
FOR AN EXPERT 


Full details of complete models 
and accessories on request. 





Always at 
Your 
Service 








OR nearly 50 years Levy’s have been serving 
Fhe lovers of music—from the days of the old 

‘cylinder’ record to the modern era of elec- 
trical recording, and the marvels of radio and 
television. 


For nearly half a century, a visit to Levy’s has been 
a passport to personal service, unvarying civility 
and incomparable value. 


Callers are welcome, any time, any day, any 
evening, or Saturday by appointment. Bring a 
few records along (old or new) and hear just 
what a thorn needle can really do when used 


in equipment specially designed for its exclusive 
use. 


EXPERT HAND-MADE 
GRAMOPHONES 


INGERTHORPE 
GREAT NORTH ROAD LONDON, N.2 
Telephone: Mountview 6875 


¥% Gramophone Records 


Comprehensive stocks, select and listen in comfort. 


% Gramophones and Playing Tables 


Only modern reproducers can do justice to modern 
recording. Come and hear the difference. 


¥* Radios and Radiograms 


You are cordially invited to come and inspect our 
range of modern instruments. Renew your radio 
and bring your listening up to date. 


* Television 


Demonstrations of all the leading makes gladly 
arranged without obligation. 


The Home (3%) of Music 


19 High Street, Whitechapel, E.1. 





ROYal 4656 

















XVI | The GRAMOPHONE 





Martin Slater Radio 





Owing to expiration of lease we have now moved to 


42 Broadwick Street, London, W.| 


where we will continue to offer our well-established 


service to lovers of recorded and broadcast music. 


Call and see our standard range of amplifiers and 
radio-feeder units or obtain a quotation for the 


custom-built radio-gramophone that you have always 


wanted. 


Consult us first and avoid an expensive and 


exasperating Hi-fi search. 





The new address is : 
42 Broadwick Street 
London, W.| 


GERRARD 4681 





November, 1948 


eee 





teteniinadll 


ENCYCLOPEDIA OF _ 
RECORDED MUSIC 


The 1948 Edition 25/- plus I/- postage. 

@ Second consignment of this indispensable book of 
reference has now arrived. New orders can be 
accepted. Send NOW to avoid disappointment. 

A limited number of the 1936 Edition are NOW 
available, price 15/6 post free. 

Remittance to The Gramophone, 49 Ebrington Road, 
Kenton, Middlesex. 


Che Gramophone Shop, Inc. 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK 17, N.Y. 





























ALL ROUND VALUE 
FOR UNWANTED 
RECORDS 


If you purchase your new Records from The Gramophone 
Exchange, Ltd., 121 and 123 Shaftesbury Avenue, 
London, W.C.2, we will give you a generous allowance for 
your unwanted fibre-played recordings of good music. 


BARGAINS, at less than pre-tax prices, are always available 
in our used Record Dept., either for sale or in part exchange. 
These are for Callers only, no lists being issued. 

















gt ee GATE! 


Many people, on buying an Amplifier make a tour from 
manufacturer to manufacturer. But most people stop at 
Palace Gate where the Concerto and the KI are demonstrated. 
There must be a reason! Write to-day, enclosing 5d. in 
stamps, for copiously illustrated catalogue and interesting 


‘ information on the complete range of Amplifiers 
: ] and Tuning Units, in kits or complete form and 
y, hy a new corner chamber, supplied with or without 
Lv / C; loudspeaker, to Dept. G.|. 
AMPLIFIERS {2,22 Sats 
/ / 
(7 LTD 





Kensington, W.8 
Telephone - WESTern 3350 





Starr Gemtipt 


the better sapphire 


that costs less... , 





This new needle is a quality product at the remarkably low 
price of 9/11 each, including P.T. For medium-weight pick-ups 
in Standard and Trailer types. 


For the light weight pick-up use the miniature 
. STARR SAPPHIRE STYLUS 13/6 each, including P.T. 


From Leading Retailers and Wholesalers. * Export Enquiries to— 
STARR BRITISH PRODUCTS 











8 Dartmouth Park Avenue, London, N.W.5 








QUERY COUPON.—This coupon must be cut out 
and attached to any enquiry, together with a 
stamped addressed envelope if a personal reply is 
desired relating to matter Editorial or Technical. 
It does not refer to display or classified adver- 
tisements. Available until November 30th 





THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD 
20, Newport Court, W.C.2. Phone: GER. 8589 
WE BUY RECORDS OF CLASSICAL MUSIC, SYMPHONIES, 


CHAMBER MUSIC, CONCERTOS, FOREIGN OPERATIC 
VOCALS. ETC., ETC. BEST PRICES GIVEN. 


WE HAVE A CONSTANTLY CHANGING STOCK OF ALL 
KINDS OF SECOND-HAND RECORDS. PLEASE CALL IN 
AND LOOK AROUND. 


MANY DELETIONS. NO LISTS. Callers only. 
Rare Records of Famous Vocalists Bought & Sold 














MAINSPRINGS 


Wholesale Only 


George Emmott (Pawsons) Ltd. 


OXENHOPE, Near KEIGHLEY 











—_— 
SHOP FOR’ SLIGHTLY 
USED RECORDS 


First Post-war List now available 


THE DRAWDA HALL BOOKSHOP 


33, HIGH STREET, OXFORD 
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FREQUENCY RANGE 
20—20000 c.p.s. + O.3db. 
12 —40000 c.0.s. + 
SENSITIVITY 


1.5 millivolts for full output (without boosts) 
15 millivolts for full output (with boosts) 
BASE CONTROL RANG 

—I2db to +I16db at 30 c.p.s. relative to 


600 c.p.s. 
TREBLE CONTROL RANGE 
—30 db to +18db at 15,000 c.p.s. relative to 


609 c.p.s. 
TOTAL DISTORTION UP TO 10 
WATTS Middle frequencies 0.1% 

Low frequencies (50 c.p.s.) 0.2% 
BACKGROUND 


Equivalent to | microvolt at input. 
Minus 70db with controls in. 


DAMPING FACTOR 12 INPUT 

IMPEDANCE 1.5 megohms. 

SOURCE IMPEDANCE Up to 50,000 
ohms. 


OUTPUT IMPEDANCE 7 and 15 ohms. 


ACOUSTICAL MANUFACTURING COMPANY LIMITED, HUNTINGDON 


+. 4 lGHTWEIGHT NEEDLES 
ala S4 e ‘pseu 

> Conners ick-up 

¥ 


From most dealers, Or in case of difficulty from 
A. R. Sugden & Co. (Engineers) Ltd., Well Green Lane, 
Brighouse, Yorks. 











NOW HALF PRICE. — Hard 

chromium plated needles with yeas 

green shanks. Radius of needle & T E L E V I S J O N 
point guaranteed accurate to BY 

within the tolerance of :002”/ 

003”. Each needle will play 20 > 


sides, and up to 50 without 
damage to record. 


The GRAMOPHONE 


COVER IU 





Decibals and damping convey little to the musician—let us therefore convert some 
final test figures into terms more easily understood. 

The QA12/P will reproduce every note from a 64 ft. organ pipe up to overtones 3} 
octaves higher than the top note of a piano. (2 octaves wider than the range of the human ear.) 

The timbre of any instrument will not be altered by more than one part in five hundred. 
(The human ear itself distorts ten times more than this.) 

The ‘attack’ of percussion will not be affected more than one forty thousandth part of a second. 

The volume of background noise (hum or valve hiss) is 10,000,000 times lower than the 
veproduction—ten times lower than the threshold of hearing. ss 

There are of course other relevant performance details, all of which attain a similar 
degree of accuracy so that the specification is thus many times better than it need be to 
achieve reproduction indistinguishable from the original. Let us not mislead you however 
—even the very best loudspeakers which we can make are very far from capable of trans- 
ferring this performance into sound waves with anything approaching similar accuracy. 
We can at least be assured that, as loudspeakers and other units in the chain are improved, 
the QA12/P will not set the limit to the quality obtained. 

Some further features of interest—The QA12/P operates direct from light-weight 
pick-ups without pre-amplification—The amplifier provides voltages for operating a radio 
feeder unit—Controls are incorporated to compensate for small room listening conditions. 
The price—{30 0s. Od. Further details on request. 


€= Acvusticar 


Tel. : HUNTINGDON ‘361 





Here, 
Heart, est 


GRAMOPHONE RECORDS 


CLASSICAL - SWING - POPULAR 


Hear your records on the latest type of instruments, 
electrically recorded and played 


e 
IN STOCK THE LATEST MODEL 


RADIOGRAMS 





 H.M.V. - PYE - MURPHY 


DYNATRON, ETC. 


Demonstrations of Television Daily 


CITY SALES EXCHANGE:s»LTD 





4 Doors West of Ludgate Cireus 
90/94, FLEET STREET, LONDON, &.C.4 Phone: Centra/ 9891/2 
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PETER DAWSON 


at the organ — Herbert Dawson 


There is a green hill far Away; Nazareth 
C 3808 


THE MELACHRINO ORCHESTRA 

cond. by George Melachrino 

Woodland Revei. 
B 9692 


Le Cygne. Saint-Saens: 
Melachrino~ - - 


NEW MAYFAIR DANCE ORCH. 


Paul Jones -——Parts !&2 - - C 3805 
TONY MARTIN 

with Earl Hagen and his Orchestra 

My Sin; if | had You - - - B9693 
“JUMBO COMES BACK” 

Written and told by Allen K. Taylor BD 1221 


| 





Th GRAMOPHONE 





FREDDY MARTIN 

and his Orchestra 

Tchaikovsky's Piano Concerto No. !; Misiriou 
B 9694 


ROBERT WILSON 


with Orchestra 


Ho-ree Ho-ro, my little wee Girl; None so Sweet 


B 9696 
“HUTCH” 
it only happens when |! dance with You; 
Hush a-bye, sleep well B 9698 
GLENN MILLER 
and his Orchestra 
Delilah; I'll never smile Again BD 1216 


PERRY COMO 

with Organ and Choir 

O come, all ye Faithful; 
Bethlehem 


O, little Town of 
- BD 1219 














Go MIR Basaatl tHe KIS. 


















“HIS MASTERS VOICE 


The Hallmark of Quality 
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Wy VERY GOOD FRIEND 
THE MILKMAN ” 
ia. Son - sung by 
NSN FATS" WALLER 
ome at 4 Also Shortnin’ Breaa 
3f2/ NS BD 1218 





MICKEY KATZ ¢ Rt 














ate. 
‘9 
gnd his Kosten AN 4 * 
.ico-Tico ; Chlo-e . GAD 
B 9695 
JOE LOSS 
and his Orchestra 
Galway Bay; Ellan Vannin - - BD1200 
Souvenir de Paris; Love Somebody - 8D 6025 


THE SKYROCKETS ORCHESTRA 


The hungry Heart; I'll be loving You - BD 6026 
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SWING MUSIC 1948 


DIZZY GILLESPIE 
and his Orchestra 
Cool Breeze; Minor Walk - 





8 9702 


COUNT BASIE 
His Instrumentalists, and Rhythm 


Basie’s Basement 
B 9703 


St. Louis Boogie; 





A GREATEST ARTISTS - FINEST RECORDING 





THE GRAMOPHONE COMPANY LIMITED, HAY!S, MIDDLES: X 
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